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Painted pipes make merrier music 
 

Paul Hale’s illustrated slide talk, preceded by a 
nice Christmas buffet in Southwell’s Great Hall, 
focussed on both case design and decorated 
pipes. (Apologies for the brevity of these notes, 
but your scribe had to focus in the dark!).  
 
Paul suggested that just as medieval church 
interiors were brightly painted, so presumably 
were early organ cases and case pipes. This 
historical survey, mainly in England, included the 
few extant 16th-century cases (such as King’s 
College, Cambridge) through to the recognisable 
styles of the 18th-century English builders and on 
to the neo-gothic work in the 19th.    

 
On the way Paul explored the significant number of cathedral organ cases 
that had been divided, so as to open up vistas, and some of the 20th century 
casework. 
 
The painting of pipes in cases 
and ‘pipe-racks’ – hand-painted 
to some standardized designs in 
the early days and stencilled in 
the 19th century – seemed 
particularly dear to the speaker’s 
heart, if not to all members of the 
audience. 
 
This was a very well received 
talk, with a good number present. 
 
Since Paul’s talk had developed 
over a number of years, perhaps 
another time we could persuade 
him to explore the acoustical 
advantages of enclosed 
casework boxes.  
                                   John Sears 
 

 

Lewis of c. 1890 at All Saints 
Church, Hulcott 

 

 

St Mary, Usk (1861 Gray & Davison once in Llandaff Cathedral) 

 1756 Snetzler at St Mary Hillington 
 

 

A lively 
crowd 
continues the 
discussion 
while the 
speaker takes 
a well-earned 
break! 
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Quote of the Month  -  from the President of the RCO  
Peter Wright in the latest RCO News. 

"My earliest memory of wanting to play the piano is 
watching Russ Conway on the Billy Cotton Bandshow 
on a Saturday evening! I  was heartened to hear the 
pianist Peter Donohoe confess, on Desert Island Discs, 
to the same early musical influence." 

Contributed by Alan Owen

Thank You, Vox 

In the early weeks following Sequencer’ s launch in 
February 1997, several ideas about how to develop it 
into a useful journal, and not just for the expert, were 
put forward by various members. One of these was to 
introduce a column to explain to non-technocrat 
members of the Society some of the jargon used by 
the experts in the field. I discussed this with Vox 
Humana, and the idea was born of a beginner writing 
to an experienced aunt for help and advice. 

It was not an easy task; you are, after all, writing for 
the benefit of new members whose knowledge grows, 
other new members join and so on and you cannot 
keep going over the same ground without sinking in 
the mud. 

Vox also tried (and I think succeeded) to keep each 
article to a punchy 250 words or so – try doing that 
about such devious subjects as rollschwellers, 
mixtures and the like! It took lots of effort to keep 
size and accuracy in order, but wrapped around a 
changing story without getting waylaid. Thirty-six 
editions later, Vox has decided to let Wald go off on 
his own and not keep looking back for help.  

So, thank you Vox, for all your superb input. I hope I 
speak for all members who have found the subjects 
educational. Your efforts have been truly appreciated. 

David Orton
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Mozart  and  mechanisms 
(4th London Organ Forum, at the Royal Academy) 

  
Why did not Mozart write any organ music, other than 
barrel-organ commissions?  This in spite of being a 
renowned organist, and when he said the organ is 
the King of Instruments, he really meant it. 
The answer appears to be that church organists in 
Mozart©s day improvised (unlike today !), deliberately 
adopting a conservative style (which in Mozart©s case 
tended towards Handel).  Such music would not sell 
to a public only prepared to pay for the up-to-date 
©galant© style of compositions. 
  
This was the theme of the 4th London Organ Forum 
at the Royal Academy (with RCO backing) in October 
2006. We heard a recording of the ©Stierorgel© of 
Salzburg (once used to enforce curfews etc !). 
Whether a mechanical organ is described as a 
musical clock, uhr, barrel organ or automaton, the 
mechanism is virtually the same;  telling the time was 
an extra, not affecting the music. Some instruments 
however had greater musicality introduced into their 
barrel-pinning than others. 
  
