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 Keys will open many doors . . . 
 

. . . including those to Christ Church cathedral at Oxford, Beverley Minster, and organ builder Wood of Huddersfield. 
These are among the enticing prospects for society visits announced at the 
AGM by our new President, John Keys, for his 2005-6 programme. Doors 
which were considered, but which he will regretfully not be opening include 
Symphony Hall and Bridgewater Hall; John explained that this was due to the 
risk of cancellation at short notice by these organisations. 
 
AGM business was dealt with very efficiently: the Chaplain, Revd. Bernard 
Baines, offered prayers for the sick and departed; the President, Secretary, 
Treasurer, and Publicity Officer all reported on a successful year; outgoing 
President Denis Littleton invested John Keys with his badge of office; June 
Bacon was confirmed as President-Elect for 2006-7, Ron Cutts and Ian 
Thompson were appointed to the Committee; and we all adjourned for coffee, 
wine, and biscuits. 
 
After the break, a well-varied programme of music was played by members. 
We had: mock-Baroque from Wilf Lewsey; real Baroque from Gordon Smith 
and David Butterworth; 19th-century music from Shaun Hooper; 20th-century music from John Sears and Alan Owen; a 
Gilbert and Sullivan medley from Charles McNicol; and, to conclude, John Keys played the finale of Vierne’s first 
symphony; all ably introduced by the inimitable Ian Wells.                  Wilf Lewsey 
 

. . . the first of them at Oundle 
 

The first visit of John Keys’s presidency was to the Oundle International Festival, and our party of 32 members 
arrived in time for Mattias Wager’s recital on the school chapel’s Frobenius organ. The performance which included 
works by Bach and Mozart ended with an inspired improvisation which was warmly applauded by the audience. 
Members of our party reacted in various ways to the very modern music in the programme, but we all agreed that it 
was a ©stunning© experience! 
 
The CCTV used during the recital to show the organ and performer was also used to show the magnificent stained 
glass windows in the apse designed as a first commission by John Piper.  After an excellent lunch in the Club House 
we were introduced to John Miley, our knowledgeable guide for the rest of the day. The programme lined up for us 
was to visit three local organs used for tuition and recitals during the festival. 
 
The first organ was the Vincent Woodstock installed in St. Mary and All Saints Fotheringhay in 2000. The church 
itself is the remaining nave of a vast collegiate church built by the Dukes of York in the 15th century and destroyed 
after the Reformation. Fotheringhay is the site of the castle where Mary, Queen of Scots was imprisoned and 
executed.  The organ was demonstrated by Simon Jacobs, a student from the summer school, who played the Bach 
Prelude and Fugue in C before inviting our party to try the instrument for which so many were prepared. 
 

The second organ was in St. Mary’s, Tansor, a J.W.Walker of 1861, resited in 
1886, and the only addition before a complete rebuild by Richard Bower in 
2004 was a swell installed in 1987. Members were free to play the organ, and 
for  this writer it was most refreshing to hear Don Henry’s offering of Gordon 
Young’s Prelude in Classical Style whilst still recovering from the Erland 
Hilden BACH Mass on the Frobenius. 
 
Our last call was to the parish church of St. Peter in Oundle. This again was a 
J.W.Walker organ of 1868 completely rebuilt by Cousans in 1970.  This organ 
was put at our members disposal straight away and several played their chosen 
pieces before hospitality called yet again and we enjoyed tea and cake in the 
Club House before travelling up the Great North Road and home. It was 
pleasant to be unhurried . . . an enjoyable outing. 

Maurice Parr  

Denis congratulates his successor 

 

Margaret Owen (with registration 
assistant!) at Oundle parish church 

 



 

Paul Hale at Shelford 
 
Lingering memories abide of that superbly floodlit Shelford church on a cold and frosty 
December night in 2003 when we visited for Richard Eaton’s President’s Evening. On 
the occasion of the opening recital of the newly acquired organ on 14th May at the same 
time of evening it was brilliantly clear and sunny if only a tad warmer! But once again 
how memorable for the 120 people present who filled the church.  
 
Fred Hodgkinson was present, and it gave him great pleasure to see this instrument with 
its case so well restored in a church almost designed to fit, as it were. He rightly 
remarked on how well it sounded in its new home. 
 
Paul Hale had selected a programme to demonstrate the unusual qualities of this organ 
(see Sequencer and Organists’  Review Feb. 2005), and in his own inimitable style, 
introduced the pieces as he went along, telling ‘em what they were going to hear, then 
playing it. 

