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Hearty congratulations . . . 
 
 
 

. . . to Freda Esswood, on the 
occasion  of  her  90th  birthday, 
which she enjoyed at a party with 
many friends and family. 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
. . . to Kendrick Partington, seen (right) 
receiving a standing ovation from a 
crowded church at a concert in St. 
Peter’s to mark his 80th birthday. 
 
 
Kendrick’s busy summer has also 
included a talk on Alkan (see back page), 
a prize for his limericks (see page 2), and 
(left) a well-attended series of recitals 
on the 17th-century organ in Wollaton 
Hall. 

 
 
 
 

 
 
 
 
 
 
 

. . . and to David Chapman, who 
received his Bishop’s Award for 
50 years as a chorister from 
Bishop Roy Williamson at the 
Diocesan Choirs’ festival at 
Southwell on October 22. 
 

 
 

 

 
 

Apologies . . . . . from the editorial    
team for the errors and changes in 
this year’s Programme Card and in 
the Association News in Organist’s 
Review. 
 
Please refer to the Hon. Secretary’s 
letter of announcements (enclosed) 
for all the correct dates, times, and 
venues. 



Poets’  corner 
 
National Poetry Day fell this year on Thursday 6 October, and the programme for the Albert Hall recital the previous 
Sunday was enlivened by poetical offerings which had been invited by Ian Wells. Owing to David Butterworth’s 
indisposition, the recital was given by Charles Harrison, and verses were accepted relating to either programme. Ian 
introduces the prize-winning entries below: winners were awarded tickets to Naji Hakim’s recital on 30 October. 
 
 
What can we do with a disabled organist? 
How can he play with one arm in a sling? 
All year we have waited to hear great toccatas, 
Now all he can play us is God Save The King. 
 
Preludes and Fugues, Dance Suites and Sonatas, 
Rawsthome and Ritter and great JSB 
Await his return to the mighty Binns organ. 
Come back, David, with your arms both set free. 
 
Oh dear!  Rosemary Garfoot sums up our feelings on 
discovering that David Butterworth would be unable to 
give his recital this year.  We offer him our very best 
wishes and remember what he has to do as the Albert 
Hall organ custodian: 
 
They seek him here, they seek him there: 
Is he in Solo, is he in Swell? 
Curatorship is not enough, 
He tunes the beast as well. 
 
Thus Baroness Orczy via Wilf Lewsey, who recalls 
Lewis Carroll in describing the power of the instrument: 
 
©Tis brillig, and the mighty Binns 
Doth groan and grumble in the Swell; 
He©s drawn out all the eight-foot reeds 
And some 16s as well. 
 
Here is a fuller tribute to this organ: 
 
With preludes and postludes of Parry and Pachelbel,  
Fugue and fantasia of Fischer and Franck: 
In canons and counterpoint©s curious construction 
Where rits, ralls and trills rush through reed-laden ranks. 
These are the themes that can tame and transform us, 
Made mild as musicians whose bosom beats bound 
With the bliss-bringing bulk of the Albert Hall Binns 
Breathing Bach, Buxtehude, Bruhns, Bossi and Brahms. 
 
Algernon Swinburne rides again, through the pen of 
Alan Owen. 
 
But what of David©s programme?  Various parts of it 
inspired a wide and very pleasing range of responses, 
but Christine and Rachel Anthony covered it all: 
 
The recital will get underway, 
After lunch and a brief interlude, 
With Prelude and Fugue in G minor 
By composer D. Buxtehude. 

 
Mankind is then given a warning  
By Johann Sebastian Bach, 
Whose Prelude and Fugue in B minor  
Is well worth a listen: just hark. 
 
The key of the day is A minor 
With two pieces for us to hear 
From Ritter (August) and from Franck,  
Ah! music to everyone©s ear. 
 
After the Dance of the Butterflies 
By Liverpool©s Noel Rawsthorne 
We©ll waltz, and we’ll march into Yorkshire 
To Ilkley Moor, dancing till dawn. 
 
