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NDSO members strike all the right notes

On Saturday, September 30th, 36 members assembled in
the Willow Tree car park ready to board the coach which
was to take us to Cambridge and Ely. The original idea
had come from our much-missed June, but the planning,
correspondence and all arrangements were as usual in
the hands of our most efficient and totally imperturbable
secretary, Alan.

Once arrived in Cambridge, we were taken to Selwyn
College. There we were introduced to the 2004
Letourneau organ by the delightful Director of Music,
Sarah MacDonald. She spoke most enthusiastically about
this three-manual 32-stop Canadian instrument, the only
one in Cambridge, very much in the French tradition of
Cavaillé-Coll and Casavant, and then demonstrated its
remarkable versatility. Our members played Old English music, Bach, Romantic and twentieth-century music — all with
great success. The magnificent case is at the West end with the Positif at the player's back.

Selwyn College

Next we visited Robinson College, where we were greeted by our
own Simon Williams who is Senior Organ Scholar. A Frobenius of
two manuals and 28 stops delighted us here — it dates from 1981 and
is situated most imaginatively on the liturgical south side. Our
members again took the utmost care to select authentic registration
for their pieces. Buxtehude and Bach as well as other music explored
the tonal range of this Danish instrument. The richness of the
glowing Piper glass complemented the sound of this remarkable
organ.

After lunch, we were taken to Ely. Here we were addressed most
informatively by the Assistant Organist, Jonathan Lilley, who
demonstrated this large four-manual renovated by Harrisons in 2001
with some tonal adjustments. When our members were given the
Frobenius organ at Robinson College, chance to play, they again demonstrated their ability to match music
and John Piper window and style of performance to this instrument also. Soon "Nun danket",
"Choral Song" and the Boellmann "Toccata" among other grand
pieces were rolling down the vast nave, and when we heard Charles
McNicol's inimitable exhilarating contribution, we glowed with pride.

A most memorable and enjoyable day. Thank you, Alan.
Kendrick Partington

Enthusiasts at Ely’s console



Wilf
Please note my new email address — bottom of p. 3

International Society of Organbuilders

| attended the 24™ congress of this society from 20™ to 26™ August 2006.
Based in Madrid, the 187 participants also visited concert halls, churches
and cathedrals in Salamanca, Toledo, Cuenca, and the old University city
of Alcalade Henares.

We examined instruments of al periods, from a beautifully decorated
organ case of 1380 with some mechanism still intact, but unfortunately no
pipes, in a chapel of the old cathedral of Salamanca, to the new organ by
Gerard Grenzing in the recently finished cathedral in Madrid (1999).

Most of the church buildings we visited had been comprehensively
restored inside and out. | had expected the organs to be in a decrepit state,
but this was not so. All were presented in good order. The ancient ones, of
which there were many, had been subjected to proper historic
conservation. Especially impressive was the 1778 organ in the chapel of
the Royal Palacein Madrid, restored by Grenzing in 1994.

There is not space enough here to comment on all the characteristics of
Spanish organs, but one can't help being impressed by all those horizontal
reeds, some at the back of the organ as well as at the front to give an echa
effect.

David Chapman

Madrid Cathedral

The organist of Berkeley Church, Gloucestershire, reports
that ranks of pipes have been stolen from the church organ.

By someone with no Principals? Did he take aWhole
FHute? And what an example of rank wickedness!

(Letter in Organists' Review Aug. 2006)

TheVirtual RCO

The Royal College of Organists now has a 'virtual' office
since its withdrawal from the Birmingham Curzon Street
project. For the past 20 years a slight financial loss also has
been made, so a physical office is now abandoned for "home
working" which modern IT makes easy. There are only 4 staff,
a figure small enough to underpopulate any office.

The College is now able to turn its attention to services. It is
good to note that the library is again accessible, being
housed in professional archive facilities at the University of
Central England. There is an online catalogue, with postal
borrowing or by appointment. Allowing for no college organ
so far, interesting events continue to be planned, so in effect
it is business as usual.