 
Karg-Elert’ s Nun Danket was followed by the Trumpet Tune in D by Boyce ably demonstrating the contrasting reeds 
and juicy flutes. Three Chorale Preludes by JSB, Christ unser Herr, Liebster Jesu, and Wachet auf led into the big 
Prelude and Fugue in B minor, which had been played at the second recital in 1948 by Sydney Robinson when the 
organ was installed in St Catharine’s. 
 
A cheese and wine buffet kindly served by the ladies of the church during the interval gave the opportunity to socialise. 
 
The second half opened with Tema met variaties by Andriessen written in 1948 (the year of the organ’s former 
installation) which together with Vierne’s Clair de Lune showed the versatility of both the bold choruses and the quiet 
stops. 
 
In 1948 at St Catharine’s, Ralph Downes brought his opening recital to an end with Franck’s Pièce Héroïque and Paul 
did the same here fully exploiting the ability of the organ to build up crescendos – quite remarkable for an organ of this 
size; but what a difference its pedal reed makes! 
 
All credit to Richard Eaton for his successful efforts to enrich the church with this worthy instrument. He is planning 
further events. 

David Orton 
 

MEMORIAL SERVICE FOR TONY HARVEY 
 
Tony Harvey’s funeral at Lincoln Cathedral was marked in the previous issue of Sequencer (May 2005) by reprinting 
Geoffrey Bond’s tribute from the order of service. 
 
On Friday 20th May a Memorial Evensong was held in the cathedral, again attended by a number of NDSO members and 
a large contingent from Friends of Cathedral Music (FCM). It was an occasion of splendid music from choir and organ, 
and, dare I say, inspired singing from the congregation of “O praise ye the Lord” (Laudate Dominum) and “Angel voices 
ever singing”.   
 
The choir was conducted by Charles Harrison and the organ played by Organist Laureate Colin Walsh. Before the 
service we heard Prelude and Fugue in C BWV 545 by Bach. 
 
The choir entered and the boys sang Ex ore innocentium by John Ireland. The service continued with Preces and 
Responses to Ayleward, Psalms 70 and 71, and Canticles to Stanford in A. Following the evening office the choir sang 
the anthem And I saw a new heaven by Edgar Bainton.   
 
In his address, Simon Lindley, director of music at Leeds parish church, spoke of Tony’s especial love of the music of 
English composers of the late-19th to mid-20th century: Stanford, Ireland, Parry, and Howells. He caused some 
amusement when he recalled a service at Leeds when the final hymn was To God be the glory, Fanny Crosby’s words to 
the tune by W.H. Doane. Tony came into the choir vestry with a smile on his face, saying “It was fun to sing that hymn to 
such a rotten tune!”   
 
Frank Bridge’s Adagio in E was followed by the final blessing, and then we heard Fantasia and Toccata by Stanford. A 
fitting finale to a splendid service. 
 
In Cathedral Music, the magazine of the FCM, Alan Thurlow, organist of Chichester Cathedral, has written: “Tony was a 
fervent and diehard supporter of the uniquely English tradition and heritage of male-only choirs … He had a very warm 
heart and his encouragement to cathedral organists and his support in difficult times when the going was not smooth 
meant a great deal … May he rest in peace.” 

Ron Cutts 2 



Danish choir’s visit 
 
David Butterworth’s enduring attachment to all things Danish is proverbial, hence his invitation to organise the recent 
tour of the choir of men and boys from Holy Trinity Church, Esbjerg. Founded in 1964 the choir is recognised as one of 
the finest in Denmark. David arranged all the concerts and the accommodation, including entertaining six small boys 
who happily slept on the floor of his house at Halam. It was a great pleasure to help in transporting these bright and 
articulate children who kept me well entertained with their mixture of excellent English and totally incomprehensible 
Danish. 
   
As well as concerts in London, Tewkesbury and Pershore Abbeys, and Lincoln Cathedral the 50-strong choir gave three 
concerts locally, at St Barnabas’  Cathedral, St Mary’s Clifton and St Philip Neri in Mansfield. The few members who 
attended were wholly enchanted with the quality and charm of the singing. What a great shame there were not more of 
us to experience such a rare treat from these accomplished young musicians. 
 