And so as the music is ending 
The audience starts to applaud 
To show David our thanks and our pleasure  
For helping us find the lost chord. 

 
 
Charles’  Harrison’s actual recital was not forgotten. 
Kendrick Partington’s mastery of the limerick 
introduced Bach and Buxtehude: 
 
Could we contemplate anything finer 
Though we travel from Clacton to China? 
See our cares fly away 
As we practise each day 
Bach’s great Prelude and Fugue in B minor. 
 
Can we dare, like a callow intruder, 
Offer praise seeming cruder and cruder? 
We cannot but fail 
As we raise our “All Hail” 
To the great Diderik Buxtehude. 
 
 
Ian Wells himself, though ineligible for a prize, has the 
last word: 
 
Have you heard? 
Next piece will be 
Marcel Dupré’s Second Symphony. 
Well, did you ever? 
What a swell player he is! 
 
(Those winners who were available are pictured opposite) 
 

 
 
 
We note the death of organ builder Noel Mander at the age of 93. The Daily Telegraph’s obituary, which described in 
detail the notable events of his distinguished career, also chose to retell the story of the organist who was driving 
through south London looking for Mander’s premises, who stopped to ask a passer-by “Do you know St. Peter’ s Organ 
Works?”  “Well, so does mine”  came the surprised reply. 
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Binns played by Harrison 
 
In an enjoyable recital which ranged from Buxtehude and Bach, through Elgar and Parry to Dupré, Charles Harrison 
(who took over this recital at short notice from David Butterworth) ably demonstrated the renowned versatility of the 
Binns organ. 

Parry’s Fantasia and Fugue in G deserves to be heard more often. Here it  provided an admirable opening piece played 
with precision and culminating in a rousing climax on full organ.  

In the Prelude in E flat minor by D’Indy we heard some acceptable French organ sounds, but it was a masterly 
performance of the great Bach Toccata and Fugue in F that ended the first half of the recital. When talking to the Society 
Professor Morehen expressed disapproval of varying registration in the course of a Bach toccata but I suspect that the 
restrained registration changes used today were appreciated by many in the audience.       

The Imperial March by Elgar began the second half in great style to be followed by the often-performed Passacaglia in D 
minor by Buxtehude. Charles again displayed great mastery in registering the 28 variations, though the uninspired 7-note 
ground theme compares unfavourably with others.  

Finally the second symphony of Dupré brought the recital to a resounding close. 

The programme was embellished by some witty poems by  members  in recognition of National Poetry Day (see p.2). 

Don Henry 

Midlands Organ Day in Worcester  
 
On Saturday 24th September, organists from all over the region met to enjoy a day together.  This year was very special 
for me, because it was in my home town of Worcester and began in my parish church of St. Martin’s, London Road, 
where I grew up.  My parish organist, Trevor Tipple, is also choirmaster and an organ builder.   

Trevor described the restoration of the church’s instrument, illustrating his talk with organ and choral music by J.S. Bach 
with some of the choristers, and followed this with a demonstration of reed voicing.  This was very interesting especially 
as this has been his specialist experience for so many years. 

During the lunch break, several city churches were open for delegates to play their organs: St. Andrew’s, which I played 
whilst at school; St. George’s Roman Catholic, where Elgar played; Old St. Martin’s in the Cornmarket, St. Martin’s and 
St. Swithun’s.  The last one is particularly interesting, because it is a splendid early Georgian church, now in the care of 
the Churches Conservation Trust and home to a G compass west gallery organ.  This is the most historic in the city, 
possibly dating from the 1690s. 

In the afternoon there was a recital by young RCO members on organ and recorder, followed by a talk about ‘Elgar and 
the organ’. After tea we went to the Cathedral for a talk by Adrian Lucas, Organist and Master of the Choristers, on plans 
for the two new Cathedral organs, and a wonderful recital by Christopher Alsopp, Assistant Organist, followed by Choral 
Evensong to end a very special day. 

