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I have been invited to write this report on our September outing, as a 
non-organ player, but as someone who reaps a good deal from 
following the organists around to their many and varied venues 
trying out their organs which come in all shapes and sizes from 
small church organs to cathedral organs and those sited in large 
town halls. 

No, I don't really understand the technical expressions a great deal, 
but I, along with other hangers-on, derive much pleasure from sitting 
in the pews and listening to those players who really do know their 
instrument.  Whether it be a hymn tune being played or a Bach 
fugue, to me the sound is just awesome.  I never tire of hearing an 
organ played well.  The sound can thrill, make the hairs on your arm 
stand up, fill the throat 
with great emotion, 
make one weep at 
times.   

To me no other 
instrument has quite the same effect upon me.  My husband, now 
deceased, had been a church organist for practically all his life.  I know only 
too well the tremendous commitment needed to provide music by these 
dedicated organists for 52 weeks of the year, saying nothing of all the extras 
which come along: weddings, funerals, recitals etc.  Organists are without 
doubt a rare and dying breed.  Young folk who may be reading this, please 
note.  Do learn the organ so that its future is secure. 

On Saturday, 29th September, 2007 about 25 of us gathered firstly around 
the organ of St. John the Baptist, Stanford on Soar, Leics.  Wilf Lewsey 
gave a detailed and interesting account of the use and purpose of the stops on that organ, mentioning the Open 

Diapason 8ft, a 4ft octave diapason, the 2ft which adds brilliance and 
so on.  He explained the purpose of the Swell, and the Cornopean 
which was on this keyboard.  He demonstrated in an interesting 
fashion how these could be used for the best sound.  Yes, I really did 
get something out of this and later was encouraged to see two young 
boys trying their hand on the organ.  David Chapman, our president of 
the society for this year has been instrumental in tuning this organ over 
many years, along with many of the great organs throughout the 
country.  There was a very friendly atmosphere generated by those in 
attendance and I can heartily recommend to any who may wish to 
come along as guests or inquirers that they will be welcomed. 

From Stanford on Soar the 
group had a break for lunch 
and reassembled at 
Loughborough Parish 
Church where we had the 
extra pleasure of being 

introduced to their chamber organ.  It was with difficulty that Shaun Hooper 
mounted the seat, ably assisted by John Goward! Following on from 
Loughborough came Long Whatton Parish Church and we ended the afternoon 
with a cup of tea at David Chapman's home.  There we were entertained for a 
short while with his demonstration on the automatic piano (pianola as I know it). 
A Polyphon instrument stood the other end of the room and in fact a similar one 
appeared on the television programme "Flog It" only a few days later, though it 
was called a Symphonion on that occasion.  A good day was had by all I'm 
sure and we now look forward to our next day out. 

Sheila Maggs 

 

William Stanger plays at Stanford  

David opens proceedings at Stanford on Soar 

 

Shaun at the chamber organ 
in All Saints, Loughborough  

 

David operates the player-piano 

 
 



 
 

 
 

 

 

2 

� � � � � �� � � � � 	 � � � 
� � � � � �� � � � � 	 � � � 
� � � � � �� � � � � 	 � � � 
� � � � � �� � � � � 	 � � � 
  

I am sensitive to architecture – should probably have been an 
architect instead of wasting my career in public sector 
finance.... 
 
When it comes to churches, I often wonder why later (say 
Victorian) changes to an earlier building did not mirror the 
original architecture. Victorian Gothic indeed! 
 
And then there is the question of modern electronics. I 
became wound-up recently when visiting the 12th-century 
church at Mobberley in Cheshire where Joan and I had our 
blessing service to find that black Bose speakers had been 
bracketed to the medieval pillars, presumably to enhance the 
voice of the rector who has a Baines-type voice anyway. 
Happily, most amplification systems and their cabling are at 
least colour-matched to the stonework. 
 