Contributed by Alan Owen from ‘ RCO News’

In the same issue of Organists Review we learn that the
Suffolk Organists' Association enjoyed a very
successful organ trip to Holland recently.

As part of the extra-curricular entertainment they
happened to visit a clog factory owned and run by
Thomas and Jennie Klomp.

Don Henry relates a story about Adrian Partington:

Having played for morning service at Worcester
Cathedral, Adrian was just completing his final
voluntary when a stranger entered the organ loft to
compliment him on his performance of the piece.
Always polite, Adrian replied “Thank you, sir. It was
atoccata by Patrick Gowers’. “Yes, | know” came
thereply, “that’sme” . There followed a discussion on
the problems associated with music publishing which
ended with Adrian promising to commission the
fugue. With the support of his friends he did so and
subseguently gave the first performance on BBC
Radio 3.




Sandwiches with no crusts, charming damsels proffering cooling drinks of lemon barley water, gorgeously-apparelled
attendants welcoming us with a friendly greeting — were we perhaps in the Elysian Fields? No, but the next best thing,
aRoyal Garden Party at Buckingham Palace.

Mary and | had received the invitation with delight some weeks before July 18th, and on that date we made our way to
Constitution Hill and thence to the Palace with eager anticipation. Our every expectation was totally fulfilled.

After passing through splendid state rooms and then in to the Bow Room, we came on to the Terrace and from there
down the steps to the vast lawns, there to await the arrival of the Queen. The Yeomen of the Guard arrived to "hold
ground" for Her Majesty, who soon came on to the Terrace, accompanied by the Duke of Edinburgh and the Duke of
York. The National Anthem was played and the Royal party came down the steps to meet some special guests and then
to come among us.

The top-hatted stewards formed three avenues as if by magic, with no fuss, and as the Queen and the Dukes walked
along, a good number of guests were chosen to be presented — disabled people, those in uniform and others to whom the
stewards had spoken only afew minutes before, had the honour of a gracious welcome and a brief chat.

The impression of ordered informality was most impressive, and the opportunity to see the Royal party, and also to chat
to perfect strangers, all equally excited about this special day, will be a cherished memory.

To return to the sandwiches — these were accompanied by cakes and refreshing cups of tea— was it nectar and ambrosia
after al?
Kendrick Partington

Not just Bratwurst and Sauerkraut

The 2006 IAO Congress took place in Cologne. Four members of the NDSO, David Butterworth, Alan Robson, Dennis
Littleton and myself, enjoyed an action-packed five days of musical, scenic and culinary delights. The spectacular
Cathedral dominates the city skyline and was the venue for an 8pm Tuesday evening recital — the fifth recital we had
experienced that day (!) The cathedral organist played the two large Klais organs to a full house, at least 3000 we
thought, including many who brought along their own chairs. We listened in rapt attention to a programme which included
large-scale works by Liszt and Reger, the ambience of the Cathedral adding its own awesome quality. Most city
churches in Cologne have resonant acoustics and relatively modern organs. Amongst the highlights was a visit to St
Kunibert's where we heard an exquisitely beautiful organ by Kuhn of Switzerland. Other notable instruments
included those by Weimbs (St. Gereon) and Ahrend (Ursuline Church). Historic instruments nearby included two by
Stumm (1728 and 1778 respectively), a builder who influenced Mendelssohn in his organ compositions.

Other highlights included visiting the Beethoven Birthplace in Bonn, a boat trip down the Rhine, during which we listened
to an amusing and fascinating talk by William McVicker comparing the current organ scene in the UK and Germany.
Whilst in Bonn we were welcomed at Klais Orgelbau and given informative tours of the premises, the latest instruments
being shipped to concert halls in China and Brazil. At the end of the Congress two of us were able to play a large modern
Klais in St. Maria im Kapitol, Cologne; it was a hugely rewarding experience. The last evening was spent at a local
vineyard where a generous sampling of regional wines mirrored the week's sampling of regional organs. All in all a
stupendous Congress. Prost!

