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THANK  YOU  DAVID
We have in Nottingham one of the largest organists’ associations in the country – and a very
successful one too. This is in no small measure due to work of our retiring publicity officer
generally and his editing of Sequencer in particular.  He has kept everyone “in touch”; we all
know what is happening, what has happened and will happen. Sequencer is lively and varied.
It attracts new members who may have become aware of the association through its pages.
For seven years it has been a record of and promotion for the association.

But producing such a magazine and generally keeping alive our public face takes a lot of
skill, time and work. A most accommodating editor, always prepared to try to squeeze in
those extra few words to which contributors are so often tempted, David nevertheless

contrived to present a balanced and very readable document. For all this, and for the idea of Sequencer in the first place,
we owe David (and Joan) a big thank you. We hope that David’s expertise will not be lost and that he will advise and help
us in publicity matters in the future. May his idea go from strength to strength along with the society to which he and Joan
have given so generously of their time and energy. Thank you David and Joan.

Richard Eaton

A year with an educational flavour . . . .

Your new President has recently retired after a career devoted to education. He
studied the organ with Malcolm Hill in London and Graham Matthews in Sheffield. He
played at Hemel Hempstead Parish Church and at Norton Parish Church in Sheffield,
and now hopes to give more time to playing and leading the choir at St Mary's,
Radcliffe on Trent. Richard now introduces his programme . . .

I hope that the coming year will be as interesting and its events as well attended as
recent years have been.  We begin with a trip to St. Albans to hear and play the
cathedral organ and the Organ Festival’s own instrument in St Saviour’s church.  The
first has a link with Ian Wells’ talk in January on Ralph Downes, who, together with
Peter Hurford, designed the cathedral organ.  In October, Peter Palmer will talk about
Bruckner - in lucky conjunction with David Briggs’ playing of Bruckner’s seventh symphony at the Albert Hall on
September 28th.  In November Vivien Pike will lead a singing workshop.  Vivien has a national reputation as a choir
trainer and singing teacher.  Do come and hear her put some of our local choirs through their paces.

A litt le early Christmas cheer at Shelford for the President’s Evening in December leads to our Chaplain’s Desert
Island Discs in February and to Sheffield in March.  Here we can hear and play three contrasting instruments: the
City Hall, St Matthew’s Carver Street, and St John’s Ranmoor.  The Annual Dinner is in April, by popular request at
the university again, and in May we visit Chester.  Margaret Phillips, Professor of Organ Studies at the RCM, gives
a recital in Southwell Minster in June, preceded (at a venue to be decided) by a workshop.  She has been one of
the country’s leading organists for many years. The AGM in Radcliffe on Trent will round off the year.

Denis Littleton is well
known to members not
only of the Nottingham
Society, but also
Derbyshire where he was
recently their President.
Denis introduces himself
on page 2.

WELCOME  WILF

Wilf Lewsey takes over as Editor
as an enthusiastic member of
the Society with a  long-standing
interest in organs and organ
playing. He is now retired after a
career in computer software
programming. There is more
about Wilf on page 2.

INTRODUCING THE PRESIDENT-ELECT

Specia l  su p p lem en t :   “ W al t er  Es sw ood - An App r ecia t ion”  by Dav id Bu t t er w o r t h



The Royal College of Organists relocates to Birmingh am

The RCO announced last year that the answer to its accommodation problem lies
in moving to the former Birmingham Curzon Street Station. The College had to
move from its original Kensington Gore, London home in 1991 due to imminent
market value rental, when the lease negotiated with the Commissioners of the
1852 Exhibition expired. It then settled for a few years at St Andrew's Church,
Holborn, London, but space was limited.