Fotheringhay church in Northamptonshire (which the NDSO 
has visited) is deceptive. Architecturally superb, you enter 
the north door under the tower, to be met by the visually 
beautiful fan-vaulted ceiling with woodwork to match. But 
the nave is not quite in the same league, due largely to the 
blank east wall with small high window built when the 
chancel was knocked down (I can’ t remember when). Then 
there’s the organ: it is free standing on the south side but the 
case clashes with the rest of the nave furniture, and the 
blower is in a box by its side looking as if it is waiting to be 
picked up and taken elsewhere. There are several examples 
around here which could be discussed. Whether or not I have 
the courage to do so we must leave at least for the time 
being! 
 
I must confess I enjoy visiting churches, and generally, on 
entering, make a visual bee-line for the organ case. In the 
right surroundings, there is nothing quite like a dark tall case 
with impressively decorated pipes to match, sitting there 
looking quietly bored in the fading light of a weekday 
afternoon. It seems to be inviting me to go and tickle its 
black and white bits. Some years ago, I used to have an 
office key which fitted a surprising number of console doors. 
Many organs got tickled then, I can tell you! When we had 
finished enjoying each other’s company, I would switch off 
(checking swell box open, of course), leave things as I had 
found them, lock up and pat the case in gratitude. That made 
me feel good. I hope I left the organ feeling the same. 
 
Oh, and on the way out I’ d pop a decent donation into the 
church collecting box, turn round and blow the organ a kiss. 
Have you ever seen organ pipes smile? 

David Orton

Choral delights at Guildford Cathedral 
 
The Free Church Choir Union holds a national choral 
festival every second or third year, usually at a major 
cathedral, at which over 300 choristers gather for a service 
of music and praise. This year it was held at Guildford 
Cathedral on Saturday 20th October. A special book of 
selected anthems is published, regional rehearsals are held 
culminating in a full rehearsal on the afternoon of the 
event. The conductor was Peter Williams of Ickenham and 
the organist Rufus Frowde of the Chapel Royal, Hampton 
Court with support from three trumpeters. 
 
The choice of music is conditioned by several intentions – 
increase of choir’s repertoire, performance of new music, 
performance of music beyond average possibility and pure 
self-indulgence. The service taking as its theme Chr ist is 
our  Cornerstone included four hymns and three readings, 
and was introduced and presided over by this year’s 
Moderator of the Free Churches, Commissioner Elizabeth 
Matear of the Salvation Army. Representatives of about 50 
choirs participated, including Loughborough Baptist 
Church. 
 
Amongst the music sung were Christ is our cornerstone by 
Noel Rawsthorne, Thou wilt keep him in perfect peace by 
Lee Williams, Come let us sing with joy to the Lord and 
God be in my head by Malcolm Archer, all by Anglican 
cathedral organists. Free Church composers contributed 
several anthems including Let all the world (Morgan 
Nicholas), Come winds of God (M.L.Wolstenholme), 
Know my heart (Benjamin Harlan) and For the fallen 
(Peter Irving).  Two classics were included: Schubert’ s 
Holy, Holy, Holy from the Mass in E flat and Handel’s 
Hallelujah from Messiah. As part of the worship the 
organist and trumpeters played the Aria from Flor Peeter’s 
trumpet sonata and the postlude was Vierne’s Carillon de 
Westminster. 
 
Although choirs are shrinking in numbers nationally there 
is no lack of demand for such an occasion and two regional 
festivals will take place next year. In October 2009 the 
national gathering will be at Coventry Cathedral making a 
welcome return after 21 years. 

David Gabe

“Anatomists . . . could not readily identify the brain of a 
painter, writer or mathematician, but they could instantly 
identify the brain of a musician. It would be larger in motor, 
auditory and visuospatial areas of the cerebellum, and the 
corpus callosum – the great rope that joins the two halves 
of the brain – would be enlarged.”   

From a review in The Times of Musicophilia by Oliver 
Sacks.  Picador £17.99 
 

David Gabe, with his Professor of Metallurgy hat on, 
featured in The Times newspaper’s answers to technical 
queries on 14 September, with a detailed response to the 
following question: 

It was recently pointed out to me that copper coins 
minted in recent years are magnetic. Do modern copper 
coins have an iron content?  

David’s answer, in brief, is Yes; but you will have to 
look it up on the Times website, as it is not about organs, 
and we have insufficient space. 