Stephen Dye

News of members

We welcome new members. Miss
Rebecca Chambers, James Johnson,
Geoff Nield, Mrs. Jo Smith.

We congratulate Terry Cox on his
graduation in Welsh Studies.

We congratulate Simon
Williams on his being awarded
the first Flentrop

Scholarship, which has been
established to enable a young
organist to visit Zaandam in

The following notice appeared in
the Evening Post in September:

Pickard — Christine Frances

Violinist and Music Teacher.
Passed away peacefully 15" of

Holland for two weeks. During
this period, an introduction to
the craft of organ building and
tuning will be arranged in the
Flentrop workshops, as well as
ashort series of lessons with the
distinguished Dutch organists
Pieter van Dijk and Jos van der
Kooy .

September 2006 aged 96 years.
She will be sadly missed by
family, friends, and fellow
musicians.

Mrs. Pickard was the wife of the
late Charles Pickard, who served
asour President in 1940-41




Midlands Organ Day

Between 70 and 80 people attended the Midlands Organ Day at Peterborough Cathedral on 23 September, which was
held in the New Building at the East End behind the High Altar.

The proceedings started with a talk by Paul Hale on Comparing / Contrasting Recordings of English Organ Sonatas. He
started with a recording of a Mendelssohn Sonata. This being the beginning of Romantic Music. Each recording lasted
about two minutes to get in as many examples as possible. A recording of Francis Jackson was the most recent
composer. Paul then finished with four excerpts from Elgar, saying that he had come nearly full circle as Elgar's music
bore similarities to that of Mendelssohn.

The next speaker was Ken Tickell. He talked about the work he had carried out in his workshop since he started in 1982.
Slides of the instruments were shown and the stop lists. We heard recordings of some of the organs.

We made our own arrangements for lunch and then nearly half the party went to St. John the Baptist for a Young
People's Masterclass taken by James Parsons. Back at the cathedral Timothy Byram-Wigfield, Director of Music at St
George's Windsor talked about Alfred the Great (Alfred Hollins) and played excerpts on the piano of his music.

Christopher Robinson of Tenbury, Christ Church Oxford, Worcester Cathedral, St. John’s College and Clare College
Cambridge gave a talk on the changing scene of English Cathedral Music 1950-2000. He spoke about the various
aspects of his work over the years. One point he made was that at first cathedral choirs were singing three services a
day with only one rehearsal a week! The standard of music at times was deplorable.

We then moved to the choir stalls for Evensong. Andrew Reid (Director of Music) played the organ and his assistant
conducted the choir. The music comprised:- Responses (Rose); Service (Howells Gloucester Service); Anthem
(Strengthen Ye the Weak Hands — Harris). . . . They had had more than one rehearsal!

After a break for a cup of tea Andrew Reid gave an organ recital:

Concert Overture in F Minor Hollins
In Springtime (Pastorale) Hollins
Toccata-Prelude on "Pange Lingua" Bairstow
Elegiac romance Ireland
Scherzetto (from Sonata in C minor) Whitlock
Toccata and Fugue The Wanderer Parry

A fascinating day but a long one ending at 6pm. | enjoyed all the items in the recital, which is something | cannot always

say after a recital.
Neville Crown

More news of members

A number of members are either in hospital, just Bernard Baines is making a good recovery after his recent operation,
returned from hospital, or trying to avoid hospital. and wishes to thank everyone for their support and good wishes.

Fred Hodgkinson is hoping to return home when a .
lift has been installed to help him up the stairs. We offer best wishesto all for a speedy return to full health.

