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SSeeqquueenncceerr  
The Newsletter of the Nottingham & District Society of Organists 

     Founded in 1932   Promoting Classical  Organ  Music  in  Nottinghamshire                February 2004 
 
 

Versatile entertainers at President’s Evening 
 

Oh! to be in England. 
 
What a wonderful Engli sh sight; a floodlit church in a lovely little 
English vill age on a cold December night! 
 
45 members and some additional guests were welcomed to 
Shelford parish church by Richard Eaton, our President, for his 
evening on 6th December – a church happily devoid of carpet 
helping to maximise the acoustic for us music lovers. 
 
Richard had arranged for four members of the Nottingham Youth 
Orchestra – young people with multiple skills – Zoe Brown, 

Emma Chamberlain, Tim Middleton, and Geoff Williams to provide 45 minutes of  varied music for string quartet and 
soprano and tenor solo and duets, very ably accompanied on the piano by Sally Anthony. 
 
Then across to the village hall for a superb supper of wine, soup and a very generous buffet, foll owed by mince pie and 
Christmas cake, with help from members of the church and Richard’s wife, Elizabeth.  Good food and social chat was 
enjoyed by everyone until just after 10 o’clock. 
 
Perhaps Richard was a trifle lucky that no inclement weather visited this riverside village on the night – his gamble paid 
off .  There was no organ music, but we were promised an invite back next summer when an organ transplant has taken 
place; the church is hoping to acquire the August Gern instrument from the redundant St Catherine’s church in 
Nottingham which will be sited aloft in the west end tower to replace the current one-manual organ, the work hopefully 
undertaken by Jonathan Wallace.  Watch this space . . . . 

David Orton 

 
Can you tell your Rütt i from your Rutter? 
 

Upwards of seventy people gathered at St. Andrew’s with Castle Gate on 20th 
November for a ‘choir evening’ . Vivien Pike first took us ‘en bloc’ f or a 15-minute 
session of good common-sense exercises, concentrating crucially on posture and 
breathing. 
 
We then li stened to three choirs each in turn singing two works for subsequent 
comment and rehearsal by Miss Pike, who adopted tactics both orthodox and – more 
interestingly – unorthodox, to secure the desired results. The excellent Greasley 
Choir under Mrs. Preece sang Carl Rütti’s gorgeous “ I wonder as I wander” , 
followed by an un-named interminable jingle-jangle immediately recognisable as 
Rutter. 

 
The eight courageous ladies of St. Mary’s, Radcliffe were no match for the 
negative acoustics of St. Andrew’s, and our President must be congratulated on 
what he did achieve with such slender resources. They sang Hadley and – er – 
Rutter. 
 
Finally, the big and joll y St. Andrew’s Choir under Jeremy Morris blasted their 
way through “Be not afraid” (Eli jah) and then produced some beautifully polished 
and controlled singing in “Clear in the darkness” by – you’ve guessed – Rutter. 
 
Grateful thanks are due to all those who gave so freely of their time to facilitate 
this excellent and successful event. 

David Butterworth 

 

 
Encouragement from Vivien Pike 

 

 

Puzzle corner - see p. 5 
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An invitation 
 
I would like to draw the attention of readers to an organ recital to be given at St Mary's church, High Pavement, 
Nottingham, on Sunday 25th April at 3.00 p.m.  
 
This recital, the proceeds of which will be donated to the Albert Hall Binns Organ fund, will be given by three very 
talented young organists of local origin, all of whom are organ scholars at major churches or cathedrals: James Randle, 
Christopher Burton, and Simon Williams. 
 
In order to maximise the amount of money raised John Keys, who last year played a recital at St Mary's in aid of the 
Binns Organ Fund, is once again most kindly making St Mary's available free of charge, and the three busy young men 
are giving up their valuable time, without any fee, to assist this cause.  
 
There is no other organ in Nottingham with the stature of the Albert Hall Binns, and, notwithstanding the magnificent 
efforts made by all the members of the Binns organ committee, its future preservation will require continuing fund-
raising effort by more than a few loyal volunteers. Firstly, there is something that everyone can do, and that is to 
support the recital on 25th April! Secondly, I am sure that any ventures by anyone else, at other venues, to raise money 
for the fund, would be warmly welcomed. This need not necessarily be an organ recital, but could be a musical event of 
another kind, or indeed anything else which could boost the organ funds or create interest in it. 
 