 

Parking in 
heaven –
just as it 

should be
 



 John Keys – karaoke in the USA  �
On October 13 I read a somewhat aggressively controversial article in the Daily Telegraph by Damian Thompson, entitled In the 
name of all that’s Holy, this is not music. His initial paragraph reads: Here is a question for churchgoers. Would you rather 
listen to (a) a trendy modern hymn or (b) nails being scraped down a blackboard?  The article concludes: "Make a joyful 
noise unto the Lord," says the Psalmist. So here©s my suggestion to the clergy. At the beginning of tomorrow©s service, 
announce a complete ban on guitars in church – and listen to a great cheer go up from the pews. 

I then went to the Telegraph website to get a link to send to members who might be interested, discovered a list of ‘ reader comments’  
and as I read through them came across a familiar name. (Ed.)  

This is a very interesting article, which makes many valid points. Perhaps one contributory factor towards the increasing 
neglect of traditional hymns and use of instruments such as guitars is that many churches no longer have an organist or 
an organ in good working use. However, there is a dignified alternative: John Keys, the director of St Mary's Church, 
Nottingham, and a well-known national and international organ recitalist, has produced many CDs of beautiful organ 
hymn accompaniments, including one of Catholic hymns. 
Posted by Wendy Williams on October 13, 2007 3:17 PM 

I then saw the name again, and realised that Wendy had received a reply. 

Wendy Williams is quite right about John Keys, whose excellent CDs are popular here in the US, especially in rural areas 
where organists and fine instruments are rare. In my Diocese, thanks to Mr. Keys’s works, congregational singing has 
taken on a remarkable vigor. A major problem with so many post-V[atican]2 hymns also is the bad theology in the lyrics, 
frankly often stupid and insipid. The security of solid verses and strophic music inspires congregations to sing. We’ve an 
old motto in the Church, lex orandi lex credendi, as a man prays so shall he believe. As hymns are an extension of 
prayer, the same principle applies to hymnology. Or, as they say in the computer trade, garbage in, garbage out. 
Posted by The Rt. Rev. Joel Marcus Johnson, Bishop of The Chesapeake, Easton Maryland USA on October 14 
                      ______________________________________________ 
 
The official re-opening of the Birmingham Town Hall organ took place on 
Wednesday 17 October when Thomas Trotter gave the same recital twice in the day to 
a packed hall. His playing was immaculate as ever and his introductions excellent. He 
played a mixed programme with strong Victorian touches including several 
orchestral and operatic arrangements, a new commissioned piece by Paul Patterson, the 
Elgar Sonata (first movement) and the Thalben-Ball Paganini variations for pedals 
demonstrating the required foot contortions (his Elegy was added as an extra tribute).  

The Hill organ, rebuilt by Willis and now by Mander to a four-manual format sounded 
superb: after such a long gap in time comparisons are difficult but several thought that 
it was toned down a little and was less strident. but beautifully balanced. Thomas 
Trotter showed off many of the delicate solo stops and the restored bells which he was 
clearly delighted with but the audience seemed less enthusiastic and the word 
‘gimmick’  was heard! Weekly recitals are now back in the Town Hall for three out of 
four weeks every month.  

David Gabe 
 

News of members 

We are delighted to report that the Rev. Canon John Berry has been pleased 
to accept the unanimous invitation of the Committee to be our Chaplain. 

We welcome new members: Graham and Ruth Cantrill (Graham is a well-
known local piano tuner); and Thomas Keogh, an A-level student from 
Worksop. 

We sadly report the death in August of Cyril Dean, a stalwart member who, 
in his late eighties, continued to drive regularly from Leicester to the Albert 
Hall for Binns recitals and to the Willow Tree for our NDSO outings. Some 
of us recall the morning when Alan reported “All present except Cyril” , and 
someone said “But I saw him arrive” . We rushed to his car (fearing the 
worst) and found him sound asleep as he’d had to make such an early start! 
We have been advised that there will be a memorial service at Leicester 
Cathedral, but no date has been given. 

Alastair Disley has regretfully resigned as he has taken up a lecturing post at 
the University of Kent.  