Another excellent Organ Forum, throwing light on a 
particular composer.  Next year Buxtehude or 
Langlais. 

Alan Owen
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In spite of a chilly autumnal evening 16 members came to listen to the master class by John Keys at St Mary’s on 
November 16th. 

They heard five courageous (some would say foolhardy) candidates subject their performances to the critical but kindly 
expert observations of John Keys. 

With no performance aids and its own distinctive palette the Marcussen is not the easiest instrument to handle, and 
understandably  many of John’s comments were directed towards registration. This was especially evident in John Sears’ 
characteristically elegant performance of Bach’s Erbarm’ dich mein, O Herre Gott, Wilf Lewsey’s rousing Minuet from 
Boellmann’s Gothic Suite, and the Bach Fantasia in C minor played by David Cowlishaw.  

Players were reminded that the sounds heard at the console differed from those heard by the audience, and that simply 
leaving the swell box open greatly improved the balance between the manuals.  

Given that nothing is known of Buxtehude’s intentions, his music remains open to interpretation, and some of John’s 
thoughts to Carol Thomas concerning possible echo effects in the Fantasia in D came as an intriguing proposition. 

Finally, when John preferred his 18th-century two-stave edition of John Stanley’s Voluntary II to David Gabe’s 20th-century 
arrangement (with added pedal part), the Marcussen was abandoned in favour of the church’s newly-acquired, one-manual 
Phoenix digital chamber organ!    

So after 200 years here is John Stanley played beautifully by David Gabe standing up and without an organ pipe in sight. 

Don Henry 
 

 
 

 
 

 
 

Jim Lodge’s picture (see p. 5) 
appeared in the Nottingham Evening 
Post and in Southwell diocese’s C
magazine. 

Sylvia Cutts took part in a pilgrimage 
along St. Hugh’s Way, and her photo 
was also printed in C magazine. 
 

Following our note on the 
death of Christine Pickard, 
Audrey Sheppard reminisces: 

Christine was a long-
standing member of the 
Nottingham Harmonic 
Orchestra, where she led 
the second violin section 
for many years. I was 
privileged to play alongside 
her for 15 years, from 1960 
to 1975. During that time, 
all the concerts were 
conducted by Noel Cox, 
who was our Society 
President in 1953/4. 

News of members

Composer quiz  (mostly non-organ; answers on p.5) 
 
1  Wrote a major work at the Grand Hotel, Eastbourne 
2  The first English composer to receive a speeding ticket 
3  Newark born composer (causing air currents ?) 
4  A northern suburb of Nottingham  
5  An Armed Man brought a mass of fame 
6  Fur cape or muffler 
7  William was not from Liverpool©s prison! 
8  Most of, but not all of the UK 
9  John habituates the hostelries 
10  All his works end in a K 

 Some anagrams: 

31  Nine of the best! EVEN BE HOT! 
32  Puzzlingly LARGE 
33  Mozart found him HANDY 

Contributed by Alan Owen

President’s Evening 
 

Philip Bacon writes: 

May I take this opportunity of thanking all 
the members of NDSO for the warm 
welcome you gave to me at the President’s 
Evening. It soon became evident that so 
many of you remembered June with great 
admiration and affection and that you felt 
her loss very deeply. Fate was very cruel to 
rob her of the chance of being your 
President, an honour that she was 
anticipating with immense excitement and 
pride.  
 
My thanks again for a most interesting and 
enjoyable evening. My best wishes to the 
Society for a long and successful future. 

A full report of the evening’s entertainment will 
follow in our May edition. 

STOP PRESS 
Members will be sorry to hear the news 
of the death of Fred Hodgkinson, the 
day after his 98th birthday. 