The final point to be made is that it is most unusual to have three young organists of this stature playing in a single 
event. By doing so, they are helping not only to preserve an individual organ, but to promote the all-too-rare art of 
organ playing itself, and to ensure that the tradition involved is carried on into a new generation. For this reason also, 
they deserve every credit, and full support. 

Wendy Willi ams 
Surfers may like to note that there is now an excellent web site about the Albert Hall Binns at www.binns.info 
 
 

Invitation to Leicester Cathedral 
 
On 23 October 2004, members will be able to see and 
hear (and play) the rebuilt organ at Leicester 
Cathedral. The IAO Midlands Organ Day will be at 
Leicester, featuring some Taylor instruments, and the 
Cathedral©s Harrison. 
 
This organ©s fine 1930s sounds are now rather a rarity 
and the rebuild has been designed to maintain this 
stylistic integrity. Major work has been done to the 
wind system, with releathering of reservoirs, and new 
blowers, and the Swell and Great Mixtures have been 
rebalanced. 
 
Cyril Dean, our member at Leicester, was privileged to 
be invited by the Dean to the preview at the Cathedral 
in November 2003, and he writes of his experience: 
" On a continental train trip Mark Venning, Managing 
Director of Harrison & Harrison, sat behind the train 
driver and noticed that he had a lever marked ©Trompa© 
(hooter!) Three new Trompa stops (16, 8, 4 Trumpet) 
have been added to the Great organ to give a clearer 
sound in the original style, and three new stops to the 
Choir organ - Flauto Traverso (reinstated) Flageolet, 
and Sesquialtera. The rest of the pipework is original. 
  
The organ was built by H&H in 1930; some pipework 
was from the old organ by John Snetzler in 1774, and 
the rebuild by J.W. Walker in 1873. The actions were 
pneumatic but converted to electro-pneumatic by Hill, 
Norman & Beard in 1984. The console and actions 
have been restored to the authentic style of 1930. A 
local family firm has kindly donated £116,000 towards 
the total cost of £303,000. Efforts to raise the balance 
have included a one-day organ marathon. 
 
The first recital will be given by Thomas Trotter on the 
5th March at 8 pm." 
 

Ain’t technology great? 
 
Some years ago I wrote a modest essay on page turning 
for Piping the News and our web site 
(www.orgwebs.net/notts/Original articles) which began 
“Until such time as technology can provide the recitalist 
with a slim computer screen designed to sit on the music 
desk and to display scanned pages sequentially, he or she 
must rely on the occasionally-capricious support of a page-
turner . . .” 
 
It can now be reported that technology has now come up 
with the works, a device called MusicPad Pro which my 
friend Michael Anthony found on the Internet  
(www.freehandsystems.com) 
 
Up to 5000 pages of music can be scanned, annotated 
and  displayed on a narrow screen for use on the music 
desk.  A quick touch of the screen reveals the next page, 
and though I would have expected the display to scroll at a 
selected rate to leave the hands totally free, this is still 
something special.  
 
The bad news is that it costs £700, so this will have to 
remain a dream until I win the lottery. 
 

Donald Henry 
 
 
 Helping  out at a local Methodist  Church evening service 

recently, I was asked to sight-read some modern choruses. 
These are more diff icult than traditional hymns for a 
number of reasons. I only just succeeded in playing them, 
then felt rewarded by the first lesson read from Zephaniah 
Ch.3 (v.16)  ". . . . . . do not let your hands hang limp", 
which I thought an apt exhortation for any organist. I began 
to visualise this quotation  below our logo, as the Society 
motto  . . . . . . well perhaps not ! 

 Alan Owen 
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Distinguished recitalists to play locally 
 

Paul Hale, Feb. 7, 7.30pm: St. James the Greater, Leicester 
Thomas Trotter, Mar. 5, 8pm: Leicester cathedral 

 
Organ Celebr ity Festival at St. Mary's, Nottingham 

Thursday May 27    Dame Gil lian Weir  
Thursday June 10    L ionel Rogg 
Thursday July 1       Daniel Roth 

 

News of members 
 

We sadly report the deaths of Geoffrey Marsh and 
of John Williams. 
 
We welcome new members Michael Sands of 
Wymondham, Leics. and Marion and Robert 
Searle-Barnes of Nottingham. 
 