Aijan Mooij is returning to the University of Eindhoven, but he will remain 
‘our member in Holland’  and keep in touch via email. 
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Cyril Dean 
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An energetic scholar 
Three years at Exeter University and Holy Cross, Crediton 

 
On 26th September 2004 I found myself ending my gap 
year standing in front of the St Barnabas Cathedral Choir 
for the last time before leaving for Exeter immediately after 
the Mass.  Upon arrival in Exeter I moved into my cell-like 
room and met what have now become many great friends.  
After settling for a couple of days in Halls I drove through 
gorgeous countryside to a small market town 7 miles from 
Exeter called Crediton.  This is where I was going to be 
based as organ scholar for the next academic year; I’d 
already met their Director of Music who, to my horror, is . . . 
another Neil Page!!!  However, this Neil Page likes to be 
known as Neil A Page, a businessman who runs the 50-
strong choir and gets amazing results from the resources at 
hand.  Over the year, it became clear that Neil and I were 
going to build a very strong friendship and work very well 
together within the church.  As a result, I was appointed 
Assistant Organist in September 05 and with lots of hard 
work from both Neil and me, we took the choir to Dokkum, 
Netherlands in the October and performed the European 
premiere of Briggs’s Requiem.  Whilst all this was 
happening I was now Senior Organ Scholar at Exeter 
University Chapel playing for midweek services and 
concerts and also running my own four-part choir in 
Crediton suitably named Mellow-D.  It seemed that on the 
side I was also studying for my degree. 

Having passed my first year, allowing me to stay at Uni., I went on to get a first in my second year, the marks being 
boosted by my recital in Exeter Cathedral which included Bach’s Fantasia and Fugue BWV541 and Movement I from 
Symphony No II by Vierne.   As well as performing at Exeter Cathedral I also gave recitals at Holy Cross, Crediton; St. 
Mary Redcliffe, Bristol; and Ely Cathedral last year. 

Entering my final year I decided to add more pressure to my already busy schedule by running a choir weekly at a local 
primary school, working part-time in a gentleman’s outfitters, volunteering at OXFAM, and having seven private piano 
pupils.  This combined with my duties at Holy Cross, Crediton (involving three practices a week and at least one service) 
and the University Chapel meant that getting a good mark in my degree wasn’t going to be easy. 

Having done rather badly in my Analysis module I was now relying on my Final Recital in Exeter Cathedral to boost my 
marks; however, with a tour to Florida planned with Holy Cross choir at Easter and a programme for my recital which 
included a whole Bach Trio Sonata and Duruflé’s Prélude et Fugue sur le nom d’Alain, I knew that I had my work cut out.  
Somehow, with continuous practice between January and July I managed to pull it off and having had weekly lessons 
from Paul Morgan (Exeter Cathedral) gave a convincing recital in July at Exeter Cathedral which meant I left Exeter with 
a First Class Degree as well as a Commendation from the University for ‘Distinction in Performance’. 

I have now returned to Nottingham where I have taken on the role of Assistant Director of Music at St Barnabas 
Cathedral which includes running the up-and-coming Youth Choir and being in charge of the Schola Cantorum.  
Alongside this I am studying for an MMus at the University of Hull. 

Chris Burton 
 

Chris with his organ teacher  
and tutor, Paul Morgan 

 

 
O the times are bad and my heart is sad, 
said the landlord to his wife, 
For I’m much afraid we shall lose our 
trade thro’ this great teetotal strife. 
Both small and great thro’ all the state,    
in the temp’rance lifeboat sail, 
And with speech and song they train the 

young, to abstain from gin and ale. 
. . . . 

O have you heard the glorious news that’s 
round the town today, 
Father has sign’d the pledge, and we are 
happy, light and gay. 
No more we dread his coming step, but 
spring to meet him home; 
Mother has wip’d her tears away, and joy 
to me has come. 
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I love the cause of Temp’rance, ‘tis good and true I know; 
It gives a joy and blessing to many a heart of woe. 
It makes the home of sadness a glad and bright abode; 
And the drunkard, once so fallen, is nearer brought to God. 

