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Musicians on the road to Heaven 
 
Sixty-three members gathered at the University of Nottingham Staff Club on 19 March for the Annual Dinner. Dennis, our 

President, welcomed members and our guest speaker Peter Gould, Master of 
Music at Derby cathedral, who was accompanied by Mrs. Gould. The society 
chaplain, Revd. Bernard Baines, said grace, one of his unique compositions 
appropriate to the occasion. He seemed to appreciate the well-timed “A-men” 
from the members. There followed a very acceptable meal, efficiently served 
by an attentive staff. 
 
Following coffee, Peter 
Gould entertained us 
with reminiscences of 
his progress from boy 
treble to his present 
position. What 
impressed me 
particularly is his 

enthusiasm for his job. He did not complain of problems with 
clergy, church wardens, or the shortage of songmen and boys. The 
solution, as many have found, is to visit local schools and convince 
the head and music teachers of the benefits of choir membership. 
Once the parents realise that young Tommy is going to get a free 

musical 
education and learn the discipline which is essential from members of a 
busy church choir (to say nothing of the wedding fees), you are well on 
the way to filling your choir stalls. 
 
Peter next told us about some of his adventures as a boy chorister on a 
trip to Jamaica with Bradford cathedral choir, and of a recent trip to 
Paris with his Derby cathedral choir. 
 
He paid especial 
tribute to Tom 
Corfield, for so long 
his assistant at 

Derby. Those of us who have heard Tom play can be in no doubt that 
he is a great asset to the musical life of the cathedral. His talents also 
include writing poetry, and Peter amused us by reading extracts from 
Tom’s poetic record of the Paris visit. 
 

In conclusion, Peter quoted the Archbishop of Wales, who has 
said that heaven is full of music, indeed the only occupation 
required there is that of musician. What a prospect! Meanwhile, 
our music here must be the very best we can offer to God. With 
Peter Gould’s enthusiasm and advocacy, we can be sure that 
the offerings from Derby cathedral are just that. 

 Ron Cutts 

Dorothy and Peter Gould 
 

Elaine and Graham Peel 
with Jim Lodge 

 

 
Carol Thomas and  
Michael Anthony 

 

 
John Lester and David Butterworth 

 

David and Arthur Chapman 

The swell is out 
The stops are in 
We©ve switched her off 
There©s no more din. 
Now bless this food, 
And those who serve us, 
From indigestion good Lord preserve us; 
And keep us ever mindful of the needs of others: 
Per Jesum Christum Dominum nostrum. 

Bernard Baines
Special thanks to Rosemary Garfoot and 

Alan Owen for providing some of the photos 



Anglo-Scandinavian links 
 
Come the end of a year, and we tend to take stock of what we have done over the past twelve months (or not done, as 
the case may be). Among our own members, there can be few with a longer list – in the former category, I hasten to 
add! – than Paul Hale, whose massive portfolio of teaching, conducting, rehearsing, editing, Minster paperwork, et al 
increases, I suspect, by the yard per year. Highly rated amongst Paul’s 2004 ©one-offs© must surely be his hosting of the 
Lund choristers in October. 
 
For, whilst a handful of worthies on this side of the North Sea struggle against all the odds to maintain the all-male 
choral tradition, over there – in Scandinavia – it is enthusiastically emulated wherever the right ingredients of 
opportunity, finance and dogged determination come together.  A few years ago, I attended a superb concert of church 
music in Beverley Minster by the choir of Trondheim Cathedral; and this year will see a return visit to this area of the 
Esbjerg Treenighedskirkens Drengekor (Denmark) [see p. 6 for details] . The weekend of 18-20 October was the 
occasion of an exchange visit to Southwell Minster of some of the boys and men of Lund Cathedral (Sweden). This was 
of particular interest to myself, as I had conducted a concert there with St Mary©s choir back in 1970, a great experience 
not the least part of which was the opportunity to play the largest organ in Sweden, a noble Marcussen of 1935.  
 
The present bond between Lund and Southwell has come about quite recently through the good offices of Canon Toy, 
who, now retired to Southwell, had previously built up a relationship with Lund when he was Canon Librarian at York 
Minster.  This latest visit took the form of a concentrated course of training under the overall direction of Paul.  A series 
of lessons and rehearsals was integrated into a wider programme embracing sight-seeing and social events (including 
the inevitable football match), with the added bonus of experiencing English home life, courtesy of both present and 
past chorister parents.  The Minster boys, admirably, were given the day off school on the Friday, so they could be fully 
involved in the entire programme. 
 

