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From butcher’s boy to priest 
 
Among the appellations which the Reverend Bernard Baines has acquired during 
his vigorous li fe is “Skegness’s own baritone”, this at a time when he was 
involved in drama productions and music festivals and also won the East 
Midlands singing championship. 
 
Well, the old trouper did us proud on 10 February when he enthralled us for over 
two hours with a vivid recital of memories from his earlier years, interrupted only 
by a few short breaks to listen to his Desert Island Discs, and concluding the show 
in very lively fashion with a song and a dance (well, a song, anyway!). 
 
About 30 members were present, many showing smiles and nods of recognition as 
they recognised incidents and places which related to their own upbringing. 
Bernard was assisted by Phillip Mason’s deft prompting, and Dr. Donald Henry, 
who provided the music. 
 
Born in 1920 in Nugent Street (St. Anne’s), the narrowest street in Nottingham, in impoverished circumstances, Bernard’s 
stoicism emerged early, and his determination rose above diff iculties such as numerous home moves and his father’s 
bankruptcy. He could read, write, and count at three years old. His mother determined that he should have a piano, and he 
recalls the family singing as she played. Mother paid for the piano at 6d a week, and 20 years later, while he was in a 
prisoner-of-war camp, he received a letter from her to say it was finally his. 

 
1st disc  Bach: Toccata and Fugue in D minor. “This typifies myself – big chap, big noise” 
 
Among the wealth of amusing stories we heard was the one about the school inspection when 
the pupils were to be tested on the Catechism. The teacher instructed them in advance: When 
you are asked “Who knows their Catechism?” those who do know put up their right hands, 
those who don’ t know put up their left hands. Of course everybody put up a hand, the teacher 
picked right hands, and the inspection was a success! 
 
2nd disc  Cwm Rhondda: Guide me O Thou Great Jehovah. “Chosen for the family – gives 
courage”  (Here Bernard joined in, singing the bass part, and recalled singing bass at 14). 
 
When he was nine years old, Bernard experienced a great loss on the death of his Grandpa. He 
had to take the news to his father, saying “bloody God” . His father held him tightly to show 
he understood. Being taken to see the body, attending the funeral, and visits to the cemetery 
with his Grandma have left Bernard the powerful impression that the dead live on elsewhere. 
 

3rd disc  Blaenwern: Love divine, all loves excelling. “Melody and harmony in perfect sympathy with the words” 
 
Bernard was nicknamed Bishop Baines at Sneinton Boulevard Elementary School. He acted in Shakespeare, read Dickens, 
joined the Scouts, and then the Boys’ Brigade. Piano lessons were 6d a week, 
and he played hymns for bible class, although ‘ church’ as such was not and 
had not been part of his li fe. 
 
4th disc  Rutter: The Child Song. “It strikes softer chords within” 
 
Bernard left school at 14, and had various jobs including butcher’s boy, 
furniture apprentice, and engineering. At 16 he was a coalminer in Lancashire 
on 35 shill ings a week, but was obliged to return to Nottingham to spare the 
feelings of his father, who was earning only 30 shill ings. 
 
(continued on p.2) 

 

 
Bernard playing Pachelbel 

at St. John©s, Ranmoor 

 

 



Rev. Bernard Baines’ Desert Island Discs  (continued from p.1) 
 
5th disc   Jesu, joy of man’s desiring.  ªHeartfelt ± reaches into every bit of my lifeº 
 
Bernard joined the army, first in the Territorials, then the supplementary reserve, then as a 
regular. He served in North Africa during the war, eventually being captured and 
spending two spells of 18 months in prisoner-of-war camps, in Italy and Germany. 
Despite the hardship and deprivations, Bernard recalls this as a positive experience. He 
learned three languages: German, French, and Italian; met Pierre, who became a li felong 
friend; and generall y gained insight into the li ves of ordinary people in other countries. 
After repatriation (flying in a Dakota) Bernard lived in Manchester, where he joined the 
Beecham Operatic Choral Society.  
 