Birmingham's Curzon Steet Station was first opened in 1837, and is one of the
oldest surviving railway buildings in England. A very distinguished passenger
using the station in 1847 was Mendelssohn, arriving in Birmingham to conduct his
"Elijah"  at the Town Hall . Architects are now designing a £4m refurbishment for
this noble Graeco-Roman building, once the terminus of the London and
Birmingham Railway. Pevsner commented on its "austere elegant design . . . .the
Curzon Street Station must be preserved at all costs."  His wish looks like being
fulfilled. Birmingham City Council have granted a 125-year lease on the building
at a peppercorn rent There will be an organ concert hall , library, restaurant,
teaching rooms, off ices etc. The University of Central England's Birmingham
Conservatoire Organ Department will work closely with the RCO to develop new
ideas in organ and choral education. It will also assist with restoration of the RCO
Library, which alone will cost £500,000, so that the contents can be catalogued,
enabling items to be viewed via the internet. We have the prospect therefore of the
headquarters of the RCO on our Midlands doorstep, and hopefully of a Society
visit there, once it opens its doors in late 2004 or early 2005.

On 2 July 2002, Her Majesty the Queen, as Patron of the College, visited the
building and planted a rose named "Royal College of Organists" to symbolise the
relocation to Birmingham. RCO President Simon Lindley, in his welcoming
speech, said: "A close affinity exists between organists and railway trains - and
one suspects many of us harbour ambitions to direct operations from the footplate
of a fine engine as much as to preside at the console of some world famous
instrument."  This remark may contain more than a grain of truth. Talking to
organists over the years has revealed confessions of railway layouts in the loft,
membership of railway clubs and visits to steam trusts. Can steam-buff really be
the hobby most beloved of organists? Or do an equal number collect stamps, go
orienteering or delve into genealogy? Please write and tell me for a future issue. It
would be interesting to know how near Simon Lindley was on target with his
remark.

Alan Owen

W i n d Ch est

This is your newsletter. Use this
column to air your views, blow your
own trumpet, have a windge, or get
something off your chest.

In previous issues we've had
comments on too much over-loud
organ playing at recitals, suggestions
that Messiaen is not only unplayable
but not listenable to, and ideas about
how to increase audience numbers (or
what keeps people away).

Keep them coming.

Ed i t o r ’s  p er son al  in t r od u ct io n

I used to be a church organist in my teens, and had lessons
for five years. I have no musical qualifications, as I have
never been required to submit myself to an examiner. This
lack of discipline may account for my playing being
notable more for its enthusiasm than its accuracy! (but is
that not true of many of us?).

Jan and I have greatly enjoyed all the trips we have been
on since joining the Society, and I am privileged to have
been able to play such a great variety of organs – we look
forward to many more.

A brief word on editorial policy: “ If it ain’ t broke, don’ t
fix it” . Sequencer seems to me to be an exemplary model
of its kind, I have very much enjoyed reading every issue,
and I can only endeavour to maintain the excellent
standards that David has set.

Wil f Lewsey

. . . more about the President-Elect

Looking through the names of the previous past presidents and
seeing some of the leading luminaries of the organ world I find
myself wondering what I am doing here.

My first memories of the organ are at the Weslyan Reform Church in
Hucknall and occasionally at the Parish Church in the early 1960©s,
but this did not take any practical form until many years later, when
watching Graham Matthews playing in Sheffield Cathedral, I thought
"I could do that", and enrolled for lessons with Malcolm Cousins at
Mansfield. Subsequently I joined the Derby Association and became
Chairman within 3 years(!), which says as much about the
availability of candidates as about my playing prowess.

I started deputising at various churches around Ripley eventually
becoming the organist at Codnor for nearly 8 years until last
Christmas. Musically my tastes lie in 19th and 20th century French
music, which could well crop up in next year©s programme. If I was
ever abandoned on the desert island I would like the Cavaille-Coll
organ from Notre Dame in Metz, a large pile of French music and
the ability to do them justice.

Denis Littleton
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V O  X   H  U  M  A  N  A

Dear Aunt Clarabella,

A-level results  permitt ing, in a few weeks'

t ime I'll be a university undergraduate.  I don't

know exact ly what t o expect but I'm certainly

looking forward to it .  I wonder if I'll be able to

find an organ for at least occasional pract ice.

I've heard that some students  are organ

scholars  which makes  me feel a bit inferior –

how will a mere amateur like me fit in?

I'll be in touch as  soon as  I know my results.