The public face of this venture came in the combining of the two choirs for four services, of which I attended the 
first (Friday) and last.  It was important that the regular pattern of Minster worship should continue seamlessly, and this 
was achieved by integrating the Lund choir only so far as was feasible within their restricted rehearsal time.  The 
exacting business of singing the psalms, for example, was left entirely to the Minster choir whilst, from the start, Lund 
was included in the hymns and responses.  Was it worth all the effort?  Yes, and yes again; all those involved must have 
benefited hugely, most especially the Lund boys.  For, while the Swedish men seemed very much on the ball (all ex-
choristers), the boys distinctly were not.  In their consistently excellent behaviour and deportment, they were great little 
ambassadors for Sweden; as efficient choristers, though, they initially displayed little concept of such basics as we like 
to take for granted, such as following the music, watching the conductor and opening their mouths, so that they actually 
added little to the overall ensemble.  This must at least partly be due to the tiny amount of rehearsal time they have with 
their director, Eva Bohlin.  But I could not help wondering also whether, in the face of the mighty Southwell choristers, 
who seem to get just better and better, they were completely awe-struck!  Nevertheless, a noticeable improvement was 
achieved in only forty-eight hours, and undoubtedly much that the Lund boys learned in so short a time will stick with 
them for life. 
 
This is an extraordinarily generous and good-hearted twinning that Southwell are fostering, and Paul most particularly 
is to be congratulated on turning a good idea into a great success.  Oh, and by the way, the score was 2 - 1 to the 
Swedes, so I think that makes them quits!  

David S. Butterworth 
 

A FEELING OF RELIEF 
 
A recent visit to Notre-Dame, my first and shamefully overdue at that, was one I found richly rewarding, even though I 
neither heard nor played the grande orgue.  Unusually, though, I had time to linger and enjoy, and really investigate all 
those little corners that give one at least some feeling of the day-to-day workings of so great a place. 
 
Victor Hugo tells us nothing of the poor old hunchback©s sanitary facilities, and I had no need of them.  We can, 
however, turn to a recent issue of Choir & Organ to discover more from the late Graham Steed who, after a very long 
rehearsal session with François Carbou (Cochereau’s recording engineer) was asked if there were any problems; he had 
cause only to enquire whether “ the cathedral builders supplied what your countrymen call ‘un petit coin’  for the 
organist? 
 
“Carbou produced three enormous keys.  ‘Follow me’  he said, leading through the doors of the great south-west tower.  
He opened the last one, onto the roof of the south aisle, saying ‘This is where Cochereau comes to see if it is raining’ . It 
wasn©t, but I am sure every organist for the last 900 years has come out for the same reason.  Carbou tactfully withdrew 
while I attended the call of nature ... and found myself bathed in the glow of 10,000 candle power from the floodlights 
below.  I©m sure that there has never been so much light shed on such a little problem in all my 84 years.”  

David S. Butterworth 
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MASTERCLASS on Contemporary Music 
 
 
Once again a good sprinkling of members came to support the third in David Butterworth’s series of masterclasses, 
having progressed from the Baroque period through the Romantic to the (relatively) modern repertoire. 
 
Three players offered a wide range of styles for the guru to give his expert thoughts and advice.  Carol Thomas with 
Fanfare by Kenneth Leighton reminded us that this is essentially a piece in processional style with its persistent clashing 
harmonies and syncopated rhythms requiring very exact delivery.   
 
Wilf Lewsey played Dance by Alan Ridout. Here was a jolly piece with skewed rhythms of bars in 5/8 and 7/8 time, but it 
also raised the issue of whether or not we should really believe the composer’s metronome markings, as, in this 
instance, they would have reduced the mood of the piece to a trite scramble. We must always think carefully about how 
we interpret the nature of the music. 
 
David Cowlishaw chose Theme and Variations by the Dutch composer Hendrik Andriessen.  David B. suggested that this 
piece was probably written for the large organ at Cleveland Lodge, the former home of Lady Susi Jeans, during the 
composer’s stay there, but maybe with a larger, very reverberant Dutch church in his mind. Such biographical details had 
implications for the style of delivery of the music. 
 