Freda Esswood has recovered from her recent 
serious il lness and is now living permanently  in a 
nursing home quite near her son Paul. The 
address is Henley room, Greystoke Manor, 
Church Lane, Ferring, West Sussex. BN12 5HR. 
(telephone 01903 240835).  She seems as bright 
as ever but misses all her friends and would love 
to hear from them. 
 
Gwendoline Bradley has resigned due to health 
and transport difficulties. Her note expresses 
grateful thanks to all the friends who have helped 
her along. 
 
Alan has received a note from Geoffrey Bond of 
the Somerset society: ªWe did enjoy our visit to 
Castle Gate and especially Richard Eaton's 
demonstration. It is so good to see that you are 
stil l able to keep things going there. Keep up the 
good work!º A lengthy report in the Somerset 
society's newsletter about their visit to 
Nottinghamshire also expresses thanks to 
Kendrick Partington at Gedling, Neil Page at St. 
Barnabas, John Keys at St. Mary's and David 
Butterworth at the Albert Hall. 
 
John Keys is a candidate for the Council of the 
Royal College of Organists, nominated by John 
Morehen, Paul Hale and Neil Page. 
 
Eric Simpson of Mansfield featured in the 
Evening Post (Sat 4 Oct) after more than 250 
people attended a reunion of ex-pupil s of 
Matthew Holland School, Selston, where Eric 
taught music and maths from 1949 to 1957. 
 
June Bacon and her husband Philip have also 
been in the paper, on the occasion of their 
retirement from leadership in the Scout 
movement. 

Favourite websites: No. 2 Ebenezer Prout’s words 
for  Bach’s fugue subjects 

      www.rasch.org/rmt/rmt162b.htm 
This website reminds us that a century ago, students were 
encouraged to learn fugue themes by an added word text. It refers to 
Bach's 48 Preludes and Fugues, and the words are by Ebenezer 
Prout, Professor of Music at Trinity College Dublin. For example, 
Prout's verbal gem for  Book 1, Fugue 1 is: 

 
 
And for Book 2, Fugue 5: 

 
I have the complete Mendelssohn organ works kindly given to me 
by my organ teacher of 1955-57 Mr. C.B. Dobson FRCO (stil l 
remembered by some of our members). Many themes have neat 
handwritten word texts which he added, the fugue theme for the 
fourth Sonata  beginning ªTrust in the Lord for everº.  
 
How fashions change: the `authentic' atmosphere of today seems 
far from the need for such mnemonics. While helping to bring to 
life some of the fugue subjects, did they encourage a generation of 
late Victorians to play fugues too quickly? 

Alan Owen 

Grateful thanks to all those who have 
contributed to the last four issues: 
 
Alan Owen, Carol Thomas, Char les 
McNicol, Cyr il Dean, Daniel Duveen,  
David Butterwor th, David Chapman,  
David Cowlishaw, David Gallois, David 
Or ton, Denis L ittleton, Donald Henry, 
Elizabeth Mullarkey, Geoff rey Bond, 
Graham Peel, Ian Wells, John Keys, John 
Patr ick, Jubilate, Kendr ick Par tington, 
Michael Anthony, Peter Palmer , Peter 
Wood, Richard Eaton, Rosemary Gar foot, 
Simon Willi ams, Tony Dunn, Tony 
Harvey, Vox Humana, Wendy Williams 
 

V O  X   H  U  M  A  N  A  ( 1 )  
 
Dear Aunt Clar abell a, 
 
Celest e, a gir l in my y ear , i s a pianist and is somet imes asked t o 
st ep in t o play f or a service in her home chur ch.  She wonders 
whet her she should modif y her t ouch f or t he or gan.  I myself 
can’t r emember having t his problem, but any advice I could pass 
on t o her would be helpf ul.  I have alr eady suggest ed t hat she 
‘cr eeps’ r ound t he k eys but it can’t be t hat simple! 
 
Lot s of love, 
 
Wald 
 

Commercial break: Society ties are now available in navy blue 
and maroon. They may be obtained either at Society events for 
£8.00 or by post from the assistant secretary for £8.50 (cheques 
payable to Nottingham and District Society of Organists): Dr D J 
Henry, 46 Burlington Road, Sherwood, Nottingham NG5 2GS 
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The future of the pipe organ . . . 
 
. . or, to put it another way, What is the pipe organ for? 
 