Lots  of love,

Wald



BIG SCREEN COMES TO SOUTHWELL

The first recital in this year's Wednesday series (June 18th) was
"enhanced" by the use of the new Screen Projection equipment
all owing the audience, from the vantage point of a perched
pigeon, to look down on the four-manual screen console w ith
its fifty-one speaking stops, various pistons and sequencer. An
accompli shed musician in all respects of style and technique,
Gerald Gifford could be seen in full control of the music, using
hand registration and pistons rather than relying on the pre-
programmed sequencer.

A well -thought out programme consisted of early eighteenth-
century music (arranged by Dr. Gifford and Karg-Elert)
interspersed w ith a neo-classical suite by Denis Bedard (in the
French style with astringent but engaging harmonies),
S.S.Wesley's "Choral Song and Fugue" (the fugue taken 'at a
li ck' was a tour de force), and Messiaen's "Apparition de l'Égli se
Eternell e" (a ten-minute gradual crescendo and di minuendo
with violently contrasting chords and bare chil ly fifths).

Gerald Gifford was in his element w ith the eighteenth century
items. His arrangements of three sinfonias from Bach cantatas
were played w ith panache, especiall y the third w ith its
unrelenting semiquaver runs. However, the Karg-Elert
transciption of the Bach motet "Singet dem Herrn" was no
substitute for voices, although the fugal ending was played
with clarity and verve. Dr. Gifford's arrangement of Vivaldi 's
string concerto in G (RV 519) worked well w ith contrasting
echo phrases. "Suite du Premier Ton" by Michel Corrette and
some charming dance pieces from the seventeenth century
were stylishly played and showed off some of the interesting
sounds the Quire organ can make.

The recital ended with the third movement from Merkel's
"Sonata No. 2" - an exciting piece w ith a convincing fugue,
played again w ith secure technique and rhythmic verve.

Peter Wood

Wit and flamboyance at the Albert Hall

Amongst the 70 strong audience at the Albert Hall were several Old
Paviours from far and wide who gathered to pay tribute to Kendrick
Partington on the occasion of his masterly recital on 1st June.

A fine performance of Mendelssohn©s First Sonata opened the
programme with panache. This was followed by Pastorale from
Guilmant's 1st Sonata in D Minor. Here Kendrlck explored many
exquisite tone colours with which the great Albert Hall Binns
abounds, giving the work a truly rustic flavour.

There then followed a new organ transcription cleverly arranged by
Kendrick of the piano work Le Festin d©Ésope by Alkan. This was at
the suggestion of Dr. Kenneth Smith, Fellow of Fitzwilliam College
Cambridge, and it received its world premiere at this recital. A
momentous achievement! A short catchy theme based on Aesop©s
Banquet is followed by 25 variations. Confining himself to following
Alkan©s variation headings Kendrick effectively used the Carillon
stop for the sound of bells which proved most provocative! As Peter
Palmer states in his concert review in the local press, his playing
brought out the ‘wit and flamboyance of the original'.

The second half of the programme opened wlth the Fantasia and
Fugue in B flat by Alexandre Boely, and this was followed by the
Adagio Molto from Sonata Eroica by Stanford. A most moving
rendition given in loving memory of Walter Esswood whose funeral
had taken place the previous Friday. A silence was observed at the
close of this work.

Then followed Stanley©s Suite in D in an arrangement by Henry
Coleman which proved most acceptable for a large romantic organ.
The delightful Meditation and Scherzo by Harvey Grace completed
the programme. The audience, however, refused to let Kendrick go
without an encore, so he kindly returned to the console to give a
spirited performance of Moto Perpetuoso by Alec Rowley. Thank you
Kendrick for a superb musical occasion, and we eagerly await your
next appearance.

 Tony Harvey and Geoffrey Bond
A review by Allen Buchler at www.electricreview.com refers to
Kendrick as not so much a lion, more a lion-tamer.  (Ed.)

Ravishing sound s at Lincoln Cathedral

In the past I have sat in the quire at Lincoln but for Martin Baker's recital on May 26th I sat, with 60 or so other people, in the nave.
The organ here is not so loud, not quite so immediate and stunning, but more magical in the softer passages.  There appeared to be
at least a similar number of people east of the crossing making an audience of approaching 150.

