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First of all, thanks to Alan for organising the day 
and to the ladies (and gentlemen) of the parishes 
for laying on the cups of tea and hospitality at each 
church. I thoroughly enjoyed the whole day, and 
that included the playing and the travelling. 

As for the instruments themselves, I am still not a 
big fan of tracker action, but out of the three, 
Plumtree seemed to be the best. For me, the  
important things were to forget about the reversed 
colours on the keys and the exceptionally long 
draw on the stops and just play! Burton Joyce was 
nice to play, but it still felt new and not yet worn 
in. The big problem here, though (apart from the 
light switches) was the distance from the console to the organ itself,  which made it very hard to hear at the console. I did 

notice that speakers had been installed to try and help this problem, but 
perhaps better sighting and layout is required. One more moan – a lot of the 
flue stops sounded the same to me at the console. 

One thing which came out of the day though, no two organs are  the same, 
and we organists have to adjust to and put up with a vast array of different 
console arrangements, stop engravings (Roman and Arabic), radiating and 
straight pedalboards, tracker and electro/pneumatic actions, etc.  

Finally, it was quite a change to come back home and practice on  both the 
Norwich electronic and the pipe organ at Carrington, certainly the best of 
the six organs that I have played on all day! On the Sunday, I could 
certainly feel my shoulders and neck aching, was it the driving or playing 
on those heavy tracker actions! 

Shaun Hooper 

 
Alan Owen writes: Even the nave aisle carpet at Burton Joyce celebrated 
music, with plainsong notation, and one of the stained glass windows at 
Eastwood showed St. Cecilia playing a keyboard. That is not to mention the 
four organs which were all splendid, and the contrasts did much to fix them 
all in our memories. 
 
Canon John Berry writes: As one of the hosts, what can I say? I have to 
admit to some trepidation before the event. From my experience, you never 
know what to expect with organists, though I myself do come from an 
organist's family. Trepidation, also, from two experiences at the RCO.  

The first was in 1963 when I 
came up for my ARCO diploma. 
The President Dr Greenhouse Allt, said to the assembled guests 'It's nice to see 
that EVEN THE CLERGY can do these things!'   

The second made me feel even more like Daniel in the Lions' den, when I went 
up for the FRCO organ playing exam, dressed in clerical gear, only to hear one 
of the examiners in a loud whisper say to his colleagues 'Look out, boys, here 
comes the Opposition!'  

But I needn't have worried. You were a splendid group of very friendly people. 

Shaun Hooper with an attentive audience at Eastwood 

Malcolm Turnley at Plumtree 

 

Coffee and conversation  
for the non-players  

 

 

The musical carpet at Burton Joyce 
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Joan and I are members of Friends of  Cathedral Music 
which gives us an excellent opportunity to visit different 
cathedrals each year with people who share a common 
interest in traditional church music values executed to their 
highest standards. 
 
It is interesting to delve into the memory and note any 
changes which seem to be happening. There appears no 
doubt to me that the quality of choral singing is maintaining 
the high level to which we have become accustomed over 
these past fifty or so years (God bless Sir David Willcocks’  
influence!). Organ accompaniment for the settings of the 
services and, in particular, the psalms is almost universally 
sensitive and richly enhances the mood of the day and the 
words – accompaniment to the choir in the way it should be 
from a professional outfit undertaking the task on a daily 
basis. 
 
But what of the hymns? Hmm. Things here have altered 
somewhat over the years. Time was when you could expect 
sensitive accompaniment (the words always being in the 
forefront), and within that constraint, some variation to each 
verse. A bold first verse to help congregational confidence, 
led to verses with differing accompaniments –  perhaps one 
using the alto line on a beautiful solo stop, one without 
pedals, or a verse unaccompanied would all blend in 
beautifully with the intention of the hymn. Go on –  you can 
add to the list to achieve what I am trying to say.  
 