Thanks to John Patrick for pointing out an article by organ-builder Caspar von Glatter-Götz. We only have space for brief  
extracts here, for the full article please see http://www.organfocus.com/members/gg-organs/organfuture.php3 
 
ªMany people do not realize that an organ does not only play Bach or accompany weddings, funerals and the like, but 
can also be used for jazz or other forms of more contemporary music. Pipe-organs are usually associated with church by 
the majority of people, but there is a welcome trend these days to put organs into new concert halls and conservatories. 
 
ªOne can say that a little of everything is being built these days: from style copies, to historical imitations, to 
contemporary design. Furthermore, all systems, such as mechanical, electric, pneumatic or others are being used. All 
different musical styles from French, to German or baroque are evident. Obviously, each of these different types of 
organ has its admirers; otherwise there would be no demand for them. 
 
ªOur concern is that not enough wholly contemporary organs are being built 
these days. Where is the creativity for organ cases of stunning contemporary 
design? Such designs are not easy to realize, for it is in fact very difficult to fit 
an organ into the various styles of architecture organ-builders are confronted 
with.º 
 
The illustration is an example of ‘stunning contemporary design', a model of the 
organ by Rosales and Glatter-Götz being installed in the Disney concert hall in 
Los Angeles. (The little bench is for the organist to sit on, so they must be 32ft. 
pipes.) See also http://www.gg-organs.com/eng/projects/disney.htm where you 
can see pictures of the organ under construction in the hall. 
 
ªSuch instrumentsº  (says Mr. Glatter-Götz) ªcould be used as decorative eye-
catchers, but stil l serve the more conventional function of an organ - mainly to 
make music.º  Note the “mainly” ! 

.  .  .  .  .  .  .  . 
 

Our recent visit to St. Saviour's church, St Albans (which David Cowlishaw's report in the last issue tells us ªwas a 
challenge to play, having a straight pedal-board, sensitive tracker action, and strangely-labelled stopsº)  has inspired 
David Orton to express some personal views which add to this discussion on what organs are for.  
 
ªDear Editor,   
 
It is rather nice to be in a position to make a personal comment instead of maintaining editorial neutrality, and so I hope 
the following will engender discussion. You invite comment on the St. Saviour's organ, and others like it, so here's one 
to provoke the purists. 
 
I fully defend the preservation of historic instruments, meantone and all, and also the right of people to build any quirky 
machine today for their own use, but I do question whether they should be placed in churches where players are put on 
publi c display coping with such things. There are several instruments in this area built on similar principles where I 
need to go armed with pre-prepared stickies to remind me what is where. 
 
I wonder what would happen if I went into a car showroom today and asked for a car preferably with no top, soli d tyres, 
a rubber horn, starting handle - and perhaps a red flag? . . . Yes, I think you©re correct, and I would have to make my 
exit before the black van arrived! 
 
Give me a machine equipped with improvements invented over the last 200 years with a detached console where I can 
hear what level of sound I am producing (blow the tracker arguments!); that will give me a fair chance to do my best. 
I've not yet heard of anyone who has discarded electricity in favour of handblowing - have you?º 
 
OK, I hope someone will argue the opposing theme, but at the end of the day, I admit to being an old romantic. I'm sure 
Joan would agree!º 
 
Thank you, David. OK, purists, let's hear your response to David's challenge. Mr. Glatter-Götz says there is a demand for 
all sorts of styles, so he builds them; but what motivates such a demand? who needs all these different kinds of organ?  
 

 

Editor:  Wilf  Lewsey:  32 Manor Farm Meadow, East Leake, Loughborough, LE12 6LL   
Phone: 01509 853189  e-mail:  wilf@wlewsey.freeserve.co.uk    www.orgwebs.net/notts 
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EventsTRACKER 
 
St. Mary's, Melton Mowbray: 2nd /4th Tuesdays at 1.10.  Feb. 10 (Donald Henry), 24 (Richard Eaton) . . . 
St. Wulfram's, Grantham: 1st /3rd /5th Saturdays at 11.30.  Feb. 7 (Michael Sands), 21 (Wilf Lewsey) . . .  
[The next issue of Sequencer is due on May 9. Please submit copy as early as possible]  
 