A popular programme for a Bank Holiday began, not with Lemare's transcription of the Meistersinger overture as advertised, but
with Brahms' Academic Festival Overture. I wondered how long Martin Baker had been given (or had been able to afford) to prepare
the registration for this recital.  This first piece must have taken a fair bit of it.  The resources of a big instrument were well deployed
- stringy, bright, big and full as appropriate.  Especially impressive were the orchestral crescendi.  Martin Baker adopted a fairly
deliberate tempo but this allowed the detail to come through the cathedral acoustic.  Only the last big tune seemed less than
successful, Willis reeds not being a good substitute for orchestral brass.

The Franck Prelude, Fugue and Variation followed.  Again, the opening pace was slower than one often hears, but ravishing sounds
and lovely phrasing made the music so interesting.  The return of the opening theme was beautifully done and the accompaniment
rippled gently and evenly.  Elgar's Sonata was the central piece - not a light Bank Holiday offering but, of course, so tuneful and so
satisfying.  Again the variety of tone made one admire the skill and labour of setting it all up.  The beginning of the second
movement was especially ethereal but, later, the tremulant rather too wide and slow for me.  Martin Baker kept a long piece always
interesting, in places playful, in places magical, in places sombre and, in the last movement, thrilling.  Technically very impressive.

The recital ended with an improvisation on a theme submitted (obviously, so that we all knew) after the Elgar.  Actually, it was two
brief contrasting themes, one almost “folksy”, the other chromatic and much less “obvious”.  It must help to have the Lincoln Willis at
your disposal but Martin Baker unfurled a splendid array of texture and timbre as well as developing and combining the tunes for
almost 15 minutes.  The speed and quality of thought (and background musicianship) were surely of a very high order.

Richard Eaton
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Anchor point

A n n ou n cem en t s

There is an opportunity on Saturday 18 October to hear
choral music written by the celebrated organ composer
Percy Whitlock, at the Southwell Minster Autumn
Choirs Festival 2003.
Not only can we hear it, but the conductor Paul Hale
warmly invites us, either as local choirs or as individuals,
to take part. Music to be sung includes Whitlock©s
anthems ©Here, O my Lord'; ‘The Saint whose praise';
and ‘Sing praise to God'. The organist is Simon Bell.
Rehearsals on the day. If you need further details,
phone Alan Owen on 0115 960 6224.

 St Giles Church Hall in Northampton is the venue for
the M idlands Organ Day on Saturday 27th September
2003. The programme, organised by the Midlands
Regional Organists' Associations, includes a session
targeted at school leavers by James Parsons, a talk by
Kenneth Tickell also aimed at younger organists, and a
recital at All Saints' Church by John Robinson FRCO,
Organ Scholar at St John's, Cambridge.
For a brochure please contact Roger Smith of the
Northampton and District Organists' Association

Binns Organ 6th  annual Young Organists Open Day
Sun 21 Sep  at 2.45 at the Albert Hall, Nottingham
Contact 0115 962 0367 or wwill14530@aol.com

ROBERT   BRIDGES   on   CHURCH  MUSIC

If you were at the Society Annual Dinner in March (and
almost half of the entire membership were there) you may
have marvelled at the quotation made by Paul Hale from the
poet Robert Bridges. These words perhaps represent an ideal
aspiration from the past, for all church organists or musicians:

"And if we consider and ask ourselves what sort of music we
should wish to hear on entering a church, we should surely, in
describing our ideal, say first of all that it must be different
from what is heard elsewhere; that it should be a sacred
music, devoted to its purpose, a music whose peace should
still passion, whose dignity should strengthen our faith, whose
unquestioned beauty should find a home in our hearts, to
cheer us in life and death; a music worthy of the fair temples
in which we meet and of the holy words of our liturgy; a music
whose expression of the mystery of things unseen never
allowed any trifli ng motive to ruffle the sanctity of its reserve.
What power for good such a music would have!"

If you know other inspiring or edifying quotations, please let
me know, for a future edition.