About fifteen years ago, my senses were aroused at, of all 
places, Winchester Cathedral when at an Evensong, you 
could be excused for thinking that the organ stops had got 
stuck in one position; extremely few (if any) changes to 
registration, just diapason with pedals ad nauseam. Since 
then I have taken more notice, and in lots of instances, I have 
gleaned the impression that all the sensitive effort of 
accompaniment has gone into the other parts of the service 
and none into the hymns. A recent example of ‘The day thou 
gavest’  was, I was sure, going to break the style, but sadly, 
no – just boring – and loud! 
 
People of our generation are perhaps lucky to have 
experienced the Willcocks style at King’s College in the 
1960s –  a style that will never be surpassed in my opinion. I 
thank God that it sticks in the memory, and occurred at the 
same time as stereophonic recording developed. His work is 
therefore still around to live on and inspire those of us who 
can take the time to revisit those amazing sounds in that 
wonderful acoustic. 

David Orton

THE ELVIN COLLECTION 
 
Laurence Elvin was probably the most assiduous and 
prolific organ musicologist of recent times. From the 1930s 
through to the 1990s he wrote articles and books which 
provide a huge information  resource  concentrating 
especially on organ builders who had strong Midlands and 
North of England connections. His most valuable book is 
probably Pipes and Actions which is in effect an 
encyclopaedia of both organs and their builders of the 
Midlands, but three specialist books are historical accounts 
of Bishop and Son and Harrison and Harrison, with less 
specific reference to Forster and Andrews.  

Bishop and Son, Organ Builders.  
Family Enterprise: some North country organ-
builders.  
Organ blowing: its history and development, 1971. 
The Harrison Story: Harrison and Harrison Organ 
Builders, 1973. 
Pipes and Actions: some organ builders in the 
Midlands, 1995. 

Many of these books were published privately with only 
1000 copies printed; consequently they are not readily 
available although e-bay and specialist stockists like Positiv 
Press of Oxford may have copies for sale. Their cost and 
specialist interest has meant that few public libraries stock 
copies. What is less well-known is that Elvin’s library and 
archive has been given to the Lincoln Central Library and is 
classified separately as The Elvin Collection. It is described 
as A bequest from the family of the late Laurence Elvin 
consisting of books, periodicals and some unpublished 
materials on aspects of the church organ. A preliminary 
catalogue has been prepared by Helen Mason in 2006, but 
unfortunately the author has now left her post and it is not 
clear how it will be completed or polished for the record. 
Members may like to visit the collection thereby 
establishing its importance and encouraging its 
development as a readily accessible information base. 
Perhaps a library crawl one Saturday next year might be an 
alternative to an organ crawl! 

David Gabe

The draft catalogue is available as a 12 page Excel 
spreadsheet from David (D.Gabe@ntlworld.com) 
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AGM 2007 

38 members attended the AGM at St. Andrew-with-
Castlegate on July 31. David Chapman was welcomed 
as President 2007-8; Paul Hale will be President-Elect, 
and Rosemary Garfoot and Maurice Parr were elected to 
the Committee. 

Richard Eaton put forward the idea of commissioning an 
organ work to mark our 75th anniversary; it was decided 
to set up a steering committee to discuss the merits of 
the proposal, but it has to be said that it was received 
with a certain amount of indifference from the members 
present. 

There was strong criticism from the floor that the venue 
was unsuitable for a business meeting, as most of the 
proceedings could not be heard at the back. 

The President declared that his main mission would be 
to try and get younger people interested in the organ and 
the Society; it was a happy coincidence that our recital 
was begun by Francesca Matthews, our youngest 
member, and concluded by graduate Chris Burton. 



What is an organ?  �
[ To complement Bernard Baines’s historical/cultural survey in our May issue, here is the view of an organ designer]  

First, a bit of history may help. The organ is probably the oldest instrument still in existence. Records tell us there was one 
in Egypt around 2800 BC, another in the Temple at Jerusalem during Our Lord's lifetime (which was so loud that it could 
be heard a mile away from the Mount of Olives!) and that St. Dunstan built one for Winchester Cathedral around 950 AD 
(which took '70 strong men to pump the bellows'). The organ has always been associated with Christian churches, and the 
Second Vatican Council (1962-65) recommended that a small pipe organ 'should be installed in every church, where 
possible'; this would 'enhance the Liturgy in a wonderful way'. 