. . . . 
Before the brewers did begin to spoil the rising grain, 
And fill the world with woe and sin, and myriads of the slain, 
There flowed from Heav’n God’s bev’rage unto men 
In crystal streams o’er forest, hill and plain. 
Bright flowing water ! Merrily dancing water ! 
Ripples so bright, kissing the light, merrily over lake and river. 

. . . . 
King Alcohol, a giant great, will find that he’s not wanted, 
For Bands of Hope shall fill the state, in every quarter planted. 

. . . . 
 
Compiled by Alan Owen: and there’s a great deal more in like vein 
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 A bit airy-fairy and a bit arty-farty . . . 

. . . such was the immediate reaction of one member of the audience at the conclusion of Kerry Beaumont©s recital in Derby 
Cathedral in August. Our Derby correspondent now reveals his thoughts on this and other recitals in Derby©s summer series . . .  

This year the series has seen three featured composer anniversaries reflected in the music: Buxtehude (b c.1637), 
Langlais (b 1907) and Vierne (d 1937).  

The series featured two younger players, Ashley Grote (Westminster Abbey) and Charles Harrison (Lincoln) whose 
well balanced programmes including further works by Mozart, Mendelssohn, Parry and Elgar were delivered with such 
assurance as to make one happy for the future of our organ lofts. 

The programme by Johan Hermans (Belgium) looked promising on paper but in the end proved to be too full-on in 
performance and rather unrelenting, causing the organ to rebel and force a premature end. Maybe his photo at what 
looked like the massive Wanamaker console should have been a warning of things to come! 

In complete contrast was Malcolm Archer (then of St. Paul’s) whose recital was by far the highlight of the season. 
Speeds, registrations and balance were all perfectly judged in an evening of high class musicianship. His own 
compositions for both organ and choir are all very accessible music and tuneful without being trite in any way – well 
worth exploring.  

The local team provided three programmes with Tom Corfield giving his usual thoughtful mix of pieces, including more 
obscure Karg-Elert and also the Rheinberger Passacaglia in E minor, in addition to the featured composers. Peter Gould 
played an evening on his own culminating in Vierne’s mighty third Symphonie, and he also shared a programme with the 
Swingle Singers featuring mainly Bach, contrasting voice and organ arrangements. 

In the final recital of the series Kerry Beaumont (Coventry) promised much but just failed to deliver on the night with a 
rather underweight programme. 

Once again, a series of mixed fare and delivery, but demonstrating the scope and originality of Buxtehude and Vierne, 
but also within a style, the predictability of Langlais. 

Michael Anthony 

 
 

Christmas essentials 

Musical crackers 

“  Start your Christmas celebrations with festive 
music . . . or total chaos! So much more fun 
than ordinary crackers, these contain not only 
snaps and hats but 8 different musical whistles 
and numbered badges for everyone to wear. A 
nominated ‘conductor’  follows the numbered 
music sheet and points with the enclosed baton 
at the players to blow their whistles – if fewer 
than 8 are present, some will need to have 2 
whistles! Hilarious fun for all aged 14+ ”  

No, I’m not joking. These can be obtained for £9.95 
from www.theoriginalgift.co.uk 

 

Edmund Hart Turpin - A Nottingham Man 
 

 . . . and Hon. Secretary of the Royal College of 
Organists died 100 years ago. Son of a Nottingham 
lace manufacturer he studied in London, and moved 
there in 1857, though prior to that he was the first 
Director of Music of St Barnabas Cathedral, 
Nottingham, and the first Conductor of Nottingham 
(Sacred) Harmonic Society Chorus. His indefatigable 
work resulted in the raising of the status and profession 
of organists. He had a genial and tactful manner, and 
sought colleagues' advice before acting. These 
qualities contributed to far-reaching changes at the 
RCO during his 32 years as Secretary. 

His achievements included increasing the number of 
candidates for examinations, instituting separate ARCO 
and FRCO exams, ensuring a consistent approach to 
exams, overseeing the introduction of a choir-training 
examination, and securing a permanent home for the 
College at Kensington Gore. He helped to create the 
offices of Patron, President and Registrar. Turpin's 
most important legacy was the granting of the Royal 
Charter in 1893, the application for which he 
masterminded. 