They had an overall repertoire for the tour, from which they picked various items for each individual programme. I 
attended the concerts at St Barnabas and at Mansfield, both buildings with fine acoustics. I particularly enjoyed the 
massive sound of the full choir in two unknown (to me) César Franck motets – Ave Maria and Dextera Domini – as 
well as in Rutter’ s O clap your hands (which apparently even David enjoyed!). But perhaps most memorable of all was 
the particularly moving performance of Stanford’s motet Coelos ascendit hodie for double choir.  
 
At each concert items were introduced by two of the smallest boys – again in excellent English – whilst the choir was 
directed by the glamorous Lone Gislinge, who promised to bring them back soon. Let us hope for full houses next time! 

Don Henry 
 

Profile of our new President 
 

John Keys was born and educated in Chester. On completion of his schooling, he was assistant organist at Chester 
Cathedral for 3 years, before becoming an organ scholar at New College, Oxford. There he was taught by Gillian Weir 
and Nicholas Danby. After graduating, he studied for 3 years at Geneva Conservatoire with Lionel Rogg, and won the 
1er Prix de Virtuosité and the Prix Barblan. He was also Organist of Église St Jean and then Holy Trinity Church.  

Having been appointed Director of Music at St Mary’s Church, Nottingham, in 1984, in the same year John won First 
Prize at the 4th Manchester International Organ Competition. As well as having created a flourishing musical tradition at 
St Mary’s, he is the University Organist at the University of Nottingham, and plays the organ extensively in Britain and 
abroad, primarily as a solo recitalist, but also as an accompanist and continuo player. 

John also teaches the organ, up to the highest levels, and was recently a tutor for an Oundle / RCO “Get Ahead”  day in 
Nottingham.   See also www.JohnKeys.co.uk 

�

News of members 
 

We welcome new members: Richard Marsden; Francesca 
Matthews (the young lady whose picture at the Binns 
console was in the May 05 Sequencer);  Helen Struthers.  
 
We say farewell to leavers: Richard and Hazel Drury; 
Robert and Linda Stables. 
 
We congratulate Freda Esswood, who will celebrate her 
90th birthday in October. 
 
David Chapman, who joined Ruddington church choir as a 
lad of 11, has achieved well over 50 years as a chorister 
and has been nominated for a Bishop’s Award. Please 
make a note of October 22 when massed choirs from the 
diocese will sing a festal evensong and presentations will 
be made by the Bishop. 

����

V O X   H U M A N A ( 1 ) 
 
Dear Aunt Clarabella, 
 
As you know, I’m not spending as much time 
practising as I should.  Just lately I’ve become 
concerned that my pedal playing is less fluent 
and seems more inaccurate than it once was.  
Oddly enough it does not seem to improve much 
even when I do manage to put in several sessions 
of serious practice.  Have you any thoughts about 
this? 
 
Lots of love, 
 
Wald 
�
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President©s Evening 
 
Our President Denis Littleton welcomed us to St Andrew©s-with-Castlegate and introduced Tom Corfield, 
Assistant Organist at Derby Cathedral, who gave us a recital interspersed with some interesting background 
information about the pieces by Heathcote Statham, Bach, Schmidt, Frank Bridge, Widor and others.  The 
pieces included some less well-known ones and two that recalled music of an earlier century Master Tallis©s 
Testament by Herbert Howells and Tippett©s Preludio al Vespri di Monteverdi. 

 
We then proceeded to the church hall for a buffet kindly prepared by Alan and Marian.  
Alan had also compiled a quiz on organ composers which kept us busy alongside the 
socialising. There were no prizes, but Shaun Hooper got the top score with over 75%. 
 
Our thanks to Denis for a most enjoyable evening. 

Margaret Owen 
 

For the benefit of those who were not there, here is the first set of Quiz questions. 
For the answers (they are all composers for the organ) please see Page 7 
 
1     Is this puzzling composer ‘regal’ ?   ………………….…………………         
2     He could deflect the blow  …………………………….………………….                          
3     Is this composer airborne?  …………………………….………………..                      
4     Should wash brilliantly   ……………………………….………………….                             
5     Sounds like a canine vocalisation   ……………………………………..           
6     Oliver’s small friend ?    …………………………………………………..                                
7     Support or opener    ………………………………………………………                              
8     In United Kingdom but not Great Britain   ………………………………                               
9     Ha !  Lebanese Kim !    …………………………………………………...                          
10   Ha !  English trees  !   Recorded by Adrian   ………………………….. 
11   His banking relatives lent money to Lenin’s Russia  ……..…………... 
12   Glagolitic cheque ?   ……………………………………………………...                                         
 