Day Date Time Venue Event (Organ Recital unless otherwise stated) 
Sat 7 Feb 7.30 St. James Gtr Leic Paul Hale (opening the Nicholson rebuild) 
Fri 5 Mar 8.00 Leicester C'thedral Thomas Trotter (opening the Harrison rebuild) 
Sun 7 Mar 5.15 Lincoln Cathedral Colin Walsh: Bach recital 
Sun 14 Mar 5.15 Lincoln Cathedral Colin Walsh: Bach recital 
Sun 28 Mar 5.15 Lincoln Cathedral Colin Walsh: Bach recital 
Mon 12 Apr 3.30 Southwell Minster Timothy Kennedy (Oundle festival award) 
Mon 12 Apr 7.00 Lincoln Cathedral Stephen Farr (Guildford) 
Sun 25 Apr 3.00 St. Mary, Nottm. James Randle, Christopher Burton, Simon Williams 
Mon 3 May 3.30 Southwell Minster D'Arcy Trinkwon (London) 
Mon 3 May 7.00 Lincoln Cathedral Michel and Marie-Andrée Morisset-Balier [Organ and Trumpet]  
    (St Ouen, Rouen, France) 
Wed 5 May 7.30 De Montfort Hall John Scott (St. Paul's Cathedral, London) 
Mon 31 May 3.30 Southwell Minster Paul Hale (Southwell Minster) 
Mon 31 May 7.00 Lincoln Cathedral Ignace Michiels (Brugge, Belgium) 
Mon 21 Jun 7.00 Lincoln Cathedral Winfried B� nig (Cologne, Germany) 
Wed 23 Jun 7.30 Southwell Minster Margaret Phillips (International recitalist) 

 

 
Our next four events 

 
Tuesday 10 February: Desert Island Discs  

With Revd. Bernard Baines 
at St. Andrew-with-Castlegate  

 
Thursday 4 March: 

Talk on Ralph Downes by Ian Wells 
 

Saturday 27 March: Visit to Sheffield 
 

Saturday 24 April: Annual dinner 

V O  X   H  U M  A  N  A  ( 2 ) 
 
Dear Wald,  
 
As you say, smoot hness is only part of t he st or y.  The import ant 
t hing is t hat t he piano has a per cussive act ion - t he speed at which 
t he key is depr essed d et er mines t he volume (and t o some e xt ent 
t he t imbr e) - wher eas t he or gan sound f or a given st op is v irt uall y 
t he same however you ‘att ack' t he key.  (Pr oponent s of tr acker 
act ion might have somet hing t o say about t his!)  Legat o playing is 
f ine, but wher e a not e needs s ome kind of acc ent eg at t he 
beginning o f a  phr ase, t he only way of pr esent ing t his is by leaving 
a gap bet ween t he not es.  Lot s of pr act ice is needed wit h car ef ull y 
contr oll ed f inger wor k and ext r emely keen and cr it ical l ist ening.  
Diff er ent kinds of piece need d if f er ent tr eat ment .  For inst ance, 
fa nfa r e t ype music wit h r eeds t hunder ing away can t ake much mor e 
det ached playing t han a medit at ive p iece.  Also t he instr ument 
it self a nd t he acoust ic of t he building must be consider ed. 
 
Don't you wish you 'd never asked?  Good luck wit h Celest e!   
 
Fondest love,      
 
Aunt Clar abella 
 

WindChest 
Charles McNicol offers some ‘pet hates': 
* flat non-radiating pedalboards 
* all coupler stops placed together in one group so you 
have to read through Gt/Ped, Sw/Choir, Sw/Gt Octave, 
Solo Unison off etc. to find the one you want 
* electronic action on stop knobs angled to face the player 
with, visually, lit tle difference between On and Off 
* tremulants which affect pedal pipes (as on Wurlitzer) 

Big winner in national competition 
(see  Puzzle Corner,  p. 1) 

 
Did you see the recent Kevin Mayhew catalogue with a 
photo by Harrisons of a view looking into an organ 
pedal pipe, on the front cover?  We were invited to 
guess the type of pipe. I suggested Violone, which 
turned out to be a reasonable guess, and so they sent 
me a prize from their publications, which by 
remarkable chance I had not already got - including 
Bach©s transcriptions of the Vivaldi etc. concertos. 