So imagine you are designing a small pipe organ.  

Question. How much will it cost?  Answer. About the cost of a small new car – circa £10,000 (£10K). 

For this you would get one rank of 56, 58 or 61 separate pipes, ranging from 8ft (2.5m) for the lowest notes to about 3in. 
(10cm) for the highest. Remember, you need all those pipes because each pipe sounds only one note. 

We'll call it an Open Diapason 8ft stop. (This 8ft is the length of pipe you need for the lowest note, so it gives its name to 
the whole rank.) This one stop would make it sound like an organ, and nothing else. But you'd only get one level of 
loudness (probably moderately loud mf). 

If you want to brighten the sound (in order to accompany a congregation), you'll need to add another stop, say a Principal 
of 4ft (another £10K), and possibly a further one of 2ft (another £8-10K) By this time your priest and people will be 
having a fit – £30K for just three stops! And if you want to deepen the sound, you'd have to fork out another £10-12K for a 
16ft rank. And we've hardly begun. Those four Open Diapason stops are fairly narrow pipes and give a sharpish sound 
(male). If you want gentler sounds you'll need some other – you've guessed it – (female) stops; these are generally fatter 
pipes (and more expensive) and you'll need again several ranks at 8, 4, 2ft pitch (another £30+K). So for our 'small pipe 
organ' of just 6 stops, you'll need to budget for some £60K. 

But don't organists also play with their feet? Yes, they do. For this you need at least one or two stops of some 30 or 32 
separate pipes at 16ft and 8ft pitch (another £20+K).But that's not all – there are four or five separate sets of organ tones in 
most church organs. We've dealt with just two, Diapason (male) and Flute (female); there's also String-toned stops ('stair-
rods' in the trade) and Reed stops (Oboes, Clarinets &c) and also Brass stops (Trumpets &c) . . . each of these with stops at 
16, 8, 4, 2 2/3, 2, Mixtures II & III . . . so the cost goes up and up and up . . . And from these you need a variety of stops, 
some soft (p) to accompany a choir or soloist, some moderately loud (mf) and loud (f) to give a lead to the congregation, 
and, if the budget can stand it, ideally one very soft (pp) and one very loud (ff). 

Then consider the craftsmanship that has to go into its making. Each pipe has to be voiced (made to sound promptly), 
regulated (for each stop all 61 manual/32 pedal pipes have to sound equally soft, moderately loud or loud), and then there's 
all the mechanism that connects the keys to the pipe feet that enables the sound to come forth from those expensive pipes. 

So you can see that a typical parish church organ with say 22 separate speaking stops, not to mention couplers, 
combination pistons &c, is quite a valuable asset – valued in today's prices it would cost at least some £250,000 to build 
new.  

Still, I can thoroughly recommend being an organist. You have some of the finest music to play, some of the finest 
instruments to play it on, and you can provide a real service to the people of God, uplifting minds and hearts to God in 
prayer. 

Why not give it a go?  You'll never regret it.                               John Berry 

News of members 
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We welcome new members: Jean Jarvis; Angus McKechnie; Ken Owen. 

Following probate of Fred Hodgkinson’s will, his daughter has informed 
us of a further generous bequest to the Society of £1000. 

The Society congratulates Adrian Partington on his new appointment. 
Adrian replies as follows: Dear Donald, Many thanks for your kind 
message which the BBC has just forwarded to me. I am delighted to be 
going to Gloucester Cathedral in January, and please thank the Organists© 
Association for their support and interest.    Best wishes, Adrian 

Our picture shows Thomas Godden (Kendrick Partington’s grandson) 
being instructed in the art of tuning a Trombone stop on the Binns organ 
by David Butterworth. 