During the course of this evening, as before, David offered many thoughts and guidelines when first learning and 
practising a piece. Be rigorous with yourself over notes – it is easy to “learn” a mistake into a piece but much more 
difficult to remove it at a later date. Always count time and beats out loud to ensure correct rhythms and speeds – be 
sure to capture the appropriate inner mood of the music. It is very helpful to do initial learning and parts practice at the 
piano, as this does not hide errors in a wash of organ sound, and it also helps to provide a better understanding of the 
construction and purpose of the lower parts. Finally, don’t be afraid of newer material – give it a try. 
 
David concluded the masterclass by playing a movement by Messiaen from La Nativité (very accessible and 
atmospheric), a short Danish piece with quasi-nautical overtones, and the big solo from Janacek’s Glagolitic Mass. This 
evening reminded us just how versatile the organ at St. John’s in Carrington is, and also underlined how fortunate the 
Society is to have a musician of David’s calibre, so ready and willing to impart his experience and guidance to us all.   
 

Michael Anthony 

A novice player was heard to remark after the Masterclass: “ What was all that about varying beats in the bar being 
characteristic of modern music – I get that effect in everything I play!”  

Another music lover, on being asked what she thought when listening to a very spiky modern piece, asked “ Do you 
think they’ve got the music upside down?”  

In similar vein, a recent contributor to the Gloucestershire Association’s newsletter has observed: “ Reger is a 
composer whose name sounds the same whether you read it backwards or forwards; curiously, his music shares the 
same characteristic.”  
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News of members 
 

Please see In Memoriam on page 4. As far as I am aware there 
are no other changes in membership to report. 

V O X   H U M A N A ( 1 ) 
 
Dear Aunt Clarabella, 
 
Thanks for your tips about playing for a wedding.  The 
happy couple has now chosen the music and I’m glad to 
report there’s nothing too unexpected or scary.  I’ve been 
given a free hand for introductory music as the guests 
arrive and hope to produce a selection that will suit the 
occasion.  Bearing in mind that my practice time at the 
organ beforehand will be limited I do hope I can cope with 
a strange instrument.  Are there any ways I could make 
life easier for myself without letting them down? 
 
Lots of love, 
 
Wald 
 

 

As we have limited News of Members this time, here is a 
non-member enjoying herself. This is how the Oundle 

‘Get Ahead’  organ day for young players was reported in 
the local press (see also back page) 



IN MEMORIAM 

 
Anthony Eric (Tony) Harvey 

 
1933 - 2005 

 
Tony©s love of church music began in 1944 when at the age of eleven he was chorister and assistant organist at All 
Saints, Sawley, Derbyshire, until 1952 when he decided to take a two-year teacher training course at St Alfred©s 
College, Winchester.  Here, along with his studies, he was able to continue his organ playing as the chapel organist.  
His main subject was history, and on completion of training he took up teaching posts in several Nottingham 
secondary schools until 1968 when he moved to Blue Coat School Birmingham, where as well as general teaching he 
gave valuable assistance in the music department.  He retired from this post in 1994. 

 
In 1956 he teamed up with The Revd Ronald Sibthorp as founder members of the Friends of Cathedral Music, an 
organisation which has supported the work of cathedral music throughout the UK. 

 
Tony©s work as secretary of gatherings has been incalculable and there is not a cathedral which has not benefited from 
the results of his prodigious, self-effacing efforts over many years.  The Guild of Church Musicians were very 
fortunate to have Tony on their council for over thirty years, where they would gain from his extensive expertise in 
church music.  In addition he was a member of many other societies including the Nottingham and District Society of 
Organists for over 50 years, where he was their president in 1990. 

 
He wished to spend his final years in the shadow of a great cathedral where he could worship and share in the glories 
of our great musical heritage.  How fitting that we are privileged today [on the occasion of his funeral in Lincoln 
cathedral]  to share this with Tony in the cathedral he loved! 

Geoffrey Bond
 
 

4 

FELIX APRAHAMIAN  (1914-2005) 
 
I first encountered Felix Aprahamian when I started subscribing to The Gramophone in 1965, and soon after began to hear him on 
Radio 3.  I soon realised that not only did he write learnedly about the composers featured in the records he reviewed;  he seemed to 
have known most of them!   When records of Tournemire and Karg-Elert started appearing in the 1970s there he was:  the fifteen year-
old pestering Karg-Elert for autographs at the 1930 festival, the slightly older man trying to help a bemused Tournemire doing battle
with the composition pedals on the Father Willis at St Alban’s Holborn. 
 