Alan Owen 

Other coming events 
 
There will be an ARTS & CRAFTS exhibition  at St. Mary 
the Virgin, Plumtree on Saturday February 14th  - 10.00 am to 
4.00 pm and Sunday Feb.  15th  -  1.00 pm to 4.00 pm 
ORGAN MUSIC is requested during these times and if anyone 
is able to play for an hour, please contact:  

ROSEMARY  GARFOOT Tel. 0115 878 1922 
rosemary.garfoot@ntlworld.com 
Proceeds to the ORGAN FUND 

 
The annual Albert Hall Young Organists© Day will this 
year be on Sunday 4th April 2004 at 2.30 (doors open 
2.00 p.m.) for any young keyboard players or organists, 
from beginners to advanced, to try the Binns organ. No 
charge, not a competition, as usual. 
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Profile of David Chapman - conclusion 
 

In our last issue we left David established at Willi s’s Rotunda organ works, and tootling off to Ipswich in his Morr is Minor for the 
East Anglian tuning round. David takes up the story: 
 
ªIn 1964 I was asked to go to  West Africa for five weeks to do overhaul 
work based in Freetown, Sierra Leone followed by Lagos, Nigeria. When 
I arrived I found that a large backlog of work had built up since the last 
European organ builder had been there; I could effectively pick and 
choose the work I took on, and my visit extended to six months (indeed, it 
could have lasted indefinitely!) 
 
ªThe 1890 Hill organ in Freetown cathedral was most impressive, being 
built entirely of Burma teak, including the trackers, keys and bourdon 
pipes. This tropicalisation had paid off, as the organ had deteriorated little 
from new. 
 
ªSome of my work was in vill age churches up to 30 miles from Freetown. There was always a good supply of 
enthusiastic local assistants, and ice cold drinks and tasty snacks appeared like magic in the most unli kely situations. 
 
ªOne problem was transport. Unlike the other Brits who mostly worked for the oil industry, I had no car and was 
dependent on li fts. On one occasion the local driver lost control of the car on the dirt road, we left the road, hit a large 
rock and I was knocked out. I came round to find that the driver had scarpered, and I was surrounded by a sea of faces 
peering in the car window. Fortunately, eventually someone came along who turned out to be a doctor, who arranged 
for me to go to hospital, where I had to stay for three weeks. 
 

ªIn 1981 I was appointed London Tuner to Harrison & Harrison, with responsibility 
for many prestigious contracts including the Royal Festival Hall, Westminster Abbey, 
Westminster Cathedral, Temple Church, Winchester Cathedral, All Souls Langham 
Place, Southwark Cathedral, Harrow School Speech Room and St. George's Chapel, 
Windsor. Many of these organs were tuned fortnightly, and I would be tuning a large 
4-manual organ nearly every day of the week. 
 
ªRalph Downes often helped me by doing the keyboard work at the RFH; and at the 
Temple Church, George Thalben-Ball was a great talker ± it was sometimes difficult 
to get back to work! I worked on the installation of the new organ in the private 
chapel of Windsor Castle after the disastrous fire of 1991. I never met the Queen, 
although she did walk in on one of my colleagues when he was doing final voicing. 
 
ªI met Carlo Curley when he performed a gala concert at Westminster Abbey, and my  
name appears in the Organist’s Abecedarium in his autobiography In The Pipeline. 
 
ªMy role has obviously always been ̀ behind-the-scenes', with li ttle involvement with 
the public, except on one occasion . . .  Gill ian Weir came into the dressing-room and 

said Would I mind fetching her glasses, which she'd left on the console. I marched on to the stage, retrieved the glasses, 
and marched off again ± to the enthusiastic applause of a packed Royal Festival Hall! 
 
ªEmergency callouts are never amusing at the t ime, although they can be afterwards. 
Early one Sunday, I was told that the organ at St. George's Chapel, Windsor was 
completely out of action, and the visiting choir were going to be very disappointed. 
Arrived ¾-hour before the service, discovered that the main control cord in the blower 
room had broken; fitted a new one with five minutes to spare.  
 
ªOn another occasion I drove to St. Albans on a Saturday through heavy football traff ic; 
they had reported a cipher at the cathedral and an important concert was imminent. Cause 
of cipher: pencil lead stuck between keys. Time to rectify fault: five minutes. 
 
ªCalled out to a village church in Derbyshire. Organ wind very erratic. On arrival, I 
noticed workmen repairing power supply down a trench in the road outside the church. 
They had mixed up the phases, and the blower was running backwards.º 
 
Our profile must end here. We have not told you about David’ s visit to the USA to examine the work 
of organ builders there, or of the time and effort he put in to building his own fairground organ. 
Perhaps another time . . .  We wish David well as he looks back on a successful and eventful career. 

 

 
Tubas, Great and Pedal 

reeds at Royal Albert Hall  
 

The architect omitted  
the stairs! 

 

The architect omitted 
the stairs! 2 

 