Fred’s funeral will take place at St. 
Mary’s, Nottingham, at 1.30pm on 
Tuesday 13 February. 

We welcome new member Timothy 
Trussell. 

We congratulate Elizabeth Mullarkey 
on passing Grade 3 Organ with 
distinction; and Frank Anniss on 
celebrating his 90th birthday. 

We congratulate Neil Page, whose 
choir Schola Cantorum at St. 
Barnabas’  Cathedral has been invited 
to visit the Vatican and sing in St. 
Peter’s, Rome. 

Alastair Disley has a number of back 
issues of The Organ magazine. These 
may be available at our meetings, or 
contact Alan or Wilf. 
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Organists  Beware ! 
As always, the Inland Revenue is on the look-out to increase its revenue and seems to be once again targeting organists 
and the fees they receive from Funeral Directors and churches.  This was tried on over twelve years ago, but without 
success, other than to obtain a list of fee-receiving organists.   

Bob Jones writes: Some months ago it was reported in the press that Her Majesty’s Revenue and Customs (formerly the 
Inland Revenue) had informed Funeral Directors of their view on the tax status of church organists. Payments to organists 
have, in many cases, been in cash and direct to the organist. Cash payments are always viewed with suspicion by HMRC 
and, quite rightly, they have been concerned over the lack of record keeping by the Funeral Directors. 

HMRC are looking for Funeral Directors to provide an audit trail for all payments. Payments by cheque are becoming 
more common –  even requests for signatures –  so that Funeral Directors can supply lists of names and addresses of all 
payees, amounts etc. thus providing evidence in support of the deduction in their own accounts. The knock-on effect of 
this is that HMRC will have a database of individual organists and amounts. They will use this in order to check, first of all 
whether the individual is on the system and, if he/she is, then whether the amount declared compares with the amounts (for 
there is likely to be more than one Funeral Director involved) reported. It is essential therefore to keep adequate records in 
order to ensure not only that tax returns are complete and correct but also to be able demonstrate that fact. The latter is 
essential to ensure that any enquiry that may be conducted by HMRC would be brought to a speedy conclusion.  

If you are “caught”  then you must expect to pay any back taxes, plus interest plus a penalty.  

Enough about the income – whatever the situation you must make sure that you claim the appropriate expenses.  

More comprehensive advice can be found at www.church-organist.co.uk  

Bob Jones is organist at St Francis RC Church, Chester, but more importantly has recently retired after 39 years service 
with HMRC, the last 29 as an Inspector of Taxes!! 

With acknowledgments to the Chester and North Wales Organists’  and Choirmasters’  Association  
 

Recital date for Carol at Ally Pally! 

I am a Friend of the Ally Pally Restoration Appeal, to restore the 4-
manual 95-stop Father Willis organ at the Alexandra Palace in London.  
At our recent Model Engineering exhibition in the Great Hall, I asked 
whether I could play the organ. We have our stand very close by and I 
have often looked at it longingly!!  However, the exhibition organisers 
were so enthusiastic, that they arranged for me to play a 35-minute 
recital for the traders and staff as the stands were being set up!  Stephen 
Walmsley, the curator, kindly travelled across London to supervise this.  
To my surprise, it seems that this was enjoyed so much that they hope to 
arrange for me to play a recital for the public at the opening of next year’s 
exhibition!!  The organiser has even put in his request for Wagner’s 
March from Tannhauser, and as I have yet to learn this, I am glad to 
know in good time.  He is lending me his LP record of George Thalben-
Ball playing this so I can get it right!!  It was a wonderful experience and I 
look forward to playing again. 