I have a book written by Trevor Tipple about many of the Worcester city church organs, also two cd’s of  organ music at 
St. Martin’s, and am happy to lend them to members who are interested. 

Carol Thomas 
 

News of members 
 

We sadly report the death of Mr. Alan Crookes who 
played the organ at St. Aidan, Old Basford. Jim Lodge 
represented the Society at his funeral.  
 
We are sorry also to hear of the death of Geoffrey 
Whistler. He was a friend of Cyril Dean, and came to 
many Society events as well as Albert Hall recitals. 
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Fun and games for the Danes 
 
In our previous issue, we featured the more formal aspects of the visit of the choir from Esbjerg. Denis Littleton, having been 
persuaded by David Butterworth to host and accommodate four members of the choir, now tells us what a visiting choir gets up to 
when it is not actually singing . . .  
 
. . . June 21 soon came round and I went to the concert at St. Barnabas.  Afterwards I was introduced to Christoffer, 
Jacob, Emil and Anders, who turned out to be delightful guests – anyone who wants to wash up and clean the cooker 
after 11.00 p.m. can come again. Their English was good in three cases and the other one nodded and smiled when 
spoken to in English.   
 
On their night off I took them for dinner to a pub in the next village. After picking chicken nuggets as their food of choice 
(so it’s not only English youngsters who do not eat properly – perhaps we should send Jamie Oliver), within 10 minutes 
of arriving we had an England v Denmark football match going – result inconclusive. One of the English kids displayed 
an alarming lack of geographical knowledge: she had never heard of Denmark and thought the Danes were Germans.  
 
I had agreed to entertain them on the Saturday, the last day before going home. My thoughts were to go walking in the 
Derbyshire countryside; this was not a popular idea, they already had plan B in readiness, which is how I came to be at 
the American Adventure. I have lived near the place since before it opened, this was my first visit – and last if I have 
anything to do with it.  In the next 4½ hours I was shaken, stirred, inverted and on one occasion frightened, everyone 
else took it all in their stride. It then got worse, our final port of call was Warhammer World. This is a fantasy war gaming 
emporium, in Lenton of all places, where you can buy armies of small figures some of which look like a cross between 
extras from Lord of the Rings and refugees from the works of Hieronymus Bosch, and then fight battles with them. 
 
In many ways hosting the choir was quite an experience, including being the butt of my guests’ sense of humour on more 
than one occasion, discovering that I could still kick a football after a lapse of 35 years, hearing some wonderful music 
and meeting some delightful people. 

Denis Littleton 
 

 Spot the composer 
Here is the next set of Alan Owen’s Quiz questions. 
For the answers (they are all composers for the organ) please see page 7 
 
13   The ship has a tilt    ………………………………………………………. 
14   Members of an ape species    …………………………………………... 
15   Frank found it easy to cross the river  ………………………………….. 
16   Stan found it easy to cross the river    ……………………………….… 
17   Saintly gatekeeper receives 2 letters   ………………………………… 
18   The hairless Italian painted on damp plaster   ………………………… 
19   Organist of La Trinité who loved birdsong   …………………………… 
20   This ‘Steam Ship’ is a hymn writer’s relative   ………………………… 
21   The name is the same forwards or backwards (5)   ………………….. 
22   A bank holiday closure?    ………………………………………………. 
23   This Italian is prone to ordering us around !    ………………………… 
24   A pre-Euro coin     ………………………………………………………... 
 

 
National Pipe Organ Register Notes and Queries 

  
The National Pipe Organ Register has been compiled from various sources of information, principally surveys by organ 
enthusiasts. The entries for Nottinghamshire have some tantalising information but many questions arise.  

 Survey D05884 refers to an organ by Thomas S Jones and Son for Bagthorpe Prison Chapel. Bagthorpe Prison is now 
Nottingham Prison on Hucknall Road, but does the chapel organ still exist, and does anyone have any details of it?  