Bernard Baines 
1920 – 2007 

 
In 2004 Bernard made his choice of Desert Island Discs for the NDSO, 
and an account of his upbringing and career may be found in Sequencer 
dated May 2004. (website orgwebs.co.uk) 

His funeral was a splendid affair with a piper and buglers and tributes 
from family, friends and representatives of  the wide range of 
organisations he ministered to. The Order of Service recalled all the 
‘ roles’  he had fulfilled: Miner and Soldier, Gas Fitter and Plumber, 
Scout Master and School Headteacher, Lay Preacher then Priest, 
Chaplain, Magistrate, Mason, Musician, Family Man, Father, 
Grandfather, Husband and Friend. 

David Butterworth offered the following tribute on behalf of the NDSO: 

My first acquaintance with Bernard came a good thirty years ago in the 
form of a stentorian blast in my right ear. The occasion, of which I was 
reminded only recently by Bernard himself, was a rehearsal in the Albert 
Hall for the Bluecoat School Speech Day, an annual event in which 
music always featured prominently. That particular year, I had chosen to 
augment the already large school choir of 120 pupils with some 
volunteer parents, to bolster up the tenor and bass parts. In commencing 

the afternoon rehearsal with Zadok the Priest (of all things), I had not reckoned on a full-scale bombardment, albeit of 
quite wonderful quality, from somewhere in the bass section; and, oddly enough – for up until then I had known very little 
of Bernard – I distinctly remember the image that crossed my mind at that particular moment, which indeed was none 
other than that of a tank.  Well, once I had pinpointed the source of this potential problem, we came to an understanding, 
and everything proceeded smoothly enough. Over subsequent years we steadily became very good friends – through the 
Bluecoat School, through Freemasonry, through the Church, and not least through the intriguing world of organs and organ 
music. 

In that last context, Bernard graciously agreed to become the first Chaplain to the Nottingham and District Society of 
Organists in around 1995, an office in which he took immense pride, and through which he took great pains to interest 
himself in the Society as a whole, and in individuals in particular.  I remember, not least, the quiet yet essential part he 
played in the unforgettable funeral of our late Honorary Secretary Walter Esswood at Holme Pierrepont Parish Church; his 
very presence was as a tower of strength to us up in the chancel, yet at the same time I was aware that every move I made 
was being watched and listened to with a critical discernment which kept me very much on my toes. 

Bernard’s appointment as our Chaplain was an inspiration, 
and he took it seriously. It has to be said, though, that the 
more impish side of his nature was never far from the 
surface, and those of us with a more obtuse sense of humour 
and who regularly attended the Society’s Annual Dinner 
would always eagerly await Bernard’s latest home-made 
Grace, from which we would be able to derive some new 
slant on the meteorological dangers of a large number of 
people eating too much too quickly in a confined space. 

Bernard was a truly great man – entirely individual, hugely 
gifted both as a singer and in so many other ways, funny, 
friendly and certainly a devout Christian. Thank you, 
Bernard, for all that you have given to the Society, and 
indeed to all those of us who came into contact with you 
during your long and fruitful life. And, even if no-one else up 
there does, may you rest in peace.    
Phillip Mason recalls: I much enjoyed playing for the 
Remembrance Service every November with Bernard 
officiating, and afterwards meeting up with the 'old sweats' 
from the Royal Armoured Corps after playing the 
Regimental March My Boy Willie as a concluding voluntary. 
Very nostalgic memories ! 

Bernard was a regular visitor on our NDSO trips to play 
organs around the country. He was particularly keen on 

marches, and always asked his ‘ stop assistants’   
to “Give us a big noise!” . 

Here he is playing Toll for the Brave  
at Melton Mowbray parish church 
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"Sheer musicianship" . . . 
. . . I wrote when first reviewing a recital by Simon Bell. And it was the same when he played at Southwell 
Minster on 13 June.  Langlais©s bouncy Fêtes kickstarted our celebrations of his centenary, while Buxtehude©s 
Canzona in G commemorated his anniversary with some charming soft stops. Then it was the heavy 
stuff: perhaps Bach©s Prelude in E minor BWV 548 sounded a bit too heavy, though this may have been due to 
my position, rather too near the screen. But the Wedge fugue fairly flew along. The first half closed with 
Duruflé: first of all the haunting Scherzo, showing the organ©s wonderful colours, then the well-known Toccata 
which Duruflé grew to detest: it can seem to waffle towards the end, but Simon held it all together 
consummately well. 