It was some thirty years before I actually made contact with him, when I had to write an article about Jeanne Demessieux whose 
postwar London debut he had arranged.   He was a generous mine of information, asking to see the finished article and editing it for 
me:  he had been deputy music critic of the Sunday Times for forty years and declared himself delighted with my piece.   When I asked 
if he had any information on Maurice Duruflé he replied delightedly “ I knew them all!”   The Duruflé article actually concerned his 
assistance to Poulenc with the organ concerto, and here I learned more because Poulenc had been a personal friend of Aprahamian’s.   
This was indeed a generous encounter:  I had rung him up on the offchance, and despite being told that he was about to leave for a 
wedding he gave me a delightful half-hour. 
 
I got into his house in 1997, for a party to celebrate the tenth anniversary of the Karg-Elert Society.   Signed photographs of Karg-Elert 
of course, plus Messiaen, Poulenc and Stravinsky (to name but three more) in the front room;  André Marchal©s sizeable chamber organ 
(2 manuals and pedal) at the back, played by David Liddle;  not to mention a bedroom whose only item of bedroom furniture was 
indeed a bed, the rest of it comprising two wardrobe-sized items of furniture containing respectively the archives of the Beecham 
Society and the Delius Society;  a harpsichord;  and the largest horn gramophone I have ever seen, fully six feet in diameter (one of 
only six ever made, I was proudly told). 
 
He virtually ordered Ralph Downes to accept the Royal Festival Hall commission;  Downes had succeeded him as organist of the 
London Philharmonic Orchestra.   In this capacity Aprahamian performed at the Albert Hall Nottingham;  infuriatingly I can’ t 
remember what he said he played in, but I have a vague feeling it was Tchaikovsky’ s Manfred Symphony.   I have to thank Wilf 
Lewsey for bringing to my attention a letter from Michael Goold in the Daily Telegraph describing his most spectacular appearance “at 
the organ” : 
 
“The LPO invited him to play the organ part in Elgar©s Cockaigne overture. The event took place in the late 1940s at, I think, the Regal 
Cinema, Edmonton, which boasted a cinema organ in the pit. 
 
“As the orchestra reached the end of the work, there arose, to the consternation of the audience (and the unconcealed mirth of the 
orchestra), the cinema organ, with the inimitable Felix, pedalling away for all he was worth.” �

       Ian Wells



DOWN MEMORY LANE 
 
Now that I have reached an age when I cannot always remember what I had for breakfast the day before, I find to my 
astonishment that memories from quite early childhood seem very vivid indeed! Three such memories concerning organ 
matters may be of some interest. 
 
The first is of being taken by my father to one of the Sunday afternoon organ recitals in the Albert Hall given by 
Bernard Johnson. I can only have been about four or five, but I clearly remember that at least one of the items was for 
organ and piano. I have since learnt that Bernard Johnson made quite a feature of this combination, introducing piano 
concertos in particular to audiences at a time when orchestral concerts were not all that frequent. A prominent soloist 
would be engaged and Johnson himself would adapt the orchestral score for the organ. I have often wondered which 
particular work I heard on that Sunday afternoon. 
 
Next, as a choirboy in St. Martin©s Church, Sherwood, I well remember the excitement when the organ was installed in 
the new church. At first, the two-manual American organ played so superbly by Sydney Smith in the first red-brick 
church, had been taken in to the new church and it sounded fine in that generous acoustic, but when we first heard the 
notes of the real pipe organ, the experience was unbelievably magnificent. Later I learnt that the organ was a Harrison 
and Harrison and that it had been temporarily in St. Luke©s, Chelsea. When I became organist at St.Martin©s I liked to 
think that perhaps John Ireland might have played it. I remember the organ cost £l000, an enormous sum for that time. 
 
Finally, in my teens, like many other young hopefuls, I used to write to senior members of the profession asking for 
permission to play on the grand instruments over which they presided. The replies I received were always friendly and 
encouraging – Gordon Slater of Lincoln, George Gray of Leicester, George Heath Gracie of Derby and Captain G.T. 
Francis of Southwell among many others allowed me to play. 
 