Alan Owen
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A TALE OF TWO CHURCHES

Three members of the Society led by Rosemary Garfoot
played the organ at St Winifred©s Church, Kingston-on-
Soar during the Flower Festival on 7 June. Many listeners
turned up to hear Rosemary, Carol Thomas and
Elizabeth Mullarkey.
Rosemary arranged another concert for the Organ Fund
at her church St Mary©s Plumtree on 24 June. On this
occasion she was supported by Carol Thomas, Wilf
Lewsey and Charles McNicol, and the splendid sum of
£600 was raised. J.S. Bach and The Thunderbirds really
came down the aisle!

Jubilate

A Reminder   The Society website was originally begun in order to
publish our list of organists available for locums. At present we have
11 names on the list and it is increasingly consulted by church
authorities. In July we provided locums for two choral evensongs,
two matins and a wedding. If you would like to be included on the
list please contact Donald Henry on 912 0374. 
Also please draw the attention of your church to the directory on
www .orgwebs.net/ notts

A note from theTreasurer

May I remind members that subscriptions are now
due and remain unchanged from last year i.e.

Single membership £13.50
Joint membership £15.00
Senior citizen £11.00

(Treasurer’s address is on your Programme Card)
If any member would like to make a donation to the
Incorporated Association of Organists' Benevolent
Fund, this can be added to the subscription and I will
forward the total amount received to the IAO on your
behalf.

If there are any members who have not signed a Gift
Aid declaration, and are able and would like to do so,
if you would let me know, I shall be pleased to send
you a duplicate form

Organists visiting Northumberland should go to Brinkburn Priory,
where they will be encouraged by the custodian to play the
historic 1868 Will iam Hil l organ. It was restored in 1984, and
according to the guidebook, ªit has not been altered in any way,
and is therefore an important record of probably the most
significant nineteenth-century organ builderº. There are two
manuals, with a full Great chorus from 16ft up to two-rank mixture.
I can vouch from a recent visit that it belies its modest specification
by making a very imposing sound in all corners of the building.

Recent correspondence in Organists’ Review did not include the
telephone number, which is 01665 570628.

Wilf Lewsey

By kind permission of the Methodist Church Music Society



EventsTRACKER
!STOP PRESS! Castle Gate expect to get safety approval, so NDSO lunchtime recitals Aug 12 and Sep 9 will be ON.

St. Mary's, Melton Mowbray: 2nd /4th Tuesdays at 1.10.   Aug 12 organ, 26th flute, Sep. 9 organ, 23rd organ
St. Wulfram's, Grantham: alternate Saturdays at 11.30.  Sep 6 organ, 20th piano/cello, Oct 4 wind, 18th organ

Date Day Time Venue Event (Organ Recital unless otherwise stated)

13/8/03 Wed 7.45   Derby Cathedral David Titterington
13/8/03 Wed 7.30   Southwell Minster (Quire) Paul Hale and Cantamus girl singers
20/8/03 Wed 7.45 Derby Cathedral Louise Marsh
25/8/03 Mon 3.30 Southwell Minster (Nave) Darren Hargen (Oundle Festival Award)
25/8/03 Mon 7.00 Lincoln Cathedral Colin Walsh
30/8/03 Sat 7.00 St. Mary's, Melton Mowbray Keith Morgan
7/9/03 Sun 2.45 The Albert Hall David Butterworth
14/9/03 Sun 3.00 St. Mary's, Nottingham Gerald Douglas (trumpet), John Keys (organ)
15/9/03 Mon 7.00 Lincoln Cathedral Simon Morley (Ripon Cathedral)
17/9/03 Wed 7.30 Southwell Minster (Quire) David Halls (Salisbury Cathedral)
28/9/03 Sun 2.45 The Albert Hall David Briggs (FreeIance); to include première of Briggs©

transcription of Bruckner©s 7th symphony
10/10/03 Fri 7.30 Lincoln Cathedral Popular Recital by Cathedral©s Organists with Big Screen
15/10/03 Wed 7.30 Southwell Minster (Quire) Thomas Dahl (St. Peter's, Hamburg)
26/10/03 Sun 2.45 The Albert Hall 10th Anniversary Recital - Dame Gilli an Weir
01/11/03 Sat 1.10 St Philip's Church Leicester Andrew Reid, Sub-Organist, Westminster Abbey

inaugurates Lammermuir pipe organ
08/11/03 Sat 1.10 St John's Coll Cambridge Kendrick Partington for Alkan Society, inc. Festin d'Ésope
21/11/03 Fri 7.30 Southwell Minster St Cecilia Concert (Southwell Minster choir)
21/12/03 Sun 5.15 Lincoln Cathedral Colin Walsh:  Messiaen©s La Nativité du Seigneur
21/12/03 Sun 7.30 Southwell Minster Simon Bell:  Messiaen©s La Nativité du Seigneur