 The entry for Our Lady of Egmanton has a specification for a one manual and pedal organ of 6 stops, but no details of 
the builder. Similarly St. Andrew©s Caunton has a two manual and pedal organ but no details of the builder. 

 West Friary United Reformed Church in West Bridgford sold their 2 manual 24 stop 1885 C Lloyd and Co organ to the 
Cathedral of the Holy Cross in Lusaka in the mid 1990s. Do they now have a new pipe organ? 

 One of the earliest organs in Nottinghamshire may reside in St. Giles Elkesley. The survey from 1942 records a 
chamber organ by R. Holt of 1847 of one manual with 6 stops. Is it still there?  

 All information gratefully received to andrew@abbott96.wanadoo.co.uk 

Why not log onto the National Pipe Organ Register and check the information for your church is up to date? You can find 
it at  www.bios.org.uk/npor.html  
  

Andrew Abbott 
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Naji Hakim at the Albert Hall: 30 October 2005 
 
Different, very different, and very exciting too.  Not only because we had a string orchestra (the young players of the 
Nottingham Youth Orchestra who acquitted themselves well in a difficult piece), but because of the style of playing, the 
music played, and the extemporisation with which Naji Hakim finished.  Anyone not present missed a treat.  Some 150 
people were present to hear what one of today’s leading composer/organists would make of the Albert Hall Binns, and 
they were obviously delighted. Indeed, it was one of the most enthusiastic receptions for an organ recital I have heard 
for some time. 
 
Naji Hakim opened the programme with his own Symphonic Suite for Organ: Le Bien-Aimé.  He coaxed French 
timbres from the organ including some most interesting and quite amazing ones but chose a surprisingly English 
“Binns”  sound for the second movement with its exciting cross rhythms.  He plays in quite a flamboyant style but it was 
noticeable that he paid such close attention to the score on the desk – a score that he must know extremely well!  He 
created much atmosphere in the Prière by Cesar Franck which followed.  The audience was absolutely still.  His Bach I 
didn’ t enjoy.  A personal view, but were those extra (loud reed) stops really necessary at the end of both the Toccata 
and the Fugue (in F, BWV 540)?  Surely Bach’s organisation of the material makes the climax so wonderful that such 
an attempt to enhance it is counter-productive.   
 

After the interval we heard two pieces:  Naji Hakim’s 
third Concerto for organ and string orchestra, and an 
improvisation.  The concerto was exuberantly played by 
orchestra and soloist.  Only once or twice did the organ 
overwhelm the strings but the balance must be tricky to 
judge.  I found it interesting and exciting.  There were 
piquant sounds in the middle movement – amazing bell 
like sounds at one point but there is surely no 
Zymbelstern here!  There was humour too and echoes of 
other organ concertos. 
 
Of the improvisation what does one say?  Three themes 
had been submitted:  the well-known Robin Hood tune, 

Rule Britannia and Gaudeamus Igitur.  Naji Hakim concentrated on Rule Britannia with a generous nod to Gaudeamus 
Igitur and a shorter one to Robin Hood.  Amazing stuff: how does he think at the speed necessary to use, combine and 
develop those tunes as he goes along and flavour them all with his own style and harmonic vocabulary – as well as 
working out the possibilities in the first place?  Entertaining and also very impressive! 

Richard Eaton 

 
A Summer in Derby 

 
 
Another summer series of recitals at the Cathedral has come and gone, and this report can only be a short reflection of 
the whole. Always likely over a period of time, but this year was the proverbial curate’s egg. 
 
There was a considerable local contribution from the Cathedral’s own team, with David Johnson featuring a 
commissioned set of Chorale Preludes from Dr. Francis Jackson, who was present at the recital.  
 
Peter Gould gave us a largely French programme interspersed with Buxtehude and Simon Preston, and he also played 
another evening of duets and solo items with Jonathan Gregory from Leicester (replacing the originally planned John 
Wells who was in New Zealand!). Just a bit too much of a good idea most people thought. 
 