Arthur Chapman isresting after afall in which he Margaret Carr is very grateful for the response to her appeal for a
broke his collarbone. piano in the last issue of Seguencer. Thanks to the generosity of an

Cyril Dean, not his usual sprightly self, is awaiting _II\_IrI%SSerrgﬁrSnk_Jre& ;pl ano has now been defivered to Margaret®home,

the results of sometests. Cyril isaregular supporter

of Binnsrecitals and NDSO outings, and says he
“does well for and old codger of 87! More of Alan’s Bach dynasty:
J. S. Bach The Great Kapellmeister Bach
+$ " / &0 U. N. Bach The International Bach
' T Q.P.R.Bach  The Footballing Bach
I. M. F. Bach The Financial Bach
R. A. C. Bach The Motoring Bach
N. C. P. Bach The ‘Oi, you can't park there’ Bach
. R. A. F. Bach The Aviator Bach
O.T.T.Bach The Showman Bach
S. A. S. Bach The Daring Bach
K. F. C. Bach The ‘Fingerlickin’ Bach
T.N. T. Bach The Dynamic Bach
X.Y.Z. Bach The Other Bach
! The following * unauthentic’ Bachs have also been contributed:
" . O. U. Bach The Underpaid Bach
S. P. C. K. Bach The Missionary Bach




Y et more Compton — Derby 2006

Can it really be a year since the last review of the summer series of recitals at the Cathedral?
This year we had eight recitals with the (limited) emphasis on the music of Mozart, and also the music of Eric Thiman.

Having missed two of the evenings, my local “ears” report that our President and Marcus Huxley (Birmingham) gave
resounding programmes, including John'’s final Liszt work, the “Ad Nos” Fantasia.

Of the others, Andrew Nethsinga (Gloucester) and Adrian Lucas (Worcester) played works from the central repertoire,
including the Jongen “Sonata Eroica” (Lucas) which fitted the instrument very well.

Martin Baker (Westminster Cathedral) went off the beaten track with transcriptions of Borodin’s “Polovtsian Dances” and
an excerpt from Shostakovich’'s “Macbeth”. His programme ended with an improvisation on a submitted theme — the
opening motif from Mozart's “Eine kleine Nachtmusik”, somewhat devoid of harmonic potential, as Baker put it.
Nevertheless, it came up well in a 21* century gloss.

Malcolm Riley (Kent) also provided a programme of less familiar fare, including the Whitlock Second Fantasia, and
works by James Macmillan and Adrian Self. Members may recall that Riley is an authority on Whitlock, and visited the
Society during lan Wells’ presidential year (1987-8).

Peter Gould’s programme included the Mozart F minor “Fantasia” and the Liszt “BACH”, alongside a minor cause to
rehabilitate Caleb Simper! (copies available from Roger Molyneux).

The final recital from Tom Corfield, David Johnson and an ex-Derbian Robert Manning seemed a trifle meandering
and drawn out, with Robert offering modern works by composers in attendance — Brian Collins and Peter Monk. More
pleasing was the suite of pieces from Francis Jackson commissioned last year by David, with movements dedicated to
members of his family. The find of the evening was the neglected “Sonata Eroica” by Stanford with its French overtones,
given by Tom, who underlined its sweeping movements.

Another year, another Compton. I'm not too sure about Caleb Simper, but there are certainly some small gems of
Thiman which are worth following up, with their harmonic twists. | believe he used to write the transpositional tests for the
RCO exams - food for thought!

Michael Anthony

Recital of the year (2)

Jane Parker Smith at Hinckley parish church 14 October 2006

| thought David Briggs had already walked away with this award (see Sequencer August 2006). But at
Hinckley on Saturday evening, Jane Parker Smith out-Briggsed Briggs in some respects, not least the sheer
number of notes delivered in the course of one recital.

She opened straightaway with fireworks: Garth Edmundson’s Toccata Vom Himmel hoch, played at double
the speed I'd ever heard it before, and | began to fear that we might be in for a ‘Wayne Marshall’ evening.
But no, the rest of the programme, despite being chock-full of thrillingly dramatic, virtuoso pieces, was
thoroughly musical.

With composers such as Guy Weitz, Oreste Ravanello, and Dezso Antalffy-Zsiross on the programme, this
was always going to be a journey of discovery (for me, at least). Their pieces proved to be thoroughly
rewarding to listen to, and the question became, not so much “why have these composers been resurrected
from deserved oblivion?” but “why do they not appear more often in mainstream recital programmes?” One
answer, of course, is that very few people could actually play them.