Our next three events

Saturday 20 September: Visit to St. Albans

Thursday 16 October: Talk on  "Bruckner and the organ"
by Peter Palmer

Thursday 20 November: Singing / choral workshop at
St. Andrew-with-Castlegate

Each year the Nottingham Civic Trust has a weekend of
heritage open days in which the public either have

access to a normally inaccessible building or else see it
in a new way. This year Nottingham Civic Society has
arranged on Saturday 13 September for the following

organs to be heard:

10-10:40 Masonic Hall, Goldsmith St
11-11:40 St Andrew©s with Castlegate, Goldsmith St
12-12:40 St Peter©s
2-2:45 Castlegate
3:30-4:15 St Barnabas©s Cathedral
(Two other Saturday venues remain to be confirmed)

Sund ay 14 September
3-4 Wollaton Hall

Admission free: just turn up. These are not formal recitals
as such, but an opportunity to hear organs which often
are not heard if one does not normally attend that venue.
Further details: Ian Wells 0115 950 4464

St. Winifred’s, Kingston on Soar
Organist urgently needed

2 manual, pedal, t r acker act ion o r gan.
One serv ice e ach Sunday (mainly 1662 Pr ayer Book),

occ asional weddings and f uner als.
Small f r iendly c hoir and congr egat ion

Fees payable by arr angement
Expr essions of int er est in p r oviding occ asional help,
or willi ngness t o par t icipat e in a r ot a a lso welcomed.

Please cont act :
Lucy Met calf e 01509 670499 (Home)

0115 97 15519 (Wor k)

V O  X   H  U  M  A  N  A  ( 2 )

D ea r Wa l d ,

You ’ll m eet m a n y d i ff er en t k i n d s o f peopl e i n
u n i ver si t y, so d on ’t wor r y a bou t  o r g a n  sch o l a r s.  Th ese
a r e you n g st u d en t s wh o h a ve t a l en t a n d  ex per i en ce i n
or g a n  pl a yi n g bu t n eed  n ot n ecessa r i l y be r ea d i n g
m u si c fo r t h ei r d eg r ee.   Th ey wi ll o f cou r se be pl a yi n g
a  pa r t i n  t h e m u si ca l l i fe o f t h e co ll eg e, m ost l i k el y i n
t h e ch a pel ; r a t h er l i k e, I su ppose, you n g r ower s wh o
spen d  a  l o t o f t i m e on  t h e r i ver ( a n d  h opefu ll y n ot i n
i t ! ) .  You ’l l pr oba bl y fi n d  t h a t you r i n t er est i n  m u si c
l ea d s you  t o g et t o k n ow  l i k e- m i n d ed  sou l s a n d  m a y
even  l ea d  t o fa ci l i t i es for som e pr a ct i ce.  Th er e a r e
a l wa ys pl en t y o f soci et i es for on e’s pet i n t er ests , so see
h ow  i t g oes.  At l ea st a tt en d  ser vi ces i n  t h e co ll eg e
ch a pel , o r si n g  i n  t h e c h o i r i f t h e oppor t u n i t y a r i ses.
I ’m  su r e y ou ’ll be fi n e i f you  ba l a n ce a ll t h is wi t h
en ou g h  t i m e for you r speci a l is t st u d i es.

I ’ll l oo k for wa r d  t o h ea r i n g fr om  you , a n d  g oo d  l u ck !