The reply from Ambrose Porter of Lichfield was especially welcoming and I resolved to get there somehow. Telling my 
parents I was going "out" for the day, I made myself some sandwiches and set off on my bicycle from Sherwood. There 
was no Burton by-pass in those days so my route lay through the centre of that town as well as Derby. Once in 
Lichfield, Ambrose Porter allowed me plenty of time on the organ, particularly after hearing that I had cycled there! 
 
When I returned home, my parents thought I had been rather a long time "out", but I never told them where I had been. 
The things one did when young! Do other members have similar tales to tell, I wonder . . . 

 
Kendrick Partington 

 
 

OUTING TO PRINCIPAL PIPE ORGANS, YORK February 22nd 2005 
 
9am first real snow of the winter and we (that is, Plumtree parishioners and some members of NDSO) were going to 
York ! but nothing could dampen our spirits, our organ was in York and we were going to see it, a little snow was not 
going to put us off.  The journey took a little longer then expected but we had a very competent young driver who was 
not taking any chances. 
  
We were welcomed at Principal Pipe Organs by Geoffrey Coffin: half of the party went for coffee while the rest of us 
went into the works, where we first saw how they were cleaning and renewing the pedal board. In another room, 
surrounded by tubing to take away the dust, we were shown the sound boards and windchest where the pipes would fit. 
In the next room stood the frame of the organ (looking as desolate as the vestry from which it has been taken).  Mr 
Coffin told us about the different woods and leather used, about the pipes, how they sound and the different lengths and 
about the new keyboard (which has been standing at the back of the church), that after all these years will be back in use 
again.  All too soon the other half of the party were back waiting to see the works, so we walked around the corner to a 
welcome warm room and coffee. 
 
At 1-45pm we were then dropped in the centre of York to do our own thing, which for the organists among us was to 
find Banks music shop.  Finishing in York Minster about 4pm, it was nice to hear the organ being played; we made our 
way to the coach at 4-45pm arriving back at Tollerton at 7-15pm. 
 

         Rosemary Garfoot 

Music for a Funeral 
 

A recent debate in The Times came up with several useful suggestions: 
Knockin’  on Heaven’s door by Bob Dylan 
At the funeral of a butcher, they played  Sheep may safely graze 

Charles MacNicol was asked to play:  going in to When the saints come marching in; coming out to Over the rainbow
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Leicester Cathedral Tuesdays at 8 pm 
 

SUMMER CONCERTS  Featuring the Cathedral Organ 
 
July 5 David Cowen with Leicester Cathedral Choir and 

Stephen Foster.  Conductor: Jonathan Gregory. 

July 12 Simon Headley with Leicester Arts Senior Brass 
Ensemble.    Conductor: Alan Holford. 

July 19 Roy Massey.  President of the Royal College of 
Organists. 

July 26 Ivan Linford.  Oakham School. 

August 2 Andrew Kirk.  St. Mary Redcliffe, Bristol. 

August 9 Scott Shaw.  Rikkyo University, Tokyo. 

August 16 Mark Batten.  St. James the Greater, Leicester. 

August 23 Robin Jackson & Maureen McAllister, international 
duet recitalists. 

August 30 Jonathan Gregory.   Leicester Cathedral. 
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Tickets £7 (concessions £5) per concert.  
Accompanied children (under 14) free. 

 

Organ Recital Series in Chesterfield Parish Church 
(the Crooked Spire), celebrating the centenary of the Lewis 

organ of 1905, rebuilt by Wood of Huddersfield in 1989 

Wednesdays at 7.30pm 

May 4th   Paul Hale (Southwell Minster) 

May 18th  Peter Gould (Derby Cathedral) 

June 1st   Ian Brackenbury (Assistant, Chesterfield 
Parish Church) 

June 15th  Michael Baker (Chesterfield Parish Church) 

June 29th  Ian Tracey (Liverpool Cathedral) 

Favourite Websites  www.hymnsocgbi.org 
The Hymn Society of Great Britain and 
Ireland 
  
I am grateful to the Hymn Society, its 
activities and bulletins, for shedding much 
light on the hymns which we play.  
The Annual Conference gives an 
opportunity to hear and speak to the finest 
hymn writers of today. 
A CD ROM researched by Hymn Society 
experts and published by Stainer & Bell for 
the Pratt Green Trust, contains 18,300 
hymn texts and 15,800 hymn tune names 
(etc) from 331 hymn books; it has a word-
finder and a tune-finder by means of a 
virtual keyboard (more details in "Piping the 
News" Nov. 2003 p.5.) 
The Hymn Society can make hymn playing 
much more interesting. 
 