The organ is wonderfully responsive with a light even touch. Each 
manual has drawstops with the tab couplers arranged above the solo 
manual.  About half the organ is restored at present.  There are several 
recitals a year for the public.  Information: www.allypallyorgan.org.uk 

Carol Thomas 
 
[Our upper picture, taken by Pete Thomas, shows Carol playing the Ally Pally organ. 
Alan’s postcard (lower picture) gives some idea of how far the restoration still has to go]  
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More Websites 
 
http://www.anthonybogdan.co.uk/ 
 second-hand instruments, repairs and assistance 
 
http://www.rishton.info/joyful.html 
 a new book: Joyful Noise: the Why, What and How of music 
in church  ISBN 0-9554393-0-2  Published by Holy Trinity Press 



EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.      8 May (Wilf Lewsey) 
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.    3 Feb (John Keys), 31 Mar (Wilf Lewsey) 
 [ The next issue of Sequencer is due on May 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 

Sun 4 March 5.15 Lincoln Cathedral Richard Apperley (Lincoln)    All-Buxtehude programme 
Sun 11 March 5.15 Lincoln Cathedral Michael Eckerle (Pforzheim, Germany) 
Sun 18 March 5.15 Lincoln Cathedral Colin Walsh (Lincoln)             All-Langlais programme 
Mon 9 April 3.30 Southwell (nave) Malcolm Riley (Cranbrook) 
Mon 9 April 7 pm Lincoln Cathedral James Vivian (Temple Church, London) 
Sun 6 May 2.45 Binns Albert Hall Elli Glarou (Athens) 
Mon 7 May 3.30 Southwell (nave) Roger Sayer (Rochester Cathedral) 
Mon 7 May 7 pm Lincoln Cathedral Michel and Marie-Andrée Morisset-Balier (Rouen, France) 
Mon 28 May 3.30 Southwell (nave) Paul Hale (Southwell) 
Mon 28 May 7 pm Lincoln Cathedral Stephen Cleobury (King’s College, Cambridge) 
Sun 3 June 2.45 Binns Albert Hall Roger Fisher (Chester) 
Sat 9 June 7 pm Hinckley URC Gillian Weir: opening rebuilt Holdich organ 
Sun 15 July 2.45 Binns Albert Hall Jeffrey Makinson (Manchester) 
Sun 12 Aug 2.45 Binns Albert Hall David Butterworth (Nottingham) 
Sun 2 Sep 2.45 Binns Albert Hall Nigel Ogden (Lytham) 
Sun 30 Sep 2.45 Binns Albert Hall Philip Rushforth (Chester) 
Sun 4 Nov 2.45 Binns Albert Hall Sophie-Véronique Cauchefer-Choplin (St. Sulpice, Paris) 
     
 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 
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Our next three events 

 
Monday  12 February at 7.30 

Talk on Vierne and Widor  
by Ian Wells at Ravenshead 

 
Saturday 10 March  7 for 7.30 

Annual Dinner 
Speaker: Prof. John Morehen 

 
Saturday 28 April 

Talk by Neil Page on recent Vatican  
developments In music 

 
 

Answers to  
Composer Quiz (p.3) 

1. Debussy (La Mer) 
2. Hubert Parry 
3. John Blow 
4. (Malcolm) Arnold 
5. Karl Jenkins 
6. (Michael) Tippett 
7. Walton 
8. (Great) Britten 
9. Tave(r)ner 
10. Mozart (Kochel nos.) 
 
31. Beethoven 
32. Elgar 
33. Haydn 

A few more questions from the GCSE Music 
exam of 2015:  

10.  Whi ch of  t he f ol l owi ng 
wr ot e i nc i dent al  musi c t o  
A Mi dsummer  Ni ght ' s  Dr eam?  
   a)  Des O' Connor   
   b)  Mi ckey Mouse  
   c)  Fel i x  Mendel ssohn 
Bar t hol dy  
   d)  Ter r y Wogan 

16.  Whi ch i s  t he odd one out ?  
a)  Fant asy Over t ur e Romeo and 
Jul i et  -  Tchai kovsky  
b)  Romeo and Jul i et  -  Ber l i oz  
c)  Romeo and Jul i et  Bal l et  -  
Pr okof i ev  
d)  Ten Gr een Bot t l es -  anon.  