The organ at Hinckley (3 manuals, 39 stops) is by Taylor of Leicester, and was recently rebuilt in this church
by Roger Fifield. It has a very well-balanced ensemble at all dynamic levels, and several delightful solo
stops, including a powerful Oboe on the Swell, and a very smooth, mellifluous Cremona on the Choir. The
acoustic in the church is utterly dead, which is disappointing when a piece finishes, as the sound just stops;
but there is also one great advantage. In music such as a Vierne finale, where furious demisemiquavers are
being played with both hands, the effect is usually lost in a woolly haze of sound. In this building, we could
hear (and see, on the big screen) every note that was played.

We have an NDSO visit here on 16 June 2007. | urge players to get the date in your diaries, and bring your
solos for Oboe and Cremona.
Wilf Lewsey



Sunday afternoons at the Albert Hall

Nottingham-born Adrian Partington has established an international reputation as a choral and orchestral conductor,
aswell asfor his organ and piano playing. He retains close links with Nottingham and with the Binns organ, on which
he gave hisfirst recital aslong ago as 1979. Few players know the instrument so well, and for hislatest visit on 8"
August he put together a well-balanced programme reflecting his own range and the organ’s versatility.

J.S. Bach’s Prelude and Fugue in E Flat provided a magnificent start; Partington’s unhurried playing of the opening
allowed the stately dignity of the music to speak, and he maintained a disciplined control of texture throughout.

Orlando Gibbons' Fantazia of Foure Parts was delightful: played with bright, clear registration, it hid its complexities
beneath a serene surface. Basil Harwood' s Sonata No. 1 showed a progression of moods: a turbulent and questioning
opening gave way to atenderly reassuring lyrical movement, followed by ajoyful fugue.

The second half of the programme was more varied still. Saint-Saéns' Prelude and Fugue in C looked back, tongue-in-
cheek at times, to Bach, while Geraint Lewis' s 1997 piece The Rose of Jerusalem, composed for Partington, juxtaposed
quiet hymn-like motifs with dramatic, impressionistic elements.

Dupré€ s Variations sur un Noél, an entertaining tour de force on the theme *Now the green blade riseth’, allowed organ
and organist to show their virtuosic mettle again before Partington concluded with his own arrangement of Sidney
Torch's gentle but tuneful On a Soring Note.

The founder of the prestigious Oundle International Festival, James Par sons has been in the forefront of organ music
education for almost a quarter of a century and has inspired many young players. There was inspiration, too, in his
choice of programme on 3™ September: arange of styles, but every piece played with skill and conviction which
communicated the essence of the music with unusual clarity.

Fugue & la Gigue, attributed to J.S. Bach, provided an exuberant but disciplined opening, contrasting with Albinoni’s
lusciously autumnal Adagio. The infectious rhythms of Wills' Etheldreda Rag, the shimmering textures of Patterson’s
Fluorescence and the endearing melody of Maxwell Davies' Farewell to Stromness all had great character.

Liszt’s Prelude and Fugue on BACH was thrilling: 12 minutes of barely contained Romantic energy, played from
memory. The vitality and spontaneity of the playing were irresistible. Mulet’s energetic Tu es Petra contrasted with the
charming simplicity of Bonnet’s Romance sans Paroles and the elegant dignity of Saint-Saéns' Swan before Jongen’s
Sonata Eroica brought the recital to arousing conclusion.

David Butterworth has been Custodian of the Binns organ since its restoration 13 years ago, and hisintimate
knowledge of the instrument was evident in his careful attention to details of registration; the programme was well
designed to show the organ’s range.

Buxtehude' s Prelude and Fugue in g provided a striking opening, its ornate, decorated style and creative use of form
contrasting with the gentle charm and elegance of CPE Bach’'s Sonata in F.

August Ritter'smusic is comparatively little known. His Sonata in a, however, had plenty of attractive vitality, with
shifting moods and |loose structure reminiscent of Liszt.

Contrasting aspects of J.S. Bach were juxtaposed. The Prelude and Fugue in b had rich texture and was carried forward
energetically by amood of outgoing confidence, while the chorale setting O Mensch bewein dein’ Sinde gross was
inward-looking, with sparse, penitential beauty.