Alan Owen
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SAINT MARY THE VIRGIN, PLUMTREE 
 

FLOWER FESTIVAL  May 28th, 29th and 30th 

Organists wanted to play the newly restored organ during 
the festival. 

Ring Rosemary Garfoot on 0115 8781922 
rosemary.garfoot@ntlworld.com 

 

The notice reads: 
“Do not feed the organists”  

 

 
Derby cathedral  

Summer organ recitals 
Wednesdays at 7.45pm 

 
July 6: Ian Hare 
July 13: Sophie-Véronique 
Cauchefer-Choplin 
July 20: Peter Gould and 
Jonathan Gregory (duets) 
July 27:  Peter Gould 
  
August 3: David Briggs 
August 10: Simon Bell 
August 17: David Johnson 
August 24: Tom Corfield 
 

The delightful choir  of boys and men from the church of the Holy Tr inity, 
Esbjerg (Denmark) return with a programme of Anglican and Danish church 
music, secular songs, and Negro spirituals. Their local itinerary is: 

Wed.  22 June   7.30pm:  St.Barnabas cathedral, Nottingham 
Fri.  24 June   1.10pm:  Lincoln cathedral (Chapter House) 
Fri.  24 June   7.30pm:  St. Philip Neri, Mansfield 
Sat.  25 June   7.30pm:  St. Mary, Clifton, Nottingham 
Evening tickets are available in advance from the city Information Bureau in 
the Council House and Classical CD in Angel Row, at a modest £5 each, or at 
a bargain £7.50 for all three. 



EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.  Jun 14 (Donald Henry)  . . . 
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.  Jun 4 (Michael Sands) . . .  
[ The next issue of Sequencer is due on August 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 
For events at Plumtree, Derby cathedral, Leicester cathedral, and Chesterfield parish church see page 6 opposite. 
 

Mon 6 Jun 7.30 De Montfort Hall Martin Setchell (Christchurch Town Hall, New Zealand) 
Wed 22 Jun 7.30 Southwell (quire) Slava Chevliakov 
Sun 26 Jun 2.45 Binns Albert Hall Andy Kotylo (Oundle prizewinner, USA) 
Mon 4 Jul 7.00 Lincoln Cathedral Colin Walsh (Organist Laureate) 
Wed 20 Jul 7.30 Southwell (quire) Paul Hale (Rector Chori, Southwell) 
Sun 7 Aug 2.45 Binns Albert Hall Simon Bell (Southwell) 
Mon 8 Aug 7.00 Lincoln Cathedral Charles Harrison (Assistant Organist, Lincoln) 
Wed 10 Aug 7.30 Southwell (quire) Gordon Stewart (Huddersfield Town Hall) 
Mon 29 Aug 3.30 Southwell (nave) Nigel Ogden (BBC’s The Organist Entertains) 
Mon 29 Aug 7.00 Lincoln Cathedral François-Henri Houbart (La Madeleine, Paris) 
     
     
     
 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 
     
Sun 1 May 2.45 Binns Albert Hall Daniel Hyde (Jesus College, Cambridge) 
Mon 2 May 3.30 Southwell (nave) Simon Bell (Southwell) 
Mon 2 May 7.00 Lincoln Cathedral Thierry Escaich (St. Etienne-du-Mont, Paris) 
Sat 14 May 7.30 Shelford Paul Hale inaugurates the August Gern organ 
Sat 14 May 7.30 Wollaton Methodist Robert Pascall (see below) 
Mon 30 May 3.30 Southwell (nave) Harold Britton (Walsall Town Hall emeritus) 
Mon 30 May 7.00 Lincoln Cathedral Jean Guillou (St. Eustache, Paris) 
Sat 4 Jun  Lincoln Cathedral Organ marathon 
Sun 5 Jun 2.45 Binns Albert Hall Ashley Grote (Tonbridge School) 
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Another grace before a meal: this one not composed 
by our chaplain, but found in a cathedral vestry 

 
The Lay Clerks’ grace 

 
Almighty God and Lord Divine 
Who turneth water into wine 
Have mercy on us sinful men 