This Nottingham-born man's wisdom and tact 
guided the RCO during its critical formative years.  
  
from RCO News  October 2007 
 

Alan Owen

. .  a great website which plays organ music 24hrs a day 7 days a week for free…http://www.organlive.com 
� 
 � � �� � �� � � � �� � �� � 	 �� � � � ��� � �� � � �	 � � �� � � � � � � �� � �� � �� �� � �� � � �� � � �� � � �� � ��� � � � � ��� �� �� � �� ���
 � �� � ��
http://ohscatalog.stores.yahoo.net/sheetmussuby.html  which has an extensive list of organ sheet music and books for  
sale. Based in USA, priced in dollars; might be some good deals, the exchange rate being what it is at the moment.�

 5 



Sunday afternoons on the Binns 
 
Sunday 12 August 2007 

David Butterworth, Curator of the Binns organ, knows the instrument better than most, and he demonstrated its power 
and expressive range in a demanding programme which spared neither organ nor organist. 

The Postlude to Janá� ek’s Glagolitic Mass set the tone, an extrovert piece full of energy and disciplined exuberance.  In 
contrast, Bach’s Prelude and Fugue in C minor was the afternoon’s oasis of calm; Butterworth brought out its 
momentum and its quietly powerful radiance. 

Franck’s Pièce Héroïque opened in restlessness but worked its way, via some soul-searching, to a loud resolution.  
Toccata, Fugue et Hymne sur ‘Ave Maris Stella’  by Belgian composer Flor Peeters, who once performed on the Albert 
Hall instrument, called for agile and energetic playing. 

Nor was there any respite for the recitalist in the second half: Franz Schmidt’ s ‘Hallelujah’  Prelude and Fugue, 
Romantic in inspiration, was easy on the ear but, again, full of energy.  The quintessentially Romantic tour de force of 
19th century programmatic music for organ, Reubke’s Sonata inspired by Liszt and by verses from Psalm 94, lasted 23 
minutes but maintained the audience’s interest throughout with its many contrasts of sound and texture and its 
intriguing combination of formal spontaneity and discipline. 

 
Sunday 2 September  2007 

Nigel Ogden, presenter of Radio 2’s The Organist Entertains, is one of the country’ s leading exponents of the theatre 
organ tradition.  With his wide-ranging programme of light classical music and medleys of songs from the shows, he 
certainly entertained the sizeable audience in the Albert Hall.  He also demonstrated the astonishing versatility of the 
Binns organ; he seemed to make the instrument his own, communicating directly every nuance of mood and rhythm in 
repertoire as varied as Walton’s Crown Imperial, Kurt Weill’ s September Song and Gershwin’s Rhapsody in Blue. 

Serious moods were interspersed with the witty and tongue-in-cheek.  There was ingenious (and melodious!) 
juxtaposition of styles in Nalle’s  All the things you are (Jerome Kern à la J. S. Bach), and Templeton’s prelude and 
fugue with a hint (or more) of jazz. 

Lehár’ s Merry Widow Waltz had grace and charm as well as infectious rhythm.  The transcription of Debussy’s 
Arabesque No. 1 made eloquently Impressionistic use of the organ’s delicate orchestral colours, while September in the 
Rain exquisitely recreated the sounds and mood of a jazz ensemble.   

Ogden showed himself to be an outstanding musical communicator, his virtuosity breathtaking but never self-
advertising: the music was always centre-stage. 

 
Sunday 30 September 2007 

This was Philip Rushforth’s second recital on the Albert Hall organ, and his familiarity with the instrument had clearly 
guided his thoughtful choice of programme, featuring the Romantic, symphonic repertoire for which the Binns organ 
was designed. 

Stanford’s Fantasia and Toccata set the tone, its dramatic opening giving way to fluidly shifting tempi and dynamics. 
Alcock’s Introduction and Passacaglia maintained both interest and tension in a skilfully worked crescendo lasting 
nearly 10 minutes.  

The two substantial transcriptions of orchestral pieces contrasted well in mood and sound.  The Finale from 
Tchaikovsky’s Pathétique Symphony was dark and dramatic.  Easier on the emotions was Hamish MacCunn’s popular 
Land of the Mountain and the Flood, its expansive melody conjuring up the grandeur of wild, open spaces. Both were 
played with assurance. 