Franck’ s third Choral concluded vigorously, but the middle section was wistful and personal.
Grahame Whitehead
[With acknowl edgments to the Nottingham Evening Post, where these reviews first appear ed]

Desert Island Discs: you may like to read the article on

the back page before you read Charles's selection of music here. 5 “LaValse' by Ravel

Charleslongs to be able to play this piece — but oh!, the last page.
This is an evocation of daybreak and sunrise (over his 6. A Duet — Charleswith Dudley Savage

island). Two tunes on organ and piano — “On the sunny side” and “How
2: “The Charge of the Light Brigade” by Max Steiner about your”.

Thisis stirring and lively music to get up to.
3: “Wake up and Live” by Eric Coates

1: Excerpt from “Daphnis and Chloe” by Ravel

7: Harry Harris — a Yamaha demonstration recording “quasi
Rachmaninov”

Charles marvelled at Harry' s astonishing finger technique.
Played on a theatre organ by Richard Hills, the current 8 “Tranauillity”
organ scholar at Westminster Abbey. g._tranquitlity
o . , WA i ot i Qi We dl sank into repose with this fina choice as the lights were
4: “Mardi Gras’ from the “Mississippi Suite” by Ferde ) )
Grofé Happy music! dimmed and we had the chance to reflect on the evening.




EventsTRACKER

St. Mary’s, Melton Mowbray: 2" j4" Tuesdays at 1.10. 14 Nov (John Keys), 28 Nov (Anne de Graeve)
St. Wulfram’s, Grantham: 1/3"/5™ Saturdays at 11.30. 18 Nov (Keith Morgan), 16 Dec (St W's choir, Michael Sands)
[ The next issue of Sequencer is due on February 9. Please submit copy as early as possible. Recital reviews are always welcome.]

Day Date Time Venue Event (Organ Recital unless otherwise stated)

Sat 11 Nov 1930 St Francis, Clifton David Butterworth: to celebrate 50™ anniv. of Willis organ
Sun 12 Nov 1715 Lincoln Cathedral Colin Walsh. Messiaen: Les Corps Glorieux

Tue 14 Nov 1310 Melton Mowbray John Keys (Nottingham)

Fri 24 Nov 1930 Southwell Minster

St. Cecilia concert.  Southwell Minster Choir
Orchestra da Camera
Simon Bell solo organ - Paul Hale conductor

Schubert Massin G - Poulenc Organ Concerto
Holst & Paul’s Suite - Howells Take him, earth, for cherishing
Elgar Serenade for strings - Warlock Capriol Suite

Sun 26 Nov 1715 Lincoln Cathedral Colin Walsh. Messiaen: L’Ascension and other works
Tue 28 Nov 1310 Melton Mowbray Anne de Graeve
Fri 22 Dec 1715 Lincoln Cathedral Colin Walsh. Messiaen: La Nativité du Seigneur

89 Y ear s between them!

In the space of two consecutive days in June, | was in the company of two chaps who, between them, have served 89
years as organists at two churches. John Prince, who lives at Ellastone near Ashbourne, is a member of the Derby
and District OrganistsGA ssociation and has been organist at his neighbouring village of Norbury for 45 years. Julian
Paul is amember of the Lincoln Organi sts@A ssociation, was an employee of Cousans Organs in its heyday, and has
been titulaire at St Gilesin Lincoln for 44 years. (Now, there®a gem of an organ in a good acoustic worth a visit!)
Eighty nine years service by two people to two churches. Have we got any contenders to compare?