6th disc   Your tiny hand is frozen.  ªLarge soprano, small tenor; I still see the humourº 
 
In the late 1940s Bernard spent some time in Skegness, where he worked as a plumber and gas fitter, got involved in 
Scouting, sang  in St. Matthew's church choir, and became known as Skegness's own baritone.  
 
7th disc   The Erl King.  (This Schubert song is a tour de force of the bass/baritone repertoire. Bernard modestly omitted to tell us he 
used to sing it.) 
 
Bernard returned to Nottingham, met June, and they married in 1952. Now began his long career in teaching. He became 
Head Teacher at Cotgrave in 1971, and retired from teaching in 1982. During this time he gained a BA degree from the 
Open University, and became a magistrate. He has been involved in Masonry for 35 years, the attraction being 
comradeship and the tenets and principles they uphold. In 1990 he finally retired as a magistrate. (His ‘script’ at this point 
says ªMarbles gone!º  but on the contrary he proved this evening that his marbles are still very much all there!) 
 
In 1984 Bernard undertook training at St. John's Theological College, and he was ordained in 1985. His motto as a priest 
is ªsore knees, sore feet, sore knucklesº – from prayer, walking the parish, and rapping on doors. 
 
8th disc   O Thou who camest from above. Ordination and commitment hymn. ªJesu, confirm my heart’s desireº 
 
Bernard is stil l active in vil lage churches, taking the occasional funeral, wedding, and baptism, and also Remembrance 
Day services. He is Padre to six Tank regiments and the Nottingham RTRA. In 1995 he and June were invited to a 
reception at Buckingham Palace to take tea with the Queen.  
 
The evening came to a close as this extraordinary Butcher's Boy, Miner, Soldier, Gas Fitter, Plumber, Labourer, Teacher, 
Priest, Singer sang, in French, accompanied by Phillip Mason, ªJ'Attendraiº, which, for Bernard, sums up his relationship 
with France and its ordinary folk. 
 
 (Many thanks to Elizabeth Mullarkey for her detailed notes on the evening, to Phil lip Mason for his research, and to Bernard for the 
loan of the notes which he used as an aide-memoire) 
 
 It all began with the Music 
 
Many people have probably regarded Ralph Downes as a difficult person to understand. Some of Downes's 
contemporaries in the music world seemed compelled to be publicly outspoken about his ideas, although he 
and his criti cs were often misquoted. Ian Wells' talk on March 4th attempted to dispel some of the mystery. 
 
The fact that Downes spent his early years in the Derby and Nottingham area was an advantage to anyone 
from here meeting him, including myself having worked with him for 13 years at the Royal Festival Hall, 
London. He enjoyed talking about his experiences as a student working his way by playing in local cinemas.  
 
Ian had brought along a good range of recorded music to illustrate Downes's progress towards the eventual 
design of the R.F.H. organ. (During his year as president of this society in 1988, Ian was able to arrange for us 
to visit the R.F.H. when Downes gave a comprehensive demonstration of the organ to us). In this talk Ian 
highlighted several organs which had influenced Downes through his life, the most prominent being by Lewis, 
especially Southwark Cathedral. We also heard recordings of Gloucester cathedral organ ‘before' as a typical 
English cathedral instrument, and ‘after' the Downes treatment.  
 
What came over most from Ian's talk was the consistency of Downes's ideas over m any years. 
 
Thanks are due to our hosts David and Joan Orton, and to Ian Wells for his comprehensive research, which 
included a display of documents, the organ records we listened to, and a fascinating mil lennium video about 
the R.F.H, which included some archive material about the organ. 

David Chapman 
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?   Puzzle corner   ? 
 

ªTin Lurkeyº is:  
(a) a dish of leftovers  
(b) a childhood game 
(c) a Scout's greeting 
(d) a brick outhouse 
(e) a gasfitter's tool     

Recent organ 
headlines in 
Times and 
Telegraph 

 
1. There is a ‘ brain 
drain' of organists 
to the USA, where 
they get not only 
much bigger 
salaries, but respect 
and appreciation for 
their skill s and their 
work. 
 