 
 

Competition (with prizes) 
 
National Poetry Day falls on Thursday 6 October, shortly after David Butterworth©s recital at the Albert Hall (Sunday Oct 
2). Since in one of my other lives I am an English teacher I feel the two events should be linked.   Last year I preceded 
my notes for Adrian Partington©s recital with verses in a variety of styles;  this year I should like to invite others to provide 
brief verses to precede notes on the pieces David is going to play (his programme is printed below plus a brief 
introduction to it which I prepared for the website).   The verses may be serious or otherwise, as you think appropriate. 
  
The writers of all verses published will be rewarded with two free tickets for Naji Hakim©s anniversary recital at the Albert 
Hall.  Closing date for the competition –  which will be judged by people of learning and culture – is 12 September 2005. 
Please send your entries to Ian Wells, 4A Kelvin Road, Thorneywood, Nottingham NG3 2PR or email 
ianwells@thorneywood.fslife.co.uk 
  
David Butterworth – Clifton, Nottinghamshire, and the Binns Organ Custodian 

 
Prelude and Fugue in G minor      Diderik Buxtehude 
O Mensch bewein dein© Sünde gross, S 622   J S Bach 
Sonata no. 3 in A minor     August Gottfried Ritter 
©Great© Prelude and Fugue in B minor, S 544    J S Bach 
Danse des Papillons, Waltz, March ©on Ilkley Moor© (Dance Suite)  Noel Rawsthorne 
Choral no. 3 in A minor     César Franck 

 
David Butterworth is the custodian of the Albert Hall organ. He served as consultant during its total restoration of 1993-94 
and since then has remained responsible not only for its upkeep but for the recitals given on it each year. In 1973 he was 
responsible for the installation of two mould-breaking organs in Nottingham, by the Danish firm of Marcussen, and 
appropriately he begins with music by the great Dane from whom it can be said that all modern organ music springs. And 
we hear from the even greater man he inspired, in both religious and more abstract mood. We then hear from a later 
German, August Gottfried Ritter, friend of the Reubke family (composer and organ builders). After an interlude from Noël 
Rawsthorne who became well known at Liverpool Cathedral and as Liverpool City Organist and whose compositions are 
now often heard in recitals, we hear the swan-song of César Franck.     Ian Wells 
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DOWN MEMORY LANE (2) 
 
Blood on the Console, and other Tales of Grief 
 
Four years ago, when I was playing in Winchester Cathedral for the Cranmer Company of Singers, I became aware that 
my fingers were wandering over the noisy keys more smoothly than usual. I looked down at the keyboards for a very 
brief moment, and saw to my horror that they were all covered in blood. As the piece I was playing at the time was the 
Howells Collegium Regale Te Deum, I could not stop, and my wonderful page-turner, Mary, mopped up the blood from 
whichever manual I did not happen to be using and somehow we got to the end of the piece. She wrapped my 
handkerchief around my right hand during the lesson ready for the Jubilate and we managed to get to the end of the 
service and then began to investigate the cause of my giving my life©s blood in the cause of musical performance – the 
show must go on under any circumstances. 
 
We found it was the back of my hand flowing with blood. Whether I had hit it against the metal desk light, caught it on 
the sharp edge of some music paper or somehow caused a vein to open, I shall never know. I©m glad the anthem was 
unaccompanied though. Mary was a tower of strength as always and we sailed through Evensong with no further blood-
letting. It was suggested that there should be a new stop called the Rhesus – on the Positif of course. 
 
My life was threatened on another occasion, this time in St. David©s Cathedral. I had been told to play a hymn 
immediately after a certain prayer, and not wait even for a second, certainly not to wait for it to be announced. 
Accordingly my hands were already poised over the keys when huffing and panting up the stairs came a verger who 
with his last breath so it seemed to us, gasped out "Don©t Play – it©s the wrong number". He then signalled to the 
officiating clergyman to announce the right number and I went ahead, albeit with a racing heart-beat. 
 
Finally, I really thought my last hour had come, when watching the conductor on the monitor TV as I played for a 
service in Ely, an angel appeared on the screen. Having had such narrow squeaks before, this time I was quite calm and 
turned to Mary to see if she also could see this heavenly visitor. She said "Yes", and so I went on playing serenely, 
accompanying "by ear" until the vision faded. 
 