David Orton

+9$, - . " !/ 0
Our next three events

Monday 4 December at 7.30pm
lllustrated talk on Organ Cases
by Paul Hale in Southwell Great Hall

Saturday 20 January at 7.30pm
President’s Evening
% ( at St. Barnabas Cathedral hall
Monday 12 February at 7.30
Talk on Vierne and Widor
by lan Wells at Ravenshead

A few more questions from the GCSE Music
exam of 2015: (more next time)

# (4 5. Can you explain "sonata form™"? (Answer
7 8 yes or no.)

6. Which of the following literary works was
' 7 ( made the subject of a Verdi opera?

a) First among Equals -- Jeffrey Archer
b) Macbeth -- William Shakespeare

¢) Noddy and Big Ears -- Enid Blyton

8. Arrange the following movementsin order
of speed, starting with the slowest first.

a) Quickly

b) Slowly

¢) Very Quickly
4 d) At aModerate Pace




Desert Island Discs with Charles McNicol

(For details of the records please refer to Page 6)

Twenty four members assembled at the Orton’s for an evening of
music and reminiscences with Charles in conversation with Joan.

Charles was born in Newark of musical parents (including
proficiency on the bagpipes!) and he started playing the piano at the
age of five. At the age of nine his parents bought him a harmonium
and at twelve he had won a talent contest a the Grantham State
Cinemawith its Compton organ. (Record 1)

Charles went to school at Newark Magnus, and during the war was
also a boarder at Oakham School. Charles was taught the organ by ] o )
Lewis Gerard, and continued to play at Grantham until 1954, The shipwrecked castaway with his interviewer

providing the accompaniment for many silent films, including those of
Laurel and Hardy. (Record 2)

Charles helped in his father’s opticians shop in Newark and aso at the
town’s Savoy cinema. National Service saw him in the RAF, helping
to pack medical suppliesfor the Berlin airlift. (Record 3)

In 1949 Charles decided that he wanted to become a cinema organist,
but his father suggested that he became an optician, so he went off to
London to study, where he met Sandy Macpherson. During this time
he was also organist at St. Leonard’s Church in Newark, where he met
Dorothy, who was the minister’s daughter and also the deputy organist.
They married in 1952. (Record 4)

Charles and Dorothy (on string bass) formed a dance trio with a
drummer and performed widely until about 1966, when clubs changed
to having electronic organs, and Charles continued to play many of
these. He also travelled as a demonstrator of Hammond and Compton electronic organs for Fox’s Music of Doncaster
(still in Arnold, but now part of the Williams Music Group), with Compton being his favourite at that time.

Charles entertains the troops on digital piano

He made recordings for Radio Nottingham and subsequently for national radio and tv, including a film for television
about theatre organs “ Toccata at the Plaza’, made at Harworth (Wurlitzer). (Record 5)

In association with the Nottingham Hammond Organ Society (as it was then known) Charles played in venues abroad,
including the Restaurant in the Eiffel Tower (where French diners smply did not

appreciate the English form of musical entertainment), Calgary in Alberta

(Casavant —in your face sound!) and a Wurlitzer in Adelaide, Australia.

At home in Newark in 1976, the Regal Cinema had closed and a group of
interested friends bought the Compton organ and offered it to the Council for
possible installation in the Palace Theatre, but this was not found possible.

Private accommodation was then found in a converted hangar, which became a
familiar concert venue until the local council’s view on rates etc. caused a
premature closure six years ago, leaving the organ languishing and largely

unheard. (Record 6
( ) Charles on a recent visit to

Charles had become somewhat disillusioned with the “other” society and joined Huddersfield Town Hall

us declaring his interest of promoting classical music on the organ. He continued

to give concerts with Dorothy at Barnby Gate chapel culminating in a grand piano duet only weeks before her untimely
death. (Record 7)

For his single selection of music to take to the island Charles chose “La Valse” in the hope of being able to play it
sometime. His choice of book was “Wind in the Willows” with characterisations fitting many of his acquaintances (a
copy was duly presented to him), and his luxury was a keyboard. (Record 8)

We all sank into repose to the sound of “Tranquillity” as the lights were dimmed and we had the chance to reflect on the
evening. Was this the end — Oh no! We had one final treat of Charles playing a duet with his own cinema organ
recording, “VivaMexico” arranged by Ronald Hanmer.

Thank you Charles for sharing your story and talents with us, and aso thanks to David and Joan for their hospitality on
this absorbing evening.
Michael Anthony