2. At a cinema in  
Penistone in 
Yorkshire, some of 
the pensioners who 
attend recitals  on 
the rebuilt Wurlitzer 
organ have had to 
be ejected for 
‘ rowdy behaviour'.  

 



top 
 

 
 

News of members 
 

We sadly report the deaths of members Marion 
Crown, Dora Hawkins, Oscar Holder, John Rout 
and Frank Winfield. 
 
Neville Crown tells us that Marion's funeral was 
not a sad occasion, he was uplifted by the singing 
of a full congregation, and he recalls that Marion 
always enjoyed the society outings and found 
much pleasure in meeting the members on those 
occasions. 
 
David Orton represented the society at John 
Rout's funer al. 
 
Tony Harvey wishes to thank most warmly all 
those members who kindly sent goodwill 
messages during his recent il lness, and to assure 
them that he is now making a good recovery. 
 
We welcome new members: Andrew Abbott, 
Tristan Moore, Dr. John and Dr. Patricia Bendall 
(John is organist at  Hickling, Kinoulton, and 
Upper Broughton). 
 

Ebenezer Prout's words for  Bach's fugue subjects 
       http://www.sun.rhbnc.ac.uk/~uhwm006/prout.html 
 

 
 On a bank of mud in the river Nile, upon a summer morning,   a    little hippo - potamus was eating bread and jam 
 
Prout's objective here was to teach phrasing; if you read the words, a slight pause after 'mud' and a longer one after `Nile' are quite 
natural. To play the music, you would not pause here, but slightly shorten the preceding note. Prout could have written: ªDid I see you  
out with your Grandad, has he got a new Mercedes?º which gives a completely different (and wrong) way of phrasing the piece.  

V O X   H U M A N A ( 1 ) 
 
Dear Aunt Clar abell a, 
 
Thanks t o your encour aging t ips f or pianist s 
t aking up t he organ, Celest e is beginning t o g et 
much mor e conf ident in playing her church 
organ.  As is of t en t he case, i t ’s not easy t o f it 
in t imes f or pr act ice on t he instr ument and her  
f at her is pr epar ed t o buy a s econd-hand 
elect r onic or gan f or her at home.  Have you any 
t hought s on what he should look f or - or avoid? 
 
Lot s of love, 
 
Wald 
 

Ain’ t technology great? (2) 
 
I recently attended a demonstration of a Digital Hymnal ± a black 
box as convenient as a laptop computer in size, and with its 
optional case just as portable. 
 
The box contains nine hymnals comprising some 2300 hymns, with 
23 voluntaries, and a choice of 127 instruments (including 10 
different organs) on which to perform them. You have no choir? 
Never mind, there is a ªchoir chorusº. 
 
The musical content, verses, tempo, and volume, are all variable. 
The sound system is self-contained, with sockets for external 
amplification.  
 
All this is under the direct control of the preacher of the day. Who 
needs an organist with attitude? 
 

Maurice Parr 
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ANNUAL  DINNER  2004 
 
Once again we gathered at the University Staff Club, and 
following an appropriate Grace from the Chaplain, Rev. Bernard 
Baines, we shared an excellent meal in convivial company. 
 
As Toastmaster, David Butterworth brought us all to order with a 
horn of dubious tonal quality. After offering toasts to the Queen 
and the Society, he introduced our President. With sparkling 
reminiscences, Richard led us in toasts to Ralph Downes (whose 
influence had been variously featured during the year) and also to 
our Guests. 
 
In reply, our Guest of Honour, David Saint, alluded to his role as 
Director of Music at St. Chad's RC Cathedral, but devoted much 
of his message to his other role as organ professor at the 
Birmingham Conservatoire. 
 
It was noted that his organ students were increasingly coming 
from Public Schools and College chapels, and that their training 
now had to include a range of business skills, in addition to 
musical  development, to equip them for ªthe real worldº. 
 