This happened only at Evensongs, later each time. It turned out that the rays of the sun were illuminating a carved angel 
and somehow blotting out the picture on the TV. We grew quite fond of our celestial visitor. 

Kendrick Partington 
 

Notes from a Tuner’s Book 
 
During a recent holiday in Norfolk, we found the church at West Acre open. Inside, at the West end, stands a small 
ancient-looking organ with a sturdy blowing handle protruding from the front, almost close enough for the player to 
operate it with one hand and play with the other! According to the National Pipe Organ Register it was built in 1821 by 
Daniel Gray. 
 
I wonder if it has occurred to local historians around the country that the ups and downs of parish life are to some extent 
recorded in the Tuner’s Book? Sadly, in small country churches the ‘ups’ are few, it’s more of a long decline. 
 
July17, 1967: Electric blower fitted. Tuning and general attention. 
 
April 30: Tuning and general attention. Treat pedals for worm etc. 
 
June 2002: Organ tuned and blower oiled. Mice have eaten gusset out of bellows. 
 
19 Dec 2002: Sticking notes freed; damp and lack of use main cause. Will contact you after Christmas to see about 
repairing mice damage to bellows leatherwork. Thanks for screwdriver. 

Wilf Lewsey 
 

Favourite (?) websites   Truth is stranger than fiction  organ work to last 639 years 
 
You may know of John Cage’s famous work 4’33” , in which a performer sits at a piano for exactly 4 minutes 33 
seconds of silence. John Cage has written another piece As Slow as Possible1.  The good burghers of Halberstadt, 
Germany, have installed an organ in St. Burchardi church and started a performance of this work. On February 5, 2003, 
the first three notes were played. However, the performance actually began at the stroke of midnight, September 5, 
2001, what would have been Cage’s 89th birthday. And it began with 1½ years of silence. 
 
http://fixedreference.org/en/20040424/wikipedia/John_Cage 
http://www.ektopia.co.uk/ektopia/archives/2004/07/07/organaslsp 
www.npr.org/programs/pt/features/2003/sep/aslsp.html 

 
1 Not to be confused with John Keys’s work: Approach to deadlines – As Late as Possible 5 



Festive music on the Binns 
 

If the words “young” “American”  and “recitalist”  bring to your mind other words 
such as “showmanship”  and “ razzamatazz”  then Andy Kotylo’s modest deportment 
in the pre-concert talk and at the console will have come as an agreeable surprise. 
 
Technique and virtuosity to be sure were there in abundance, especially in the first 
movement of Widor’s 6th symphony and Naji Hakim’s Te Deum; the Tuba fanfares 
in Mendelssohn’s  War March of the Priests, the coupling of the Tuba to the pedal in 
the final phrase of Parry’s G minor fugue, and the rushing upward glissandi in the 
Hakim  provided all the excitement we could ask for, but none of it showmanship for 
its own sake, always in the service of the music. We had here, once again, not just a 
mere organist, but “a musician who plays the organ”. On this evidence, the words 
“Oundle winner”  in an organist’ s cv may be taken as an indication of genuine quality. 
 

The concert was introduced by Hilary Silvester, who explained that she now chairs the Binns Organ Trust, and she 
thanked all those people who have supported the work of the trust (including us, the audience), and especially Roger 
Hursthouse for his tireless efforts in the past 12 years. 
 
Andy Kotylo’s very generous programme was a good mixture of the familiar and the less-familiar, and kept us 
enthralled for two hours. If the good weather kept you in the garden, you missed a treat. 

Wilf Lewsey 

XXXX) 
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Cotgrave Methodist Church   Organist wanted  
  

In September 2002 I responded to an advert in the Sequencer and have been playing there on a part-time basis.  
However, I am now moving out of the area and the church would like someone to continue. 
 
The organ is a small 2-manual but gives plenty of support for singing and is well maintained.  At the time of writing, the 
only fault of which I am aware is one missing note on the Pedal Bourdon.  There is also a well-tuned piano. The 
Methodist book Hymns and Psalms is used as well as Songs of Fellowship. 
 
The congregation is small but very friendly and most encouraging for someone who was playing regularly for the first 
time.  They have a self-playing keyboard for the Sundays when no one can play, but they much prefer the human touch.  
I thought I knew a wide range of hymns when I started, but have learned very many more during my time there. 
 