Rushforth’s  Dorian Toccata and Fugue aimed at authenticity –  not  the authentic Baroque sound but the Romantically 
coloured Bach as played on town hall organs a century ago.  The Fugue had lush, rich orchestral colouring. 

Shorter pieces in a lighter mood included Lemare’s Bell Scherzo, with echoes of Big Ben, and Karg-Elert’ s 
uncharacteristically light-hearted Valse Mignonne, its charm and innocence reinforced by some cinema organ 
registration. 

Grahame Whitehead 

[Acknowledgments to the Nottingham Evening Post, where these reviews originally appeared]  

Quote of the month    

“  I remember playing a Bach Fugue on forty-four 8fts, all coupled: wonderfully inauthentic, but fabulous all the same! ”  

 David Briggs on playing the 5-manual Hill at Sydney Town Hall –  interviewed in The Organ of August 07 
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EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.      13 Nov: Keith Morgan 
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.    17 Nov: John Keys,   29 Dec: Simon Williams  
 [The next issue of Sequencer is due on February 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 

Sun 4 Nov 2.45 Binns Albert Hall Sophie-Véronique Cauchefer-Choplin (St. Sulpice, Paris) 
Sun 4 Nov 5.15 Lincoln Cathedral John Hosking (St. Asaph) 
Sun 11 Nov 5.15 Lincoln Cathedral Edward de Geest (Ghent, Belgium) 
Wed 14 Nov 7.30 Arnold Methodist Paul Hale: Inaugural recital on new Phoenix organ 
Sat 17 Nov 1130  Grantham, St. W John Keys (Nottingham) 
Fri 23 Nov 7.30 Southwell Minster Minster choir: A French Feast. Fauré Requiem;  

Langlais Messe Solennelle; Duruflé, Dupré, Vierne 
Mon 3 Dec 1 pm Huddersfield T Hall Paul Hale (Southwell) 
Thu  6 Dec 1.10 Leeds Cathedral John Keys (Nottingham) 
Sun 23 Dec 5.15 Lincoln Cathedral Colin Walsh: Messiaen La nativité du Seigneur 
Wed 2 Jan 1230 Hull City Hall Stephen Power (Southwell, NDSO) 
Wed 9 Jan 1 pm Blackburn Cath. John Keys (Nottingham) 
Tue 22 Jan 7.30 De Montfort Hall Paul Hale (Southwell) 
Thu  6 Mar 1230 Christchurch Priory John Keys (Nottingham) 
     
     

 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 
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The Strawberry King 

Our member John Whybrow, titulaire at St James, Barlborough, made frequent 
trips to Skegness in the late 1990s, and on route passed the hamlet of Sausthorpe, 
about 10 miles inland from Skegness. The churchyard was overgrown, church 
windows were broken, and on one occasion when he stopped to investigate 
further, he looked through the west door keyhole and saw signs of mould on the 
floor inside. 

“Then in 2001, I was passing with Jim Woodward on one trip, and saw that the 
grass had been cut and the windows mended” , he explains. “We decided to stop, 
looked through the door and saw that it was clean inside” . 

They were just leaving when the churchwarden saw them, came up and asked if 
they would like to go in. “Once inside, we made a beeline for the organ, a two- 
manual Wordsworth built for elsewhere, but put into Sausthorpe in 1891, the 
church having been built around 1844. It was very good” , John says, “and the 
churchwarden explained that an organ society had been three weeks earlier and 
had enjoyed their visit” . 

Three weeks later, there was to be a strawberry tea. The year before they had put 
on a slide show at the tea, but this year they hadn’ t got anything. So John, being 
what he is, offered to come and play a hymn sandwich. “Lots of people came and 
sang their favourite hymns and I played popular bits in between” he says. 

It must have gone down a treat because every year since then, John has returned 
for the strawberry tea, and has also played for Harvest Festival and Carols by 
Candlelight at Christmas when the church is floodlit outside but lit inside only by 
candles as the lights do not yet work. He has also played for weddings and Good 
Friday services. 