19.  Tosca i s  a char act er  f ound 
i n whi ch Pucci ni  oper a?  

  

 
Jim Lodge enjoying Harvest Supper with Kimberley Brownies 

O. A. P.  Bach 

The Father of 
the Dynasty 

SAINT MARY THE VIRGIN, PLUMTREE 
FRIDAY JULY 20th 2007 at 7-30pm 

ORGAN RECITAL by PAUL HALE 
Rector Chori & Organist 

Southwell Minster 
Tickets £8           Refreshments 

Information 0115 8781922 

Derby and District 
Organists© Association  

Tuesday 20th March 2007 
at 7:30pm.   

Presentation on  
the work of Buxtehude by 
Professor Robert Pascall 

St Giles, Sandiacre  

Members of the 
Nottingham Association 
will be very welcome.  

Admission is free 
and refreshments  

will be served. 



Adventures of a Flentrop scholar 
 

I was fortunate enough to be awarded the 2006 Flentrop scholarship, 
which took me to the Netherlands for 16 days from 6-21 December. 
During this time I visited Flentrop’s two workshops in Zaandam and 
travelled extensively in Holland, visiting instruments of interest in 
Zaandam, Rotterdam, Haarlem, Amsterdam and Alkmaar. 
 
Although the weekdays were tightly scheduled, there was time at the 
weekends to relax while exploring other parts of Holland. During my 
time away from the workshop I was able to visit many interesting 
museums such as the Escher museum and the Mauritshuis in the 

Hague, and the Van Gogh, 
Rijks and Historical 
Museums in Amsterdam.  
 
The employees of Flentrop were very kind and generous in offering ‘extra-
curricular’  activities at their own cost. These trips included visiting an interesting 
instrument in Enkhuizen, playing three instruments in Purmerend, going to a 
concert in the Oudekerk in Amsterdam, attending the inaugural recital of a house 
organ in Zeeland and a wonderful photo opportunity with a sightseeing flight over 
Northern Holland.  
 
As well as gaining 
invaluable experience in 
organ building I was 
fortunate enough to have 
tuition from Pieter van Dijk 
and Jos van der Kooy on a 
number of historically 
important Dutch 
instruments. These included: 
the Westerkerk organ in 

Amsterdam from 1686, both the grote orgel (1636) and Koororgel 
(1511) of St. Laurenskerk, Alkmaar and the magnificent instrument 
at the St. Bavokerk, Haarlem. This tuition has helped me to re-
evaluate my approach and technique for playing early and baroque 
organ music in a more ‘historically aware’  manner. 
 
A benefit of going to Holland in December was that I was able to experience a Dutch 
carol service in Zaandam. I found to my great surprise and delight that English carols 
are very popular and the entire service used familiar carols arranged by David 
Willcocks and John Rutter! 
 
In the final few days I took part in a group master class with Pieter van Dijk on a 
Cavaillé-Coll organ, one of only two in Holland, which is used for teaching purposes 
at the Amsterdam conservatory. To my amazement it turned out to be in an old 
people’s home! This master class provided an insight into the very different world of 

romantic French organ music. 
 
Since coming back to England I have 
given an all-Bach recital in Grantham 
and experienced a greater affinity with 
the music. I felt more relaxed and 
confident in my interpretation of it and 
realise that I am forever indebted to the 
experience provided by the scholarship. 
                                     Simon Williams 
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St. Bavokerk, Haarlem 
 

 
Westerkerk, Amsterdam 

 
de Doelen concert hall, Rotterdam 

 
Flentrop workshop – it wasn’ t 

“ all play and no work!”  
 

Listen to a very interesting performance of Widor’s Toccata  
(it goes very quiet towards the end) on the St. Bavokerk organ at: 

http://www.bavo.nl/bladen/orgelengels.htm 