In Birmingham there was now co-operation between the 
Symphony Hall, the newly re-located RCO and the Conservatoire 
to extend awareness of, and exposure to, the organ for kindling 
the interest of a wider spectrum of potential players. 
 
David urged us to take up a similar role in our communities to 
create a ªwant to playº response, and so ensure continuity for 
future generations. 
 
The 74 members present reluctantly left for home, reflecting on a 
very successful evening.        

Michael Anthon y Answer to ‘Puzzle corner’ (p.2):  (b) a childhood game 

Joke from Gloucestershire Assoc. newsletter:  
The Queen’s favourite teapot has the inscription: It 
never reigns, but it pours. Surely we can do better? 



The future of the pipe organ . . . 
 
In the February issue of Sequencer David Orton queried the design principles underlying “several instruments in this area”. 
David Butterworth, identifying himself as the instigator/consultant for most of these new organs, which include St Mary’s 
Nottingham, St Mary’s Clifton, Worksop Priory, Trent College, the parish churches of Breaston, Hucknall and Sandiacre, 
and St Joseph’s Leicester (all with mechanical action), continues the debate as follows:  
 
Assuming that David's contention is that the primary object of a church organ is to accompany services, then it is worth commenting 
that most organs which work well and are nicely voiced can be used at least satisfactorily for the accompaniment of hymns, psalms and 
choral music. The bonus, which one has every right to expect of so expensive a piece of church equipment, is that it be a good musical 
instrument too – mechanically reliable, sensitive to the player's touch, beautifully voiced perhaps with particular ªstrengthsº in  mind, 
and economically viable by dint of great longevity. This reasoning has certainly underlined all the new installations with which I have 
been involved, as also (amongst other factors) the St Albans choice for St Saviour's church – to the purchase of which, incidentally, an 
enlightened NDSO happily subscribed at the time. 
 
No, David, you cannot just ªblow the tracker argumentº as though it were a whim. It is fundamental to both the design and playing of 
the organ, and to deny that is to sideline those very desirable – if not essential – qualit ies outlined above.  
 
It is the lot of an organist to adapt to different instruments as we know all too well from some of those in our area. Stops may be the 
`wrong way round' – standard with several builders from Marcussen to Bevington (St. Martin's Stamford, not so far away) – or they 
may be `upside down' (St. Barnabas' R.C. Cathedral); some have a balanced swell pedal in the middle, but others to the right (St. 
Phil ip's, Mansfield), or it might be just a ratchet;  the pedalboard may be of any compass and any shape (German Lutheran Church), and 
in a non-standard relationship to the manuals (Holme Pierrepont); console dimensions vary (St. Stephen's, Sneinton); pistons and 
composition pedals are peculiar to each organ; and the Great to Pedal reversible could be anywhere (Albert Hall!) 
 
So far as new instruments are concerned, it would not be acceptable practice, nor would it make sense, to go out of one's way to 
introduce peculiarities of design for their own sake. Any such perceived anomalies would only be likely to manifest themselves if, 
following due deliberation, they were considered to be absolutely essential to an organ's overall ethos. The only peculiarities with which 
I have been involved knowingly, all relate to the retention of individual characteristics in my restoration work: to name but three such 
examples which come to mind, there is the retained Barker Lever action at Clumber Chapel (despite a cheaper quote for electrification); 
the hand/foot blowing and unusual temperament at Wollaton Hall; and the grave sounding 16' composition of the Great Mixture at the 
Albert Hall. 
 
So, let us welcome and enjoy the excitement of the challenge, explore whatever is of merit in any one organ, and delight in its musical 
strengths through the medium of good music.  

David Butterworth 
 

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 
 

NDSO outing to Sheff ield 2004 
 

A fine day greeted 29 members of the Society as they boarded the bus on 27th March, and it was to remain so for the rest of the day.  
With no traffic hold-ups, we arrived early at Sheffield City Hall. Two members of the Sheffield and District Organists and Choirmasters 
Association, David Windle and Michael Bland, gave us an encouraging account of the refurbishment work that has been done on the 
Willi s organ and what remains to be done. More than ten members then climbed aboard and played music ranging from Bach through 
Reger to Leighton.   
 