Says John, “ It is well worth the 150 mile round trip to be able to help them in 
their efforts to raise money and I enjoy every minute of it” . 

John will be celebrating 40 years as organist in November of this year.  
I am sure we all send him our best wishes.                   David Orton 

Schola Cantorum CD 

The Schola Cantorum of St Barnabas Cathedral have released a new 
CD Cantate Dominum containing 24 tracks, from Gregorian Chant to 
Gorecki, some of which members may have heard at their concerts. It is 
obtainable from Windblowers shop, Derby Road @ £10    

 

In London, a man from Angola 
Was offered an old pianola. 

He looked at the rolls, 
Found them all full of holes, 

So now he just plays the viola. 
  
Thanks to Stainer & Bell 

 

 
Our next three events 

 
Monday 12 November 

1932 and all that  Talk by 
Ian  Wells at Ravenshead 

 
Monday 3 December 

Visit a domestic Aeolian pipe organ  
at East Leake 

 
Saturday 19 January 

President’s Evening at 
St. Barnabas Cathedral hall 

 

 
 



NDSO 75th anniversary 
 

The October sun shone brightly on the Minster as 58 members and guests 
arrived to celebrate the 75th Anniversary of the founding of the Society in 1932. 
The meal timed for 4.00pm was in the Great Hall, a splendid venue for such an 
occasion, bearing in mind the strong links which have been forged over the 
years between successive Rectors Chori and the society. Mr. Arthur Smedley, 
the only remaining founder member of the society, who is now 93, was 
unfortunately unable to be present. 

There seemed to be a very 
poignant moment just prior to 
starting the meal, when 
members were conscious of 

the fact that the Rev. Bernard Baines, our late chaplain would have 
been saying grace for us at this point. 

The meal of salmon steak, new potatoes and salad, followed by a 
choice of sweet and finally coffee was superbly laid on by the  refectory 
caterers. 

At the close of the meal the President introduced Paul Hale, who began 
by reading letters of apology from two 
of our patrons, the Bishops of 
Nottingham and of Southwell, and then introduced Sir David Lumsden our other patron, 
who himself occupied the post of Rector Chori at the Minster from 1956 to 1959, and 
was preceded by the late Dr. Robert Ashfield. (The recent RSCM Choirs Festival used 
music all associated with Dr. Ashfield). 

Sir David himself is the possessor of a distinguished career having been Paul’s mentor 
at university, and going on to The Scottish Academy of Music and Drama and The 
Royal Academy of Music. During his ‘retirement’ he has been very much involved with 
the Royal College of Organists’ somewhat turbulent recent history. 

At this point in the proceedings Paul had to be excused to accompany the Minster 
Chorale for their practice for evensong conducted by Simon Bell, the Minster Choir 
being on half-term holiday. 

During his address Sir David made us 
familiar with the foibles and humour which 
inevitably develops between cathedral 

organists and their clerical colleagues, mainly Deans, Southwell being no 
exception; several examples involving Provost Haywood brought smiles and 
laughter to the willing audience. 

Sir David, in more serious mood, then reminded us all of the great influence 
we can have on the lives of people and their music, using as an example 
the outstanding musical achievements at Whatton Prison, where a choir and 
organ music has flourished recently; all done by the inmates.  

The final speech of the afternoon was by Kendrick Partington who 
seemed to have been running parallel to Sir David during a lot of his 
own career and thanked Sir David for the influence he had from a 
distance and for being with us on this auspicious occasion. 

At this point 5.45pm was rapidly approaching and we vacated the Great 
Hall and took up our seats in the Minster. 

The music list was as follows: Introit : Durufle: Notre Pere. Responses: 
Radcliffe.     Canticles: Harris in A major    Anthem: Brahms: Geistliches 
Lied.  Concluding 
voluntary: Hendrik 
Andriessen. Theme 
and Variations. 

The Minster Chorale 
sang a superb Evensong and demonstrated how a very well balanced 
but small number of singers can inspire a very appreciative 
congregation. Our thanks to Simon Bell who conducted, and Paul at the 
Quire organ.  

David Cowlishaw 

 

 

 
 

 

Sir David Lumsden 
 

 
 