Tom Corfield concluded the series with a typically well prepared set of pieces, again exploring the nether regions of the 
instrument’s tonal capabilities. 
 
Ian Hare and David Briggs played contrasting recitals, but neither really fulfilled the promise and potential of their pieces, 
each seeming to struggle with the detached action and the acoustic, leading to a general lack of clarity. 
 
Sophie-Veronique Cauchefer-Choplin brought the female Gallic touch to the proceedings, concluding with an 
improvisation on Frère Jacques. An all round amazing evening. 
 
General consent seemed to indicate that the recital of the season was that by our own Simon Bell, with the successful 
Southwell connection carrying on from where Philip Rushforth left off. Simon’s programme was similar to that from the 
Albert Hall, with the Dupré and Whitlock being replaced by the first movement of Widor’s Fifth Symphony, in the spirit of 
the series theme “Variations”. A marvellous evening by an exceptionally gifted young player. 
 

Michael Anthony 
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A delighted Naji Hakim (left), and conductor Derek Williams 
(right), with members of Nottingham Youth Orchestra, after 

their performance of Hakim’s concerto 
 



Diocesan Choirs’ Festival 
Saturday 22 October 

 
This annual festival at Southwell Minster is, for many choirs, the highlight of our year. It gives us the opportunity not 
only to sing in the Minster under a professional conductor, but to tackle music we might not otherwise approach in our 
own churches. 

We started rehearsing in July, and in September all choirs met at Bramcote for our first rehearsal together; there are a 
lot of good singers in the Diocese. We soon discovered that this year’ s conductor, Peter Gould, who is Master of Music 
at Derby Cathedral, has a clear and precise way of expressing exactly what he wants, both in terms of his verbal 
instructions and his beat. 

The big day arrives and we all set out to arrive at Southwell for 2pm for the final practice together; also the rehearsal for 
processing in and out which is a marvel that we seem to get it right.  

Back to the hall for a welcome cup of tea and to robe, then to get in order for the procession back into the Minster; this 
year it just started to drizzle as we stood waiting for our queue to enter the Minster. 

To hear the organ getting louder as we got nearer to the door and then the thrill of singing with a big choir in the 
Minster has to be felt to be believed. The sound of massed choirs and full organ in the Gloria of Thomas Walmisley’s 
Magnificat in D minor was a revelation, as until the final rehearsal most of us had only heard the accompaniment on the 
piano.  

We also sang Malcolm Archer’s River of the Water of Life, which, like much of his music, is very approachable and 
melodious, with a gentle ‘ flowing’  organ accompaniment; Praise to God in the Highest, by S. S. Campbell, based on a 
well-known Russian melody, in which we were told to enjoy ourselves, and so we did; and H. Balfour Gardiner’ s 
Evening Hymn, which concludes with the word Amen dying away over 16 slow bars. “ If you must breathe” , said Peter 
Gould, “don’ t breathe when your neighbour does!”  

This year David Chapman received his ‘Bishop’s Award’  for over fifty years as a chorister, with about eight other 
people, organists and choristers; it was great also to see so many young people receiving the Dean’s Award. 

By the way, the fashion and colour in robes was interesting to see, from the old ‘Pregnant Penguin’  look, via a rather 
monkish crowd in their ‘ hoodies’ , to the modern black suit with musical scarf. 

We look forward to seeing even more NDSO members participating next year.    

This is a composite report by some of those who sang in the choir, including David Chapman, Ron and Sylvia Cutts, 
Rosemary Garfoot, Ken Jackson, and Jan Lewsey. 
 
 

A Bach Christmas 

The Toccata and Fugue celebration 
 

Those of you who can go without sleep for 10 days and nights have a real treat in store this Christmas: the BBC is going 
to broadcast the entire works of J. S. Bach non-stop from December 16 to 25. 