And so to Ad Nos. Having been somewhat bored by it at the Proms last summer (the organ rather than the 
player) I trusted Simon to enthuse me again. I was not disappointed: there was a wonderfully clear concept of 
the whole thing from the start, and again a wonderful array of colours from that organ. You really felt that you 
had earned the glorious final presentation of the theme, so much so that I wish Simon hadn©t bothered with the 
encore: an elegant account of Hollins©s Trumpet Minuet, but rather an anticlimax after the heights to which Liszt 
– and Simon – had taken us. 

Ian Wells 
 
 

Update – Good News, Good News 
Members may like to know that Roger Hegarty (ex Fox©s 
/Williams Music) has set up his own new business selling 
mainly Yamaha keyboards and sheet music. "Roger©s 
Music" is located at Unit 9 in the Glade Business Centre, 
Forum road, off Gala Way, Hucknall Road (Bulwell 
Common to locals) behind the Gala bingo complex. 
Once again, Roger would be pleased to see customers old 
and new. 

Michael Anthony
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Nachtigall 
*
 

 
The recital at Plumtree Parish Church by Paul Hale 
on 20th July, took place at Tollerton (!) 

Regrettably, a theft of copper from the Plumtree 
church roof damaged the organ installed quite 
recently by Principal Pipe Organs. 

Amazingly the recital went so well at the hurriedly 
rearranged new venue, that we might have thought 
it had been arranged for Tollerton Parish Church. 
Paul went to practice at Plumtree a couple of hours 
before the recital, and as he explained, there was a 
gurgle from a clarinet pipe, then another, and on 
inspection he found water streaming in. A new 
Great soundboard will now be needed. 

Tollerton’s Forster & Andrews of 1911 stood up 
admirably to all the demands placed upon it by 
Paul’s interesting and varied programme. This 
organ is a well-kept secret, and must have received 
much care and attention over the years. 

Congratulations to Paul Hale, Rosemary Garfoot  
and a team of helpers who ensured a smooth 
transition (and the strawberries were delicious !). 

Alan Owen
*   "Nightingale" (a stop that blows wind through a 
whistle submerged in a small pool of water, 
creating the sound of a bird warbling) 

During a recent visit to the Lakes I called in at Keswick 
Museum, mainly to dodge the rain, and was pleasantly 
surprised to discover a wood and stone xylophone. The 
instrument was built in the 1830/40 period and took a local 
stonemason 13 years to complete. It is over 14 feet wide and 
weighs around a ton. The notes are made from a local 
Skiddaw stone and chipped to make a full five octaves. 

It takes three men to play, and was so successful that the 
maker and his three sons went on tour with it around the 
country. Their fame became such that Queen Victoria 
commanded three Royal Performances! A playbill for their 
"Rock Harmonicon" features music by Mozart, Rossini, 
Strauss, Parry and others. 

This exhibit is displayed as a ©hands on© item and you are 
invited to have a go! 

Maurice Parr

Stone age technology 

St. John the Baptist Church, Stanford on Soar has 
an 1895 Henry Willis organ which is maintained in 
excellent condition by David Chapman. 

It has now been awarded a Grade 2 certificate by 
the British Institute of Organ Studies, which 
acknowledges it as an ‘ instrument of national 
importance’  to be preserved for future generations. 

Members will have the pleasure of seeing and 
playing this organ on our Sept. 29 visit. 

Spec and pics at http://npor.emma.cam.ac.uk/cgi-
bin/Rsearch.cgi?Fn=Rsearch&rec_index=N01003 
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Sunday afternoons on the Binns 
 
Young Athenian organist Elli Glarou, winner of an Oundle award, launched this year’ s series of Sunday afternoon recitals 
on the Binns organ on 6 May with a well-designed programme which displayed her skill and promise in a range of styles 
covering some 300 years. 