St. Matthew©s Carver Street provided a complete change of image. The organ was built by Goetz and Gwynne in 1992 and its position 
on the West gallery enables it to sound superb in the body of the church.  It is a two manual and pedal tracker action organ, with a stop 
mechanism which enables the player to alter the manual on which a pipe sounds depending on whether the stop is pulled half way or all 
the way out. In addition the tuning is to unequal temperament which, as the writer discovered, is an experience in itself when playing in 
F minor.  Not only that but the keys are slightly narrower than usual, making ones hand span somewhat more than an octave with 
amusing consequences.  Andrew Lynn, the organist there for six years, introduced the instrument and played a couple of Bach's Canonic 
Variations. 
 
Our final appointment of the day was at St. John's, Ranmoor where the current director of music Robert Webb gave us a general history 
of the organ from its original Brindley and Foster organ of 1900 to its final specification by David Wells in 1997. The 3 manual, 55 stop 
organ gave a splendid display of versatilit y from very quiet string tone, mutations and orchestral reeds on the Choir, to a very impressive 
Great Chorus through which the Solo reeds and also the Great chorus reeds could be heard.   
 
A feature of the day which everyone appreciated was the scheduling. All members who wished to play had an opportunity to do so, and 
ample time was available for refreshments throughout the day. Thanks to Alan once again for his organizational skill s in achieving a 
very enjoyable and thoroughly musical experience. 

 
David Cowlishaw 

Editor:  Wilf  Lewsey:  32 Manor Farm Meadow, East Leake, Loughborough, LE12 6LL   
Phone: 01509 853189  e-mail:  wilf@wlewsey.freeserve.co.uk   www.orgwebs.net/notts 



EventsTRACKER 
 
St. Mary's, Melton Mowbray: 2nd /4th Tuesdays at 1.10.  May 25 (John Bellamy), June 22 (Madeline Allington) . . . 
St. Wulfram's, Grantham: 1st /3rd /5th Saturdays at 11.30.  May 15 (Keith Morgan), June 5 (Rosemary Garfoot) . . .  
[The next issue of Sequencer is due on August 9. Please submit copy as early as possible]  
 
Day Date Time Venue Event (Organ Recital unless otherwise stated) 
     
Thu 27 May 7.30 St. Mary, Nottingham Dame Gillian Weir 
Mon 31 May 3.30 Southwell Minster Paul Hale (Southwell Minster) 
Mon 31 May 7.00 Lincoln Cathedral Ignace Michiels (Brugge, Belgium) 
Sun 6 June 2.45 Albert Hall Binns Katherine Hambridge (Organ scholar, Worcester cathedral) 
Tue 8 June 7.30 Lichfield cathedral Carlo Curley, Philip Scriven: ªBattle of the Organs!º 
Thu  10 June 7.30 St. Mary, Nottingham Lionel Rogg  
Mon 21 June 7.00 Lincoln Cathedral Winfried Bönig (Cologne, Germany) 
Wed 23 June 7.30 Southwell Minster Margaret Phillips (International recitalist) 
Sun 27 June 2.45 Albert Hall Binns David Butterworth (Nottingham) 
Thu  1 July 7.30 St. Mary, Nottingham Daniel Roth  
Wed 21 July 7.30 Southwell Minster Sophie-Veronique Choplin (S Sulpice, Paris) 
Sun 1 Aug 2.45 Albert Hall Binns Simon Gledhill (London) 
Mon 2 Aug 7.00 Lincoln Cathedral Hans Hielscher (Wiesbaden, Germany) 
Mon 9 Aug 7.00 Lincoln Cathedral Thomas Heywood (Melbourne, Australia) 
Wed 11 Aug 7.30 Southwell Minster Thomas Heywood (Melbourne, Australia) 
Mon 30 Aug 3.30 Southwell Minster Neil Taylor (Sheffield Cathedral) 
Mon 30 Aug 7.00 Lincoln Cathedral Colin Walsh (Lincoln) 
     