If you can’t manage that, then “As part of the season, BBC Radio 3 in partnership with the Royal College of Organists is 
organising an ambitious nationwide celebration of the Toccata and Fugue in D minor, BWV565. We would be delighted 
to have your involvement in this project. The celebration is on Sunday December 18. We would like to get you and as 
many other organists as possible around the country to participate by playing the Toccata and Fugue on that day. 

“ If you would like to be involved in this exciting event, please enter online at www.bbc.co.uk/radio3 and follow the 
links to ‘A Bach Christmas’  or phone 08700 100 300 .  We will send you a Toccata and Fugue celebration pack by 
email/post including a poster, template press release and any other details you need.” 

Well, that’s what it says in a letter from the RCO received by Alan Owen. This is not a joke. There’s lots more: you might 
like to get sponsorship for your performance for a charity of your choice; you can contribute pictures and comments to 
the Radio 3 website to create a nationwide Bach community. 

I have an idea of my own (this is not a joke either). Let’s have another competition. (I’m sure I can persuade Ian Wells 
and other ’persons of taste and culture’ to help judge it – although perhaps he’d like to enter?).  

Imagine J S Bach comes back about December 13 and experiences this pre-Christmas fortnight (let’s assume also that 
he speaks English). What would he think about it – not just the BBC’s celebration, the whole thing. Write up to 300 words 
on Thoughts of JSB. Send them to Wilf by email or to the address on p.3. Closing date December 8. No prizes, but the 
best entries will be submitted to the Radio 3 website. 
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EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.  Nov 8 (Richard Eaton)  . . . 
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.   
[The next issue of Sequencer is due on February 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 

Sat 12 Nov 7.30 Royal Conc. Hall Nott. Harmonic Soc.  Walton: Belshazzar’s Feast 
Sun 13 Nov 5.15 Lincoln Cathedral Colin Walsh: Messiaen: Les corps glorieux 
Fri 18 Nov  7.30 Southwell Minster 

   Southwell choir 
  Ely choristers 
  Cond. Paul Hale 
    Paul Trepte 
    Martin Neary 

‘The Choirboys’  concert 
Mozart Coronation Mass �  Franck Panis Angelicus 

Goodall The Lord is my Shepherd �  L loyd Webber  Pie Jesu 
Handel Zadok the Priest �  Hallelujah chorus 

Rutter  The Heavenly Aeroplane 
Danny Boy �  Tears in Heaven �  Walking in the air 

He ain’ t heavy �  Let there be peace on earth �  etc 
Sun 18 Dec 5.15 Lincoln Cathedral Colin Walsh: Messiaen: La nativité du Seigneur 
Thu 16Mar06 7.00 Carlton Methodist Michael Anthony 
     
     
     
 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 

 
Our next three events 

 
Tuesday 15 November  7.30 
Workshop with John Keys  

at St. Paul’s, Daybrook 
 

Thursday 8 December  7.30 
Illustrated talk on the Wesleys by Philip Olleson  

at St. Peter’s Centre, Nottingham  
 

Thursday  12th January 2006 7.30pm   
From stool to bench - Brahms, the pianist, writes for 

organ.  An illustrated talk by Robert Pascall and 
Philip Weller, with the Nottingham Brahms Singers 

at St. Mary’s, Clifton 
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Quiz answers   
(see page 4) 

 

Andrew Abbott would like to remind readers 
that copies of his book on the Organs and 
Organists of St. Mary©s Nottingham are still 
available. Many of the previous organists and 
assistants of St. Mary©s have been members of 
the NDSO, and both David Butterworth and 
John Keys were supportive when he 
researched and wrote the book. There are 
several copies still for sale and they can be 
obtained from Andrew at the address below for 
£5.00 + 95p postage and packing to a UK 
address. Cheques should be made payable to 
The Rylands Press.  
  