If anyone can help, please contact the church steward Ian Collinson on 0115 989 2064 

Margaret Owen

Organ Festival with a Difference 
 
The town of Waldkirch in the Black Forest was a centre of organbuilding from the late 18th century until the 1930s, 
evolving to specialise in mechanically played instruments, and several factories were located around the town.  After 
WW2, this heritage was almost forgotten.  Only one workshop remained, closing with the proprietor’s death in 1997.  
However, two new firms have been established in the last 20 years, the most prominent being Jager & Brommer who 
build both church organs and fair organs to a very high standard. 
 
In the last 20 years, there has been a resurgence of interest in this cultural heritage, possibly prompted in the first 
instance by enquiries from enthusiasts in USA, GB and Australia.  In 1984 a weekend festival was held, which proved a 
great success.  This has been repeated every three years, and I and my father were pleased to be able to attend the 8th
festival in June this year. 
 
Two large fair organs, originally built in Waldkirch, were transported 600 miles from England, to join many others 
playing in the streets of the town.  Thousands of enthusiasts from many countries gathered to make this a truly 
memorable event.  A large museum containing many beautifully restored instruments has been established next to the 
Parish Church.  A concert was held in the Evangelical Church, with pieces played on mechanical organs, the church’s 
own organ, and a string trio, all joining together for some items. 
 
If you happen to be on holiday in the Black Forest region, be sure to visit this beautiful town and its museum.  The next 
festival is planned for 2008. 

David Chapman



EventsTRACKER 
 
St. Mary’s, Melton Mowbray: 2nd /4th Tuesdays at 1.10.  Nov 8 (Richard Eaton)  . . . 
St. Wulfram’s, Grantham: 1st /3rd /5th Saturdays at 11.30.  Oct 1(Michael Sands), 15 (Keith Morgan), 29 (Richard Eaton) 
[The next issue of Sequencer is due on November 9. Please submit copy as early as possible. Recital reviews are always welcome.]  
 

Sun 7 Aug 2.45 Binns Albert Hall Simon Bell (Southwell) 
Mon 8 Aug 7.00 Lincoln Cathedral Charles Harrison (Assistant Organist, Lincoln) 
Tue 9 Aug 8.00 Leicester Cathedral Scott Shaw (Rikkyo university, Tokyo) 
Wed 10 Aug 7.30 Southwell (quire) Gordon Stewart (Huddersfield Town Hall) 
Wed 10 Aug 7.45 Derby Cathedral Simon Bell (Southwell) 
Tue 16 Aug 8.00 Leicester Cathedral Mark Batten (Asst. organist, St. James the Greater, Leicester) 
Wed 17 Aug 7.45 Derby Cathedral David Johnson (Derby) 
Sun 21 Aug 2.30 Wollaton Hall Kendrick Partington 
Tue 23 Aug 8.00 Leicester Cathedral Robin Jackson and Maureen McAllister (organ duet) 
Wed 24 Aug 7.45 Derby Cathedral Tom Corfield (Asst. organist, Derby Cathedral) 
Mon 29 Aug 3.30 Southwell (nave) Nigel Ogden (BBC’s The Organist Entertains) 
Mon 29 Aug 7.00 Lincoln Cathedral François-Henri Houbart (La Madeleine, Paris) 
Tue 30 Aug 8.00 Leicester Cathedral Jonathan Gregory (Leicester Cathedral) 
Sun 4 Sep 2.45 Binns Albert Hall Martin Setchell (New Zealand) 
Sat  17 Sep 7.30 Burton Joyce Paul Hale (Southwell) 
Wed 21 Sep 7.30 Southwell (quire) Martin Setchell (New Zealand) 
Sat  24 Sep 7.30 Plumtree Geoffrey Coffin (Principal Pipe Organs) 
Sun 2 Oct 2.45 Binns Albert Hall David Butterworth (Nottingham) 
Wed 19 Oct 7.30 Southwell (quire) William Whitehead (London) 
Sun 30 Oct 2.45 Binns Albert Hall Naji Hakim (La Trinité, Paris) 
     
     
 

Day Date Time Venue Event (Organ Recital unless otherwise stated) 
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Quiz answers   
(see page 4) 

St Mary the Virgin, Plumtree 
Opening organ recital 

to be given by Geoffrey Coffin 
of Principal Pipe Organs 

Saturday Sept. 24th 7-30pm 
Admission free 

Retiring collection to go to Skylarks 
Refreshments 

 
 . . and now for 96 
nocturnes,  composed 
by myself . . 