About to turn it back again 

Paul Hale will give the opening recital on the Gern 
organ at Shelford at 7.30 pm on Saturday 14 May 

Coincidentally, on the same date and time there 
will be a recital on the newly-restored organ at 

Kingswood Methodist Church 
Lambourne Drive, Wollaton 

by  Prof. Robert Pascall 
 

 
Our next three events 

 
Saturday 7 May 

Visit Uppingham, Oakham, and area 
(NB Tickell organ works cancelled) 

 
Saturday 11 June  7.30 

President’s evening 
St. Andrew’s-with-Castlegate 

 
Monday 11 July  7.00 

AGM and members’ recital 
St. Andrew’s-with-Castlegate 

V O X   H U M A N A ( 2 ) 
 
Dear Wald,  
 
Reading between the lines in your final sentence it seems 
that you feel that your present repertoire may be inadequate. 
You’d be surprised how many organists who appear 
confident and competent at the console feel anything but!  
Remember that you are not giving a recital to an audience of 
organ buffs or recording a new CD.  You are playing to 
people in a happy frame of mind which you can enhance by 
providing cheerful music, especially if they recognise tunes 
and pieces which they know and like. If the unfamiliar organ 
is worrying you, keep things simple and try and relax.  Don’t 
feel you have to use pedals for every item, include tuneful 
melodies and save your ‘full organ’ effects until they walk 
down the aisle as man and wife.  You may even get a 
mention at the reception! 
 
Good luck - I’m sure you’ll be fine. 
 
Fondest love,      
 
Aunt Clarabella 



Derby, Belper, and Butterley  April 16 2005 
 

The Secretary©s letter said April.  The weather said January as forty-three 
intrepid travellers arrived at Derby Cathedral where they were met by 
organist Peter Gould. 

 
The Cathedral has three organs.  The nave organ is a totally enclosed 4-
manual Compton (1939), containing over 1500 pipes from preceding 
organs of 1809 and 1879.  It has typical Compton press/light-up stops.  In 
1993 it was cleaned and a Vox Humana stop was added. (Reference Aunt 
Clarabella!) In 1972 an extension to the Cathedral provided a Retrochoir 
and it was realised that a second organ was needed, so in 1973 a 2-manual 
Cousans was installed. 

 
The nave organ console can be moved around.  Both organs are tuned 
together and concerts can be given with two choirs and two organs. The 
third organ (a chamber organ with three stops) was built for use in his 
sitting room by Ed Stow, who is a local organ-builder and a prominent 
member of the Derby Organists’  Association.  It is now on permanent 
loan and is useful for choir practices. 
 
At St. Peter©s church, Belper, 
organist Rodney Tomkins had 
prepared a demonstration 
programme.  J.S. Bach gave us the 
German and Baroque sounds, 
Couperin the French classical 

sound and the Stanley composition demonstrated the 18th century English sound.  
The organ was built as a 2 manual by Holt of Bradford in 1853 and enlarged to a 
3 manual with choir organ in 1873. Although the choir organ is behind the main 
organ the building forms a chamber so there is a satisfactory resonance.  The 
organ, unused between 1938 and 1979, was restored by the same Ed Stow 

mentioned above. 
 
Travelling on to Butterley Railway Centre 
we partook of an excellent afternoon tea 
whilst riding in an old-fashioned railway 
carriage through the beautiful spring-green 
countryside. Due to unforeseen circumstances the locomotive was a diesel – 
steam had to be provided by imagination. 

June Bacon 
 
 
 
As part of the Christmas 

celebrations, Freda Esswood's family went to her care home to sing 
Christmas carols to the residents. Freda, whose husband Walter was 
President of the Society in 1971-72 and 2000-01, has been living in Ferring 
for the past year and a half.  
David Butterworth, President 1983-84, generously came to accompany the 
singing of the carols, which were led by Paul and Aimee Esswood with 
Peter Esswood playing both bass and descant on his 'cello. The photograph 
shows Freda with her family and David, sitting in front of her piano, which 
Freda has donated to Greystoke Manor 
  

 
Don Henry plays Bach at Belper 
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Organ at St Peter©s, Belper 

 
Denis Littleton and Fred Hodgkinson 

 
Elizabeth Mullarkey at Derby cathedral 

John Keys and 
James Parsons 

encourage a young 
player at the 

Oundle   ‘Get 
Ahead’  day on 

January 29 