Andrew Abbott, 14 North Street, Beeston 
Nottingham  NG9 1FF 
 

Everything else an organist should know is a new book by Robert 
Leach and Barry Williams which covers such topics as  Copyright, 
Employment Law, Fees and Budgets, Health and Safety, Tax etc.  
David Orton tells us he listened to a feature on Radio 4 in which it 
was perhaps inevitable that the interviewer wanted to emphasise the 
conflict between clergy and organists. Precious little was mentioned 
about the real core of the book. It is available from Allegro Music 
or from Organists Publications Ltd., 19 Chestnut Avenue, Ewell, 
Epsom, KT19 0SY  for £15 + £2 p&p ISBN 0-9550749-0-8 

 



Visit to Oxford 
 
 
Despite a slightly delayed start because of the late arrival of someone who shall remain nameless, we arrived at Christ 
Church Cathedral on time to hear a short demonstration of the Rieger organ by Clive Driskill-Smith, the Assistant 
Organist, including extracts by Bach, Couperin, Dubois and Seth Bingham. 

The group of 23 members then split into two, taking it in turns to play and hear the Letourneau organ at Pembroke 
College and the Frobenius at Queens. Throughout the day, as one group was headed by John Keys, another was most 
ably guided by the extremely helpful David Burn, a Junior Research Fellow at St John’s College, and himself originally 
from Nottingham.  

After lunch, the group divided further to visit another three organs. These were the 
Grant, Degens & Bradbeer at New College, John Keys’  alma mater, where he was 
greeted by Edward Higginbottom, the Director of Music; the Metzler organ at 
University Church; and the Walker at Exeter College. 

 The buildings too were a rare treat for anyone interested in history, art and 
architecture. New College alone contains a breathtaking gigantic 19th century 
reredos containing dozens of statues of saints, a statue of Lazarus by Epstein, a 
portrait of St. James by El Greco, and a large (if somewhat gloomy) stained-glass 
window by Joshua Reynolds. 

Excluding Christ Church Cathedral, there was ample time and opportunity for 
members to play all the other organs, ranging in style, I am told, from Swiss to 
Northern German, to French Romantic. This 12-hour strenuous trip was not an 
excursion for the faint-hearted, but it was a fascinating and rewarding day, and 
provided a unique opportunity to gain access to several fine organs not normally 
available to the public. 

PS: Any chance we could all club together and buy our President a new alarm 
clock for Christmas? ;-) 

Wendy Williams 

QUOTE, UNQUOTE 1. Overheard in a street in Oxford (by Alan Owen):   " And ninthly................" 
 

2. From Birmingham Cathedral and Symphony Hall ORGAN CONCERTS leaflet for this year: 
 

"Trotter’s feet left Beckham©s in the shade"   (The Times, from a review of a recital by Thomas Trotter) 
   

The Alkan enigma 
 
Kendrick Partington’s fascinating talk was marked by his 2-year 
involvement with the subject: his organ transcription of Alkan’s Le Festin 
d’Ésope is now lodged in the Alkan Society’s Paris and Montreal libraries. 

Even the cover photo of the recommended biography of Alkan shows him 
receding from us. Kendrick asked what are ‘ those powerful forces which 
thwarted his career and drove him to misanthropy?’  Alkan was a pianist 
probably as virtuosic as Liszt (with whom he was contemporary). His 
compositions show a wide range which ought to have made him more of a 
household name. He wrote enthusiastically for the pedal-piano, but the 
demise of that instrument does not seem reason enough for lack of interest 
today. Indeed those works indicate that he had the sound of the organ in his 
head, and Kendrick played some of Kevin Bowyer’s organ transcriptions of 
the piano music. We could hear the colour and contrasts (even ‘ fire and 
brimstone’ ) which may be associated with the organ. 

Alkan’s reclusive nature may have thwarted his career and prevented him 
receiving top teaching posts later in life. Perhaps in 50 or so years’  time, 
opinions will be more informed and settled, so that the world can appraise 
this brilliant French composer as he really deserves.  

Thanks to David and Joan Orton for again providing us with the comfort of their home. 

Alan Owen 
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Malcolm Turnley  

at Queen’s College 
 

 
 