Fon d est l ove,

Au n t Cl a r a bell a



Fred Hodgkinson, Alan Owen, and Geoffrey Whistler
study soundboards with Michael Lane of Nicholsons

Visit to Malvern and Tewkesbury

On Saturday 24 May, 36 members of the Nottinghamshire
and District Society of Organists went on a highly enjoyable
outing to the towns of Malvern and Tewkesbury. We began
our visit in the town of Malvern, at the Nicolson Organ
Works, within a few months they are moving to a more
spacious location. Personally, I found the organ works
extremely interesting in many ways. I was intrigued at how
they could affect the sound of the pipe with such minuscule
adjustments. I was also unaware of just how much leather
there is in a pipe organ.
We next visited Tewkesbury, and its famous Abbey.
Before a chance to wander around the town, dodging the
showers, we enjoyed lunch at the Refectory. At 4:15pm we
were given a short tour of the Abbey, in which we learned

much of the history of the famous building. We were then given a short demonstration of the Milton Organ by Carleton
Etherington.  After this there was just time for many of the group to have a chance to play it as well before getting back
on the coach and heading back to Nottingham.

Daniel Duveen

Editor's note: We congratulate Daniel (our youngest member, aged 14) on passing his Grade 3 ABRSM Organ Exam
(with distinction!) and grade 4 Piano Exam. Daniel also came first in the under 19 and Open Organ Classes of the
Worksop Festival. Congratulations also to Carol Thomas who has passed Grade 5 Theory with distinction.

DUETS, DOGS, AND DAIMLERS

(President's evening 2003)

How often we drive along the ring road at Radcliffe on
Trent without thinking of a haven of quiet just off to the left,
but on Saturday June 21st we pulled in for the president's
evening.
We were met by Gordon and his very well behaved dog. In
the first room I saw stood a white grand piano and a
Norwich organ; then I knew we were in for a good time.
While most people were enjoying the sun in the garden and
conservatory, I played one or two pieces on the organ
followed by Carol Thomas.
Gordon then asked if any would like to go round to a
neighbour's  house to see a restored Daimler; about eight
of us went to drool over this beautiful car.
When we got back Barbara Penistan had been busy with
her helpers, putting out food, what a spread ! Ladies served
first.
During the evening we were entertained with piano and
organ duets: piano duets by Charles and Dorothy McNicol,
organ solos and, as a finale, Cesar Franck's Prelude,
Fugue, and Variation in the original version for harmonium
and piano with Paul Hale on piano and David Butterworth
on the organ.
Thanks were expressed to Gordon, Barbara and their
helpers for a memorable evening before returning to the
rush of the ring road and home.

Rosemary Garfoot

AGM 2003

It was most encouraging to see a congregation of some 60
members at St. Andrew-with-Castlegate for the AGM on 14
July.

The retiring President, Gordon Penistan, reflected on his
year and thanked the Hon. Secretaries for their efforts which
ensured it had been such a successful and pleasurable one.
He also thanked David Orton for his sterling service to the
Society as Publicity Officer and presented him with a gift.
A period of silence was kept in memory of Walter Esswood.

Richard Eaton, this year's President, introduced his
programme, and reminisced on playing the Sheffield City
Hall organ on one occasion when he could not hear himself
because three brass bands were playing and a large choir
was singing at the same time!

Denis Litt leton was appointed President-Elect, Wilf Lewsey
as Publicity Officer, and Carol Thomas, David Chapman, and
Elizabeth Mullarkey to the Committee, no elections being
necessary as nominations matched vacancies.

After refreshments, the evening ended with an exceptionally
well-planned and balanced programme of organ music,
played by Madeline Allington, Charles McNicol, Kendrick
Partington, Tony Dunn, Shaun Hooper, and John Keys, who
sent us off with a stunning performance of the finale from
Guilmant's First Sonata ringing in our ears.

Welcome to new members:
Mr. and Mrs. Ken Jackson of East Leake
Mrs. Alwynne M.S. Armstrong of Woodthorpe

Advertisement: Mrs. Freda Esswood invites offers
to purchase a Johannes 2-manual electronic organ
(32-note pedal), and Ajello piano 0115 974 3404
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Referring to Peter Wood's account on p.3 of the Southwell recital
we are pleased to report that the self-supporting screen facility
complete with Sony projector, camcorder, video transmitter and
receiver units has been gifted to the Minster by Raymond and
Madeline All ington following trials of various equipment options
since last November. It is hoped that as a result Wednesday evening
recitals will attract larger attendances, and that the interest of
younger players will be stimulated.