Buxtehude’s Praeludium in G Minor provided a striking opening, full of contrasts and surprises typical of North German 
organ music of the late 17th century.  

The 19th century was represented by Mendelssohn’s classically-inspired Prelude and Fugue in C Minor, with its dignified 
slow dance-rhythms in the fugue, and Franck’s Prélude, Fugue et Variation, inward-looking and with some delicately 
played shimmering textures.  

Hindemith’s Second Sonata (1937) was expressive and approachable, if somewhat austere, while Reger’s Introduction and 
Fugue (1901) had a spontaneous, fluid quality with some intriguing shifts leading to a strident conclusion.  

Glarou was clearly very much at home in the music of Marcel Dupré.  After his rousing Entrée, Canzona et Sortie, she 
concluded with Le Monde dans l’Attente du Sauveur, rising impressively to the technical challenges of a highly dramatic 
piece. 
 
The recital on 3 June was designed to show off the orchestral colours and eloquence of the Binns Organ, and Roger 
Fisher’s playing combined technical assurance with an infectious energy and enthusiasm. 

J.S. Bach’s Sinfonia from Cantata 29 set the tone: a joyful, life-affirming opening.  The transcription of Humperdinck’s 
Hänsel und Gretel overture was powerfully evocative, the serene, prayerful mood contrasting with a charming portrayal of 
child-like high spirits. 

Rheinberger’s Sonata No 7 was full of melodic interest and full of energy, too, particularly in the closing fugue with its 
jaunty rhythm and compelling forward movement. 

Two less usual pieces followed: Gade’s Moderato in F had an attractive vitality and Ronald Binge’s elegantly nostalgic 
Elizabethan Serenade, well known as orchestral light music, worked well in organ transcription. 

Guilmant’s Sonata No 1 is warmly exuberant, tuneful music. Fisher’s disciplined playing brought out the dynamic 
contrasts and conveyed the excitement of the concluding toccata. 
 
Jeffrey Makinson’s recital on 15 July was full of contrasts, in both period and style, and was played with impressive but 
unostentatious skill which brought out all the colour of the music. 

300 years after Buxtehude’s death, his energetic Prelude, Fugue and Chaconne in C has lost none of its immediacy, its 
inventiveness often taking us by surprise.  Petr Eben’s technically demanding Toccata and Fugue of 1987 pays homage to 
Buxtehude, taking themes from the earlier work and playfully reworking them, discordantly at times.  

In J.S. Bach’s chorale prelude BWV 662 Makinson’s sensitive playing evoked a meditative, timeless mood, while the 
delicately interwoven textures of BWV 664 conveyed dignified joy.  

Mendelssohn’s Sonata No 3 moved from a flamboyant, majestic opening to a delicately reflective andante tranquillo 
conclusion. 

There could hardly be a sharper contrast than between Whitlock’s Five Short Pieces and Duruflé’s Suite op 5.  Whitlock’s 
pieces are endearing miniatures, simple and direct in expression, and Makinson communicated their charm.  Composed 
only a few years later, in 1933, but in a very different idiom, Duruflé’ s suite pushes player and instrument to their limits. 
The sinister atmosphere of the first movement was finely controlled, the toccata full of raw, elemental energy. 

Grahame Whitehead 

[Acknowledgments to the Nottingham Evening Post, where these reviews originally appeared] 

Composer quiz  (mostly non-organ; answers on p.7) 
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  21.   His opera inspired the Lone Ranger (and 
Shostakovich!) 
  22.   ©Joe Green© loved writing operas 
  23.   A Caprice gave rise to a multitude of variations 
  24.   Longo and Kirkpatrick both had him on their list 
  25.   Son-in-law of Rimsky-Korsakov 
  26    Number 4 offended Stalin, but 5 restored some 
favour … 
  27    Looks like only a portion (and minimal at that) 
  28.   Sounds like an American automobile 

 

 
29.   A United States hairdresser ? 
30.   He should write translucent (and minimal) 
music 

 Some anagrams: 