 Our next three events 

 
Saturday 22 May: Visit to Chester 

 
Tuesday 22 June: 

Margaret Phillips' workshop at Clifton  
(and Southwell recital Wednesday 23rd) 

 
Monday 19 July: Annual general meeting 

V O X   H U M A N A ( 2 ) 
 
Dear Wald,  
 
I enjoy your letters, even when you throw a question like this at 
me!  Do remember that many home organs are fine for playing 
light music, and often have an offset manual layout and a short 
single-octave pedal board (for the left foot only).  In Celeste's 
case I suggest a minimum of two five-octave manuals and a full 
concave/radiating pedal board. There are several makes of 
older ©analogue© organs with a good range of stops, or if she 
picks the right moment her father may even agree to pay a 
higher price for an early digital model.  This should sound more 
like a pipe organ and if so would make practice a pleasure.  
Before she decides which type to have she should feel happy 
that the organ will still please and satisfy after six months of 
playing.  Sound quality is far more important than the choice 
between tabs (above the manuals) and draw stops (and the 
colour of the woodwork, but don't tell her mother I said so!). 
 
Fondest love,      
 
Aunt Clarabella 
 

Other organ recital events 
 
Melton Mowbray summer Saturdays at  7pm: 
June 5 (Keith Morgan), July 3 (flute and organ), 
August 7 (Ian Major), Sept 4 (choir plus organ) 
 
Derby cathedral Wednesdays at  7.45pm 
July 7 (Peter Gould), 14 (Jonathan Bielby), 21 (Keith 
Wright), 28 (Tom Corfield); August 4 (Colin Walsh),  
Aug 11 18 25 and September 1 

Even more coming events 
 
28-31 May: Grand Celebratory Weekend at St. 
Bar tholomew’s, Armley, Leeds to mark the rebuild of 
the Schulze organ. 
Fri 28, 8pm: Graham Barber and Nicholas Kynaston 
Sat 29, 7.30: Dame Gillian Weir 
Sun 30, 7.30: Those three organists plus orchestra 
 
Recitals at Chr ist Church, Newark (all at 7.30): 
Fri 11 June: Steven Moore (org scholar, Southwell) 
Sat 3 July: Geoff Winter (St. John's, Grantham)  
Fri 23 Jul: Charles Edmondson (St Mary's, Windermere)  

Ain’t t echnology great? (3) 
 
Our technology guru, Donald Henry, having anticipated the design 
of an electronic page-turner by several years (see Feb 04 
Sequencer) has brought off another astonishing coup. 
 
Within three days of a recent recital, Donald presented the 
surprised and delighted recitalist with a Compact Disc of his 
performance, professionally finished with an inner ‘sleeve' with a 
picture of the player and details of the programme. 
 
Donald's field equipment is a tiny Minidisc recorder coupled to an 
impressive hi-fi microphone; he uploads the recordings to his 
computer, and ‘burns' them onto CD. 
 
So be sure you practise very thoroughly for your next recital ± 
Donald may be in the audience perfecting his recording technique. 
 
 
 5 



Splendor in the Park 
 

By happy coincidence, Kendrick has sent an account of a recent recital he attended, and Alan has sent an old postcard: 
 
On our recent visit to San Diego,  Mary and I enjoyed once again a 
Sunday afternoon recital on the mighty organ in Balboa Park. 
Given in 1915 to the people of San Diego by the sugar millionaires 
John and Adolph Spreckels, it was built by the Austin Organ 
Company of Hartford, Connecticut for the opening of the Panama-
Cali fornia Exposition. 
 