V O X   H U M A N A ( 2 ) 
 
Dear Wald,  
 
Cheer up – most organists I am sure have periods like 
you describe from time to time.  Once confidence 
begins to waver it can play on your mind and tends to 
make things worse.  I suggest that the best thing is to 
remind yourself of the basics of pedal work which you 
should have had explained to you as a beginner.  In 
other words, don’t be tempted to stab at notes instead 
of feeling the gaps between the ‘black’ keys to navigate 
your way.  Make this a habit – I still try and remember 
to do so as often as possible.  The next thing is to mark 
your copy with toe/heel for either foot wherever 
necessary, as carefully as you would finger manual 
scale passages to ensure you repeat the same 
sequence every time you play them.  Finally, having 
practised manuals and pedals separately, play several 
times right hand only with pedals followed by left hand 
with pedals.  This can be tedious but I have found that 
it works.  Let me know how it goes! 
 
Fondest love,      
 
Aunt Clarabella 

 
Our next two events 

 
Saturday 17 September 

Visit Oxford colleges including 
Christ Church Cathedral 

 
Tuesday 4 October  7.30 
(at Ravenshead)    talk by 

Kendrick Partington: Alkan – the enigma 



Back to school 
 
 
May 7th was a breezy day of sunshine and showers for our outing to 
Uppingham and Oakham. 
 
On arrival at Uppingham school chapel, we were greeted by organist  Peter 
Clements who gave us a quick outline of the history of the chapel and of the 
organ, which is a 1960s Walker rebuild of the original 1913 Harrison 
instrument.    
 
We were warned that school chapel organs tend to make their presence felt 
and this was no exception. Several members took an opportunity to try out the 
wide tonal facilities this organ offered.  
 

All too soon, we had to move across to the School Hall, where the large 
3-manual instrument, originally by Albert Keates, was successively 
rebuilt by Walkers and then, in 1997, Rushworth and Dreaper. Members 
were dying to let rip on this substantial instrument (especially the brass 
Trompette en Chamade) but were frustrated by a Governors’  meeting 
which was in progress in the rooms below us and we were asked to be 
restrained! 
 
After lunch in Oakham, we went to the parish church in Market Overton 
which houses a totally original 1877 Forster and Andrews organ with 
four speaking stops on the Swell and five on the Great.  Members 
enjoyed the robust sound of this instrument despite having to cope with 
the unbalanced swell pedal (two positions – open and shut) and the flat 
radiating pedalboard. 

 
We returned to Oakham to the parish church of All Saints where the organist greeted us with an impressive flyer 
describing the 1995 Kenneth Tickell 2-manual organ. Several members enjoyed the very responsive tracker action 
while the rest partook of tea/coffee and cakes very kindly provided by lady members of the church. 
 
We then moved over to Oakham School Chapel.  I must admit that I had a secret agenda for this part of the day.  
Charles McNicol is an old-boy of Oakham School and a former organ scholar so I was hoping to find evidence of his 
mis-spent youth. I was disappointed – either Charles was as angelic as he looks or he hid his tracks well! 
 
The chapel houses a 3-manual Peter Collins instrument which was comprehensively demonstrated by Ivan Linford. The 
relentless advance of time prevented many of the players who wanted to try out the organ from doing so but it clearly 
was an interesting and enjoyable instrument to play .   

Ian Thompson 
 
Sign in the church at Market Overton: “ Postcards 25p each – or Special Bargain Offer; four for £1”  

 
 

Maurice Parr  
plays the Hammond  

at Plumtree flower festival 

 

 

Recent recruits Sheila Maggs 
and Helen Struthers 

 

� � � � �� �� � � � � � �
(see picture above) 

 
This is Charles McNicol’s ‘Atonal 
Piano’  which Alan Owen was 
invited/challenged to play during a 
recent visit. 
 
Alan tells us that once you know what 
you are doing you can get a tune out 
of the thing. 
 
While Charles carefully explained the 
procedure, Alan found that he was 
obliged to take notes. 
 
After that, he says, it was completely 
straightforward. 

Executive envelope-stuffing team 
(Don, Alan, Wilf, and Maurice)  
busy bringing you your newsletter 
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Study this picture carefully 
before reading the box below 

 

 
Eric Simpson at Uppingham 