38.   Fantastic !          ROBE LIZ 
39.   Such popular French operas SET AS MEN … 
40.   Such popular English operas AH ! LEND 

Alan Owen



EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.       
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.    29 Sept. 4 pm: Paul Hale (Southwell) 
 [ The next issue of Sequencer is due on November 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 

Sun 12 Aug 2.45 Binns Albert Hall David Butterworth (Nottingham) 
Wed 15 Aug 7.30 Southwell (choir) James Taylor (Cork Cathedral) 
Mon 27 Aug 3.30 Southwell (nave) John Coulton (trumpet); David Dunnett (organ) - Norwich 
Mon 27 Aug 7 pm Lincoln Cathedral Colin Walsh (Lincoln) 
Sun 2 Sep 2.45 Binns Albert Hall Nigel Ogden (Lytham) 
Wed 19 Sep 7.30 Southwell (choir) Daniel Hyde (Cambridge) 
Sat 29 Sep 4 pm  Grantham, St. W Paul Hale (Southwell) 
Sun 30 Sep 2.45 Binns Albert Hall Philip Rushforth (Chester) 
Mon 15 Oct 7.30 Lincoln Cathedral Organ extravaganza 
Wed 17 Oct 7.30 Southwell (choir) James Vivian (The Temple Church) 
Sun 4 Nov 2.45 Binns Albert Hall Sophie-Véronique Cauchefer-Choplin (St. Sulpice, Paris) 
Sun 4 Nov 5.15 Lincoln Cathedral John Hosking (St. Asaph) 
Sun 11 Nov 5.15 Lincoln Cathedral Edward de Geest (Ghent, Belgium) 
Sat 17 Nov 1130  Grantham, St. W John Keys (Nottingham) 
     
     
     
 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 
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Our next three events 

 
Saturday 29 September 

Visit local organs at Loughborough,  
Stanford on Soar, and Long Whatton 

 
Saturday 20 October 

75th anniversary celebration meal and 
Choral Evensong at Southwell 

 
Monday 12 November 

1932 and all that  Talk by 
Ian  Wells at Ravenshead 

 
 
 

Answers to  
Composer Quiz (p.6) Langlais Centenary Event 

The Derby and District Organists’ 
Association extends a warm invitation to 
NDSO members to an event at Lichfield 
Cathedral on Saturday 15th September. 

The event will commence with Choral 
Evensong at 5:30 pm and through the 
generosity of the Cathedral Chapter, we 
will be staying in our places for a recital 
of Langlais’ music by the Cathedral 
Organist, Philip Scriven, who will also 
talk a little about the music.   

Please contact  Alan if you would like to 
attend.  0115 960 6224 

Leicester Cathedral organ recitals – July - August Tuesdays at 8pm : 
http://www.cathedral.leicester.anglican.org/organ_recitals%202007.html 
 Nigel Ogden – 14 Aug; Gabr iel Cho – 21 Aug; Car lo Cur ley – 28 Aug 

The Nottingham Harmonic Society is 
seeking a successor to John Keys as its 
accompanist and organist. We shall be 
hoping to appoint in the autumn with 

candidates playing for a Monday night 
piano trial rehearsal with the choir. 

Excellent keyboard skills are needed and 
ideally an organist to accompany the 

200-strong choir in the popular family 
Christmas carol concerts in the Royal 
Concert Hall as well in other works 

where an organ is required. The choir 
rehearses on Monday nights: 6.45 - 9 or 
9.30pm in Castlegate, Nottingham. The 

season is September to June. Further 
details from Dr John Whittle  

(GenSec@NottinghamHarmonic.org) 
0115-922-8433 

Derby Cathedral organ recitals – July 
- August Wednesdays at 7.45pm : 

Peter  Gould – 15 Aug;  
Ker ry Beaumont – 22 Aug 

Developments in sacred music 

On 28 April in St. Barnabas’  cathedral Neil Page gave us an informal 
address on the Vatican’s recent thoughts about music in church, and 
conducted the Schola Cantorum in a selection of pieces from Gregorian 
chant to Gorecki and Judith Bingham’s Mass. Anthony Winter played 
Dubois’  well-known Toccata. 