The specification is truly impressive with 4400 pipes in 72 ranks 
over four manuals. Most of the wind pressure is 10 inches, with 
the Solo organ and part of the Pedal voiced on 15, all powered by 
a 20hp blower. Apart from the usual registers one would expect on 
a large four-manual instrument, there are some intriguing stop 
titles: Stentorphone, Tuba Sonora, Phonon diapason, a 32' Contra Magnaton and a percussion section containing Snare 
Drum, Bass Drum and Cymbals. The Festival Trompette on the Solo spits fire, and the 32' Cont ra Bombarde rattles the 
seats in the open-air auditorium. Clearly not an organ for the chaste purist! 
 
The organ is housed in a pavilion with a large stage for the console and a great semi-circular arch to project the sound. 
When not in use, the organ and console are protected by a ten-ton steel curtain.  
 
Recitals are given every Sunday afternoon, whatever the weather, and have been going on ± with only brief interruptions ± 
since 1915.  San Diego airport is near, and from time to time planes pass across one's line of vision as one li stens to Bach, 
Mendessohn, Vierne. This is truly an odd experience visuall y, but the occasional aircraft noise does not impair ones 
enjoyment unduly! 
 
The resident organist is now Carol Will iams from the UK. She played a very varied programme with great panache, 
ending with the ªStars and Stripesº as to the manner born.  

Kendrick Partington 
Spreckels Organ Society:    http://www.sandiegohistory.org/orderjoin/orgsoc.htm 
Organ specification:  http://www.serve.com/sosorgan/index32.html 
 
 
 
 

 

Kendrick has also contributed a press cutting: 
ªHereford Cathedral©s historic Willi s organ wil l be 
given its once-a-generation clean-up and repair 
between now and 2005, and the cathedral has just 
launched its ©Sponsor a pipe© scheme, in which organ 
enthusiasts can send a cheque for any amount of 
money, and a suitable pipe will be allocated (for 
details, telephone 01432 271990).  Since there are more 
than 4,000 pipes which vary from ¼in. to 32 feet in 
diameter, there is lots of opportunity.  The organ is one 
of only four relatively unadulterated Henry Wil lis 
cathedral organs still in existence.  The restoration will 
cost about £250,000, most coming from a Heritage 
Lottery Fund grant.º 

(Kendrick adds “ The sound from a pipe 32ft in 
diameter must be truly astonishing!” ) 

 

Young Organists' Binns Open Day 
 
Six young organists participated this year, ranging in 
age from 7 to 22. They were Joseph Payne, Paul 
Dowding, Niall Baxter, David Conway, Jonathan 
Lee, and Lizzie Lee. Encouraged by Kendrick 
Partington, John Keys, David Hil l and David 
Butterworth, all the playing was very good and it 
was a most enjoyable event.  
 
Our member Paul Dowding has developed a very 
individual technique which overcomes a disabilit y in 
one of his hands. He played four short pieces which 
we enjoyed, and we look forward to what he has in 
store for us next year.  

   Alan Owen 
 

 

Paul Dowding 
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Margaret Phillips double event 
 
Many members will recall the choral workshop in November when Vivien Pike, 
by apparently magical means, induced singers to produce results beyond what 
they themselves had thought possible. We hope to experience similar results 
for organists when Margaret Phillips visits us for a workshop on Tues June 22. 
 
Richard Eaton is looking for a mix of students, scholars, and NDSO members 
to submit themselves to being `workshopped', so if you have a piece or a 
passage you think could do with improvement, why not contact Richard on 
0115 933 6494 and have a go. After all, it's not often you get offered a free 
lesson from an international recitalist. 
 
Other players and non-players, we want a large audience to encourage Ms 
Phillips and her players, so please turn up in droves at St. Mary's, Clifton at 
7.30 on June 22.  On the following evening, Margaret Phillips will give a 
recital on the Southwell Quire organ. NDSO members will be admitted free. 
 

James Randle, Simon Wil liams, and 
Christopher Burton, whose very successful 
joint recital at St. Mary's on April 25 raised 
£415 for the Binns Organ Fund. 