Neil referred to the Pope's strong support for Gregorian plainchant (and 
Latin) as a basis for the Mass. The Pope sees this as a proper way to 
encourage the congregation to think.  Neil made a reference to the era 
following the Vatican Council (1960s) when the interpretation was often 
that Latin and plainsong can be dropped. He referred to his predecessor 
Peter Smedley who doggedly kept up much of this tradition (being so well 
trained at Solesmes) and we owe much of the continuity of a well-trained 
choir today, to Peter's determination with plainsong.  

A remarkable situation, in that a revival in RC music is emanating from 
Pope Benedict himself. 

Having refreshed the ‘ inner man’ , we repaired to the hall for food and 
wine. Our thanks go to Neil, the choir and the cathedral authorities. 



Visit to Hinckley and Warwick 
 

24 members, including one visitor from 
Scotland,  embarked on a fairly quick 
journey to Hinckley.  On arrival at the 
United Reformed Church, we were 
joined by David and Arthur Chapman. 
David Crick, the organist, welcomed us 
and, after explaining the unusual history 
of the organ, gave a brief demonstration 
before declaring ‘Open Console’. 

The 3-manual instrument was originally 
built by Holdich around 1870.  A total 
restoration by J.W. Walker had been 
completed just in time for Gillian Weir to 
give the re-opening recital on the 
Saturday before our visit.  

The organ has 39 speaking stops and spoke out well with a solid tone. Upperwork was 
limited to 2 foots on each manual with a 3 rank mixture on the Great and the Swell. 
Interestingly, the 12th on the Swell and the Choir claimed to be at 3 foot pitch! Members 
had ample opportunity to try the organ.  We were joined by Nigel Allcoat who improvised a 
mini-recital and a talk about hymn-tune-writer H.J. Gauntlett who designed the organ. 

Stallholders at a Church Fete in Hinckley Parish Church were packing up as members 
took their place in the choir stalls to be welcomed by the organist, Peter Harris. The 
current Taylor organ was transferred from St Paul’s Church in Leicester with some of the 
N&B pipework from the old organ being incorporated. The 3 manual instrument has 43 
speaking stops with a few stops being ‘borrowed’. The pedal organ was surprisingly large 
having 13 speaking stops of its own, several being mutations. 

Members appeared to 
enjoy their time at the 
console whilst non-
players were able to 
sustain themselves at 
the church cafeteria and 
also browse around a 
large used-book stall 
which was still trading. 

We were met at Warwick Parish Church by Ruaraidh 
(Rory) Sutherland, the assistant organist. After a brief 
introduction and demonstration, he handed the organ over 
to us. 

There are basically two organs, installed by Nicholson in 
1980, which are played from a common console situated 
next to the North wall of the church.  Elements of the old 

organs are built into the 
case on the North wall 
of the choir which speaks out into the transept whilst a totally new instrument is built into 
the original Swarbrick case in a gallery at the West end. The two organs can be played 
together or antiphonally. 

The transept organ is basically a 2-manual + pedal instrument – 27 speaking stops with 
voices typical of a largish parish church organ. 

The West Organ has 3 manuals (Swell, Great, Positive) + Pedal with a brighter sound 
(French influences) but very full-bodied. 

Sorting out the console was a challenge but basically, the West Swell Organ stops were 
arranged vertically above the Transept Swell stops and so on. Most players approached 
the instrument with a little trepidation but enjoyed the sound once they began to get a little 
more used to the layout. Comments such as “I’d need a week to find my way round it” 
were not uncommon! 

An uneventful journey home saw us back at the Willow Tree soon after 7.30. 

Many thanks to all who organised and contributed to a very enjoyable day. 
Ian Thompson 

At St. Mary’s, Hinckley  

West case at Warwick 
 

 
Hinckley URC,  and 

 Charles at the console 
 

 
Logical stop layout 

at Warwick 

 
 


